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CHARLES M. COURBOIN 
IS HURT IN AUTO CRASH 


NARROWLY ESCAPES DEATH 


Car Struck by Trolley at Scranton and 
He Sustains Fractured Jaw and 
Other Injuries, but Is On Way 
to Recovery. 


Charles M. Courboin received se- 
vere injuries and narrowly escaped 
death in an automobile accident in 
his home city, Scranton, Pa., on the 
night of Oct. 10. As he was driving 
home after the evening service at the 
Hickory Street Presbyterian Church 
his car was struck by a street car and 
was wrecked. Mr. Courboin sustained 
a fracture of the jaw and severe cuts 
on the face, lost two teeth and was 
badly bruised in the crash. He was 
taken to the Scranton Hospital, where 
it was necessary to take twenty-six 
stitches. He was able to leave the 
hospital, however, after a week and 
is on the way to recovery. First re- 
ports to the effect that he suffered a 
fractured skull happily were exagger- 
ated. His hands, eyes and feet es- 
caped injury. 

The collision occurred at a corner 
where the street car turned into Pitts- 
ton avenue, along which Mr. Cour- 
boin was driving, and Mr. Courboin 
mistook the direction of the car. When 
he realized his error it was too late to 
stop because the street was slippery 
after a rain. The trolley coach struck 
Mr. Courboin’s Lincoln 4 terrific blow, 
tearing off the left front fender and 
running board; smashing the wind- 
_ghield--and demolishing the top. A 
door of the street car was torn away 
and several windows were smashed. 

Because of the accident Mr. Cour- 
boin’s projected tour of the Pacific 
coast, which was to have been begun 
in Canada Nov. 2, has had to be rear- 
ranged, as well as several other re- 
citals which this busy concert player 
had booked. Latest reports indicate, 
however, that Mr. Courboin’s recov- 
ery will be more rapid than could 
have been hoped for at first, and that 
he will be able to resume all his ac- 
tivities in a few weeks. 





BIGGS TO MONTREAL POST 


New York Man Becomes Organist of 
St. Patrick’s Church. 

Montreal'is to enrich its musical life 
at the expense of New York by re- 
ceiving one of the most widely-known 
and popular organists, Richard Keys 
Biggs. Mr. Biggs has accepted the 
post of organist and choirmaster of St. 
Patrick’s Church, the largest English- 
speaking church in the dominion, with 
a seating capacity of 2,700. 

Mr. Biggs will have, in addition to 
the splendid Warren-Casavant organ 
in the church, a fine two-manual Casa- 
vant which stands in the lady chapel 
adjoining the choir-room. He plans to 
use both these organs for teaching and 
for pupils’ practice. 

Canada is expected to give a royal 
welcome to this artist whose recitals 
have made him known throughout the 
United States. 





Ender Heard in Recitals. 

Edmund Sereno Ender of Old St. 
Paul’s, Baltimore, gave several recitils 
during the summer. On July 29 he 
played in the First Lutheran Church 
of Southington, Conn. Aug. 26 he gave 
the noon recital at the Sesquicentennial 
and on Oct. 5 he gave the opening re- 
cital on the new Hall organ in the 
First Baptist Church of Baltimore. 
Several of Mr. Ender’s pupils have 
been chosen for Baltimore positions. 
Miss Ruth Spicer is now at the Mount 
Vernon Methodist Church; Loyd Hut- 
son has been selected as organist and 
director of the First Methodist and 
Miss Esther Busey is at the North 
Avenue M. E. 
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TWO SIDES OF N. A. 0. AUDSLEY MEDAL FOR COMPOSITION. 


Gold Insignia to Be Presented to T. Frederick H. Candlyn on 


Nov. 8. See Page 12. 








NOTED ORGANISTS “ON AIR” 


Large List Invited To Play from Skin- 
ner Studio This Winter. 
Beginning in December and contin- 
uing each week thereafter until July, 
the Skinner Organ Company will 
broadcast a series of artist organ re- 
citals from its New York studio 
through station WAHG, New York. 
These recitals will be given every Fri- 
day night, probably from 8 to 9. A 
number of distinguished organists, 
many of whom played in the series last 
year, have been invited for this season 
and it is expected that about fifty will 
be heard during the allotted period. 
Among those who have been invited 
are the following: 
Frank Stewart 
Adams 
Mark Andrews 
Samuel A. Baldwin 
Marshall Bidwell 
Richard Keys Biggs 
Dr. William C. Carl 
Palmer Christian 
Clarence Dickinson 
John Doane 
Lynnwood Farnam 
Miles Farrow 
Gottfried Federlein 
Guy Filkins 
Maurice Garabrant 
Archer Gibson 
Harold Gleason 
Franklin Glynn Francis Snow 
W. A. Goldsworthy Roy Stoughton 
Chandler GoldthwaiteFirmin Swinnen 
Charles Heinroth David McK. Williams 
Herbert Hyde Pietro Yon 
Ralph Kinder William E. Zeuch 
Edwin Arthur Kraft Walter Zimmerman 
It is announced that each organist 
will have an opportunity for a radio re- 
hearsal before going “on the air” and 
will have the advantage of using the 
new Skinner patented broadcasting ap- 
paratus, a description of which appears 
in The Diapason. 


Will C. Macfarlane 
Rollo Maitland 
Melchiorre Mauro- 
Cottone 
Alexander McCurdy 
Ernest Mitchell 
Gordon Balch Nevin 
T. Tertius Noble 
Richard T. Percy 
Hugh Porter 
Louis Potter 
Harry Rogers Pratt 
Edward Rechlin 
Louis Robert 
Frank Sill Rogers 
Henry Seibert 
Albert William Snow 


Minneapolis Wants Civic Organ. 

With work on the new municipal 
auditorium at Minneapolis rapidly ap- 
proaching completion, an organ cost- 
ing from $60,000 to $75,000 has been 
proposed by music groups as a public 
gift to the edifice. Representatives of 
the Civic Music League and kindred 
organizations will appear before the 
council auditorium committee to urge 
a campaign for raising funds for the 
organ through public subscription. 


“nach,” Barratt; 


RECITALS AT “SESQUI” OFF 


Daily — Program at Philadelphia 
xposition Canceled. 

Daily recitals on the large organ at 
the Sesquicentennial Exposition in 
Philadelphia are off for the rest of the 
period of the exposition. Those of 
Warren D. Allen, Dr. William C. Carl, 
John Doane and E. R. Tourison were 
abandoned late in September and the 
first of October because of a dog show, 
which was deemed of greater impor- 
tance by the authorities. The follow- 
ing week—from Oct. 4 to 9—the re- 
citals were resumed. After that date 
the entire series, a complete schedule 
of which appeared in The Diapason 
June 1, was dropped and the players 
who had been engaged by the com- 
mittee were notified that they would 
not be expected to give their programs. 
The only explanation received is that 
the hall was too cold for the recitals 
and that it was impossible to provide 
heat. The announcement will be a dis- 
appointment to those who had expect- 
ed to hear the great Austin organ be- 
tween now and the close of the exposi- 
tion at the end of November. 


NOBLE PLAYS AT HARTFORD 





Opens Skinner Four-Manual in Christ 
Church Cathedral. 

T. Tertius Noble of St. Thomas’ 
Church, New York, gave the dedica- 
tory recital on the large Skinner organ 
in Christ Church Cathedral, Hartford, 
Conn., Oct. 14. The organ was used 
for the first time on Oct. 10 at the reg- 
ular services, with Arthur Priest, or- 
ganist of the cathedral, at the console. 
Dr. Noble drew a large audience, 
which crowded the edifice. Special in- 
terest in the recital was shown since 
the degree of doctor of music was 
conferred on Dr. Noble at the com- 
mencement of Trinity College in Hart- 
ford last June. The organ, the speci- 
fication of which appeared in The 
Diapason last May, made an excellent 
impression. Dr. Noble’s program in- 
cluded: Overture, Adams; Prelude, 
Gliere; “Silhouettes,” Rebikoff; “Coro- 
Fugue in A minor, 
Bach; Toccata and Fugue in F minor, 
Noble; Two Chorale Preludes on 
Scotch Tunes, Noble; Andante, Quef; 
Fugue in C minor, Reubke. 


Subscription $1.50 a Year—15 Cents a Copy. 





LATEST CHURCH ORGAN 
CHICAGO’S LARGEST 


KIMBALL AT THE NEW FIRST 


Famous Edifice on West Side Where 
William Lester Is Organist Will 
Have an Instrument of 117 
Speaking Stops. 


Chicago is to have a new church or- 

gan which will be the largest in the 
city and environs and one of the out- 
standing instruments in the United 
States. It will be placed in the New 
First Congregational Church, Wash- 
ington and Ashland boulevards, on the 
west side, and the contract has been 
awarded to the W. W. Kimball Com- 
pany. The organ will have a total of 
117 speaking stops, including the 
echo and antiphonal divisions. It will 
replace a famous old instrument which 
has stood in this church for many 
years and which was built by the Hook 
& Hastings Company. 
_ William Lester, well-known organ- 
ist and composer, presides at the or- 
gan in the New First Church and 
George L. Tenney conducts the va- 
rious choirs of the church. Music has 
always been a feature of prominence 
here and in the old days Louis Falk 
was the organist for many years, 
when it was the Union Park Church, 
before the merger with the old First. 
In those days the stately edifice oc- 
cupied what was the most prominent 
corner of the finest residence district 
of the west side. After Dr. Falk came 
such organists as Albert Cotsworth, 
Miss Alice R. Deal, Hugh Porter and 
Charles Demorest. 

Andrew R. Dole of Oak Park, a 
prominent business man of Chicago 
and for years one of the strong sup- 
porters of the church, is the donor of 
the new organ. The specifications 
were drawn up by Mr. Lester. In the 
new instrument are to be incorporated 
some of the fine old diapasons and 
other stops which were in the old in- 
strument, which has stood in the 
church for fifty-five years. The open- 
ing of the organ is expected to take 


WILLIAM LESTER. 





place next April, when Mr. Lester’s 

new choral opera, “Everyman,” is to 

be presented under the auspices of the 

National Federation of Music Clubs. 
Following is the specification of the 

new instrument, construction of which 

has been begun at the Kimball factory: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 

Bourdon, 16 ft., 61 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 

pipes. 

Third Open Diapason, 8 ft., 61 pipes. 

Doppel Fléte, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes 

Spitz Fléte, 8 ft., 61 pipes. 

Spitz Fléte Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 
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Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Seventeenth, 1-3/5 ft., 61 pipes. 
Nineteenth, 114 ft., 61 pipes. 
Septieme, 1-1/7 ft., 61 pipes. 
Twenty-second, 1 ft., 61 pipes. 
Mixture (Drawing Nos. 13, 14, 15, 16, 
17), 5 ranks, 61 notes. 
Double Trombone, 16 ft., 85 pipes. 
Tromba, 8 ft., 73 pipes. 
Trumpet (from No. 19), 8 ft., 73 
notes, 
Clarion (from No. 19), 4 ft., 73 notes. 
Chimes (from Echo). 
Celesta (from Choir). 
SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Violin Diapason, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 78 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Stopped Diapason (from No. 25), 8 
ft., 73 notes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flauto Traverso (from No. 25), 73 
notes. 
Violina, 4 ft., 73 pipes. 
Flautino (from No. 25), 2 ft. 73 
ncetes. 
Solo Dolee Cornet, 4 rks., 244 pipes. 
Contra Posaune, 16 ft., 85 pipes. 
Contra Fagotto, 16 ft., 85 pipes. 
Cornopean (from No. 40), 8 ft., 73 
notes. 
Oboe (from No. 41), 8 ft., 73 notes. 
Vox Humana, 8 ft., 61 pipes. 
Tromba Clarion (from No. 40), 4 ft., 
73 notes. 
Celesta Sub, 8 ft. 
Celesta, 4 ft. 
CHOIR ORGAN. 
Contra Salicional, 16 ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Flute Celeste (soft), 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Nazard, 2% ft., 73 pipes. 
Piccolo, 2 ft., 73 pipes. 
Tierce, 1-3/5 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Celesta, 8 ft., 49 bars. 
Octave Celesta, 4 ft., 49 bars 
SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Melophone, 8 ft., 73 »vipes. 
Gross Gamba, 8 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Tuba Profunda, 16 ft., 85 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Tuba (from No. 69), 8 ft., 73 notes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tuba Clarion (from No. 69), 4 ft., 
73 notes. 
Celesta (from Choir), 8 ft. 
Chimes (from Echo), 8 ft. 
ECHO ORGAN. 
Lieblich Gedeckt, 16 ft., 73 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Viol Aetheria, 8 ft., 73 pipes. 
Wald Flote, 4 ft., 73 pipes. 
Corno d’Amour, 8 ft., 73 pipes. 
Vox Humana, 8 ft., €1 pipes. 
Chimes, 8 ft., 25 tubes. 
ANTIPHONAL ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Gross Fiéte, 8 ft., 73 pipes. 
Rohr Fléte, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 
Celesta, 8 ft., 73 pipes. 
Horn, 8 ft., 73 pipes. 
PEDAL ORGAN. 
Diaphone (Ext. of No. 94), 32 ft., 12 
pipes. 
Acoustic Bass, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 32 
pipes. 
Second Open Diapason, 16 ft., 32 
pipes. 
Violone, 16 ft., 32 pipes. 
First Bourdon, 16 ft., 32 pipes. 
Second Bourdon (from No. 2), 16 ft., 
32 notes. 
Contra Salicional (from No. 31); 16 
ft., 32 notes. 
Lieblich Gedeckt (from No. 25), 32 
notes. 
Lieblich Gedeckt (from Echo No. 
77), 16 ft., 32 notes. 
Contra Bass (Ext. Ant. No. 86), 16 
ft., 12 pipes. 
Viola (Ext. Ant. No. 88), 16 ft., 12 
pipes. 
Octave (Ext. of No. 94), 8 ft., 12 
pipes. 
Violoncello (Ext. of No. 95), 8 ft., 
12 pipes. 
Flute (Ext. of No. 92), 8 ft., 12 pipes. 
Still Gedeckt (from Swell No. 25), 8 
ft., 32 notes. 
Super Octave (Ext. of No. 94), 4 ft., 
12 pipes. 
Flute (Ext. No. 92), 4 ft., 12 pipes. 
Bombarde (Ext. of No. 110), 32 ft., 
12 pipes. 
Ophicleide, 16 ft., 32 pipes. 
Tuba (from No. 69), 16 ft., 32 notes. 
Trumpet (from No. 19), 16 ft., 32 
notes. 


113. Contra Posaune (from No. 40), 16 
ft., 32 notes, 

114. Bassoon (from No. 41), 16 ft., 32 
notes. 

115. Tromba (Ext. of No. 110), 8 ft., 12 
pipes. 

116. Trumpet (from No. 19), 8 ft., 32 
notes. 

117. Clarion (Ext. No. 110), 4 ft., 12 


ESTEY TO FALL RIVER, MASS. 


Be 


The Union 


Ch 
ple 


pipes 








autiful Union M. E. Church To 
Have Instrument of 38 Stops. 

Methodist Episcopal 
urch of Fall River, Mass., is com- 
ting one of the finest edifices in the 


denomination and has contracted for a 


thr 


organ. 


ee-manual, thirty-eight stop Estey 
The specification was drawn 


by Thomas V. Walkden, organist and 
choir director of the Central Congre- 


gational Church of the same city. 
Clarence Briggs of the Boston office of 


the Estey Organ Company represented 
the builders. 

A few ranks of pipes from the fine 
old Hutchings organ of the former 
church will be incorporated in the new 


ins 
of 


trument. A luminous stop console 
specia! design is to be used. The 


music rack will be immediately above 
the swell manual and the stop pistons 


wil 
on 


1 be banked at a convenient angle 
either side of the rack. 


Following are the specifications: 


. Double Open Diapason, 


GREAT ORGAN. 
(Unenclosed Section.) 
16 ft., 85 
pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason (from No. 1), 
8 ft., 73 notes. 


. Gross Fiéte, 8 ft., 73 pipes. 
5. Tuba (Enclosed in Choir box), 8 ft., 


73 pipes. 


. Gamba, 8 ft., 73 pipes. 


Flauto Dolce, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 


. Fifteenth, 2 ft., 61 pipes. 


Chimes, 25 tubes. 
SWELL ORGAN. 


. Bourdon, 16 ft., 73 pipes. 


12. Open Diapason, 8 ft., 73 pipes. 
13. Viola, 8 ft., 73 pipes. ‘ 


. Salicional, 8 ft., 73 pipes. 

. Voix Celeste, 8 ft., 61 pipes. 

. Aeoline, 8 ft., 73 pipes. 

. Gedeckt, 8 ft., 73 pipes. 

. Flauto Traverso, 4 ft., 73 pipes. 
. Violina, 4 ft., 73 pipes. 

. Mixture, 3 rks., 183 pipes. 


Flautino, 2 ft., 61 pipes. 


22. Oboe, 8 ft., 73 pipes. 


. Cornopean, 8 ft., 73 pipes. 
. Vox Humana, 8 ft. 73 pipes. 


CHOIR ORGAN. 


. English Horn, 8 ft. 73 pipes. 

6. Quintadena, 8 ft., 73 pipes. 

. Melodia, 8 ft., 73 pipes. 

. Dulciana, 8 ft., 73 pipes. 

. Unda Maris, 2 rks., 8 ft., 122 pipes. 


Flute d’Amour, 4 ft., 73 pipes. 


. Clarinet, 8 ft., 73 pipes. 


PEDAL ORGAN. 


. Open Diapason, 16 ft., 44 pipes. 
. Bourdon, 16 ft., 44 pipes. 
34. Lieblich Gedeckt (from No. 11), 16 ft., 


32 notes. 


. Violone, 16 ft., 32 pipes. 
. Bourdon (from No. 33), 8 ft., 32 notes. 
. Gross Fléte (from No. 32), 8 ft., 32 


notes. 


. Tuba (20 from No. 5), 16 ft., 12 pipes 


and 20 notes. 





Evanston Organ Is Opened. 


Stanley W. Martin, head of the or- 
gan department at the Northwestern 


Un 


iversity School of Music, gave the 


dedicatory recital on the four-manual 
Austin organ in the new Second Pres- 
byterian Church of Evanston, Ill., Oct. 


4. 


William H. Barnes added to the in- 


terest in the occasion with a talk on 


the 


organ and its stops. A large audi- 


ence was attracted to the beautiful new 
edifice and to hear the splendid instru- 
ment. 


Members of the 





To Meet at Barnes Home. 
Illinois chapter, 


American Guild of Organists, and of 
the Illinois council, National Associa- 
tion of Organists, will be the guests of 
William H. Barnes at his Evanston 
home Tuesday evening, Nov. 2. This 
will be the first public gathering of 
Chicago organists this season. Several 
performers will give a program on the 
organ in Mr. Barnes’ home. 
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AMERICAN CONSERVATORY of MUSIC 


JOHN J. HATTSTAEDT, President 


Schoolof Motion Picture 
Organ Playing 


FRANK VAN DUSEN, A.A.G.O., Director 


Students have advantage of lessons and practice before the Screen 
in the Conservatory’s Little Model Theatre. The School is equipped 
with ten practice organs of Modern Theatre Type including a Unit 
Organ. 

The faculty includes organists who are filling positions in some of 
the most prominent Motion Picture Theatres in Chicago. Scores of 
pupils are filling positions in Chicago Theatres. Many pupils filling 
prominent positions throughout the country. 


Students Recently Appointed to Positions: 

Miss Edith Royalty, Organist, Star Theatre, Elgin, III. 

Mr. Paul Bennett, Organist, Delft Theatre, Munising, Mich. 

Mr. Kenneth Cutler, Asst. Organist, Michigan Theatre, 
Chicago, IIl. 

Mr. Charles Vogel, Organist, Capitol Theatre, Whiting, Ind. 

Mr. George Ceiga, Orpheum Theatre, Hammond, Ind. 

Mr. Quentin Kongsback, Organist, Palace Theatre, Sandusky, 
Ohio. 

Mr, Harry Lee, Organist, New Theatre, Negaunee, Mich. 

Miss Ruth Reeser, Organist, Palace Theatre, Sandusky, Ohio 

Miss Anna Moline, Organist, at Theatre in Marshfield, Wis. 

Mr. Henry Hankins, Organist, Academy Theatre, Chicago, Ill. 

Mr. William Hennebry, Organist, Orpheum Theatre, Chicago 

Mr. Harry Weiner, Organist, Chateau Theatre, Chicago 

Miss Alvina Michals, Assistant Organist, Buckingham Thea- 
tre, Chicago, Ill. 

Miss Agnes McMorrow, Organist, Clermont Theatre, Chicago 

Mr. L. V. Tangeman, Columbia Theatre, Coldwater, Ohio 

Mrs. B. W. White, Organist, Strand Theatre, Asheville, N. C. 

Mr. Ernst Bushong, Organist, Ligonier Theatre, Ligonier, Ind. 

Mr. a Werth, Organist, Lincoln Square Theatre, Deca- 
tur, Ill. 

Mr. Stanley Anstett, Parthenon Theatre, Hammond, Ind. 

Mr. Warren Colby, Organist, Theatre at St. Joseph, Mich., 

Mr. — Redmond, Organist, Strand Theatre, Cedar Rapids, 
owa. 

Mr. —* C. Toyne, Organist, Pastime Theatre, lowa City, 
owa 

Miss Mable Harn, Organist, Majestic Theatre, Austin, Texas 

Miss Betty DeNil, Organist, New Virginia Theatre, Harrison- 
burg, Va. 


Send for Catalog, Address Secretary 
AMERICAN CONSERVATORY of MUSIC 


516 KIMBALL HALL, CHICAGO 








BENKY S. PRY 


ORGAN RECITALS—-INSTRUCTION 





“It is easy to understand why 
the Cesar Franck Chorale in A 
Minor compels the attention of 
all serious organists. It is a veri- 
table Colossus, and it received a 
spacious and imposing interpre- 
tation at the hands of Mr. Henry 
Fry, of Philadelphia, the retiring 
President of the N. A. O. I have 


heard this composition on many 
occasions, but never quite so well 
played as by the distinguished 
visitor. It was perfect organ 
playing, and touched one of the 
high points of the recital. The 
well-known Martini Gavotte and 
Mr. Fry’s own Prelude on ‘God 
of Heaven and Earth’ were both 
excellently played.” 


Dr. Alfred E. Whitehead, Organist of Christ Church 
Cathedral, Montreal, Canada, in “The American Organ- 
ist” on Mr. Fry’s contribution to the recital at the Mon- 
treal Convention of the Canadian College of Organists. 


ST. CLEMENT’S CHURCH 
Twentieth and Cherry Streets, Philadelphia 
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OMAHA SCOTTISH RITE 
HEARS ITS NEW ORGAN 


THREE-MANUAL BY KILGEN - 





Clarence Eddy Plays Four Recitals 
for Consistory and Is Asked to 
Give Encore Program Which 
Is Broadcast. 





Clarence Eddy dedicated the new 
Scottish Rite Cathedral organ at 
Omaha Sept. 25 and 26 before en- 
thusiastic audiences. The organ is a 
three-manual built by George Kilgen 
& Son, Inc. Mr. Eddy gave four re- 
citals, two on Saturday and two on the 
following day. The officers of the 
consistory received so many con- 
gratulatory letters that Mr. Eddy was 
asked to play an encore recital, which 
was broadcast. 

The specification of this organ fol- 
lows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Tibia Clausa, 8 ft., 61 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 

Melodia, 8 ft., 61 notes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Flute Quint, 2% ft., 61 notes. 

Flute Octaviante, 2 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

Tuba Clarion, 4 ft., 61 notes. 

Chimes, (Deagan Class A), 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Viol d’ Orchestre, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Violina, 4 ft., 61 notes. 

Dolce Cornet, 2% ft., 183 pipes. 

Flautina, 2 ft., 61 notes. 

Fagotto, 16 ft., 97 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 notes. 

Clarion Dolce, 4 ft., 73 notes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Bass Flute, 16 ft., 61 notes. 

Open Diapason, 8 ft., 73 notes. 

Violin Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 85 pipes. 

Violoncello, 8 ft., 73 notes. 

Quintadena, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 notes. 

Gemshorn Celeste, 8 ft., 61 pipes. 

Dulciana, 8 ft., 73 pipes. ° 

Flute, 4 ft., 73 notes. 

Fugara, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe (Synthetic), 8 ft., 73 
notes. 

Clarinet, 8 ft., 73 notes. 

Harp, 49 notes. 

Tremolo. 

PEDAL ORGAN. 

Open Diapason (Resultant), 32 ft., 32 
notes. 

Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Octave, 8 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Bassoon, 16 ft., 32 notes. 

There are six combination pistons 
for each manual and six general com- 
bination pistons affecting the entire 
organ, 





Useful Library for Organist. 

To place 111 organ classics of vari- 
ous styles and for every use before 
the organist in one volume of reason- 
able price was the object of D. Apple- 
ton & Co. in preparing “Standard Or- 
gan Pieces.” There are many organ 
collections, but since the issuance of 
Clarence Eddy’s four valuable vol- 
umes nearly two score years ago we 
do not recall anything quite so com- 
prehensive. Other excellent collec- 
tions have been more _ specialized. 
“Standard Organ Pieces” is just a 
small popular library—something easy 
to ce**y and containing a menu meet- 
ing every taste and requirement. There 
is a group of classical arrangements, 
such as the Adagio from Beethoven’s 
“Moonlight” Sonata, and movements 
from works of Mendelssohn, Schubert. 
Handel, etc. Then there are modern 
compositions galore, including Mac- 
Dowell, Elgar, Tschaikowsky, Grieg, 
etc. Should you be asked to play a 
service in a strange place and have 
this volume in your grip you would 


EDDY AT KILGEN IN SCOTTISH RITE CATHEDRAL, OMAHA. 











have many good preludes and post- 
ludes, in addition to which there are 
operatic selections and_ marches. 
Appleton’s volume is as valuable in a 
library for the organist as “Who's 
Who” or the latest gazetteer in a busi- 
ness man’s library. 


Rechlin on Another Tour. 

Edward Rechlin, the noted Bach in- 
terpreter, spent the summer in prep- 
aration for his national fall tour in 
November and December, preparing 
programs of Bach and contempora- 
ries. He will cover the middle West 
states as far as Kansas. During the 
last six years Mr. Rechlin has given 
over 350 recitals of these classic mas- 
ters, an achievement unique in the or- 
gan world. The effect of these pro- 
grams has been astounding in attend- 
ance, devotional interest of the public 
and the fact that invariably the audi- 
ence refused to depart at the end of 
the program and demanded additional 
selections from this school of organ 
classics. During the summer Mr. 
Rechlin appeared twice at the Philadel- 
phia Exposition and also at Ocean 
Grove, and recently he dedicated a 
large Méller organ at Catasauqua, Pa. 








Whitehouse at Colorado University. 

Horace Whitehouse, well-known or- 
ganist and teacher, who for several 
years has been one of the most active 
organists of Indianapolis and dean of 
the Indiana chapter, A. G. O., writes 
that he has taken up his new work at 
Boulder, Colo., where he is now profes- 
sor of music and director of the col- 
lege of music of the University of Col- 
orado. Mr. Whitehouse presides over 
the 115-stop Austin organ in Mackey 
Auditorium, one of the largest instru- 
ments in the country, and is teaching 
organ and theory, and conducting a 
choral union of 250 voices and an or- 
chestra recruited from the university 
and the city of Boulder. He is en- 
tranced over the climate and the scen- 
ery of Colorado. 





Recitals at Florida State College. 

Miss Margaret Dow, A. A. G. O., B. 
A., B. M., from Carleton College, has 
been appointed assistant professor of 
theory and organ at Florida State Col- 
lege for Women in Tallahassee. Miss 
Dow is planning a season of organ re- 
citals and opened with a vesper recital 
Oct. 3 before a large and appreciative 
audience. The college auditorium, in 
which the four-manual Skinner organ 
is placed, was closed to the public last 
season, while the interior was being 
completed. The fact that the college 
is again ab‘e to use the auditorium and 
organ for chapel and recitals, etc., is 
adding greatly to the artistic life of the 
college community. 


YON RETURNS FROM ITALY 





Will Play in St. Louis in November— 
Coast Tour in February. 

Pietro A. Yon landed in the United 
States Oct. 4 on his return from Italy, 
his native land, where he passed the 
summer. He not only visited his 
father but gave recitals in Rome, Flo- 
rence, Milan, Vicenza and other places 
and the Italian press was more en- 
thusiastic than ever before over the 
performance of this native son who 
is now among the noted organists of 
America. ‘Mr. Yon will make a tour of 
the middle West in November and 
will open the new Kilgen organ in St. 
Francis. Xavier Church at St. Louis 
on Nov. 7. He is also to make a tour 
of the Pacific coast, which has been 
postponed until February because of 
his overcrowded schedule at home. 
Mr. Yon brought back from Europe 
several attractive novelties in manu- 
script which will figure on his pro- 
grams for the season. 





Dutch Organist Visits America. 

Abraham Alt, organist of the Bols- 
ward Cathedral, Holland, and one of 
the outstanding organists of the Neth- 
erlands, has just visited the United 
States and gave several recitals at the 
Fountain Street Baptist Church at 
Grand Rapids, Mich., in October, and 
one at Orchestra Hall, Chicago. His 
audiences consisted largely of his 
countrymen who now live in America. 
His program at Orchestra Hall includ- 
ed the Fantasie in G major, by Bach; 
Mendelssohn’s First Sonata, the Pas- 
torale from Guilmant’s Sonata in D 
minor and the “March of the Priests” 
from Mendelssohn’s “Athalie.” 





Howard C. Eagin at New Post. 

Howard C. Eagin, for nearly six 
years organist and choir director of the 
First M. E. Church, Haddon Heights, 
N. J., has resigned to accept a similar 
position at the Lindley M. E. Church, 
the latter being nearer his home. He 
played his last service at Haddon 
Heights Oct. 3. The pastor of the 
church, the Rev. F. C. Uhl, spoke highly 
of Mr. Eagin’s work and personality, 
and many members of the congregation 
expressed regret over his departure. 





Marr & Colton Enlarge Factory. 

The Marr & Colton Company has 
again increased its manufacturing facil- 
ities. A little over a year ago the 
company added a building to its plant 
at Warsaw, N. Y. Two buildings «re 
being erected at the present time. 
Sales the first eight months of 1926 
coped business of the entire year 
1925 


ONEONTA, N. Y., CHURCH 
DEDICATES NEW ORGAN 


BUILT BY MOLLER FAC?ORY 





William A. Goldsworthy of New York 
Not Only Displays Qualities of 
Instrument, But Pays Tribute 
to It in Speech. 


William A. Goldsworthy of St. An- 
drew’s Episcopal Church, New York, 
played the dedicatory recital on a 
three-manual organ, with an echo di- 
vision, built by M. P. Moller, Inc., for 
the Methodist Church of Oneonta, 
N. Y. The recital was given on the eve- 
ning of Sept. 29. Mr. Goldsworthy’s 
program included Sibelius’ “Finlandia,” 
the Overture to “Orpheus,” by Offen- 
bach, and compositions of Gaul, d’An- 
talffy, Grieg, Wagner and others. Mr. 
Goldsworthy varied the program with 
a brief talk in which he paid an elo- 
quent tribute to the new instrument 
and its qualities and then gave a dem- 
onstration of the various solo stops. 
_ Following is the specification of this 
instrument: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Doppel Fléte, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Flute Harmonie, 4 ft., 73 pipes. 

Octave, 4 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

Viole, 8 ft., 73 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Gedeckt, 4 ft., 73 notes. 

Orchestral Flute, 4 ft., 73 notes. 

Quint, 22/3 ft., 61 notes. 

Fifteenth, 2 ft., 61 notes. 

Tiercena, 1 3/5 ft., 61 notes. 

Open Diapason, 8 ft., 73 pipes. 

Flauto Traverso, 8 ft., 73 pipes. 

Viole @’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Salicet, 4 ft., 61 notes. 

Mixture, 3 rks., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

CHOIR ORGAN. 
(Enclosed with Great.) 

English Open Diapason, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 notes. 

Melodia, 8 ft., 73 notes. 

Dulciana, 8 ft., 73 pipes. 

Flute, 4 ft., 73 notes. 

Gemshorn, 8 ft., 73 notes. 

Gemshorn Celeste, 8 ft., 61 pipes. 

Tuba, 8 ft., 61 notes. 

Viole d’Gamba, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Dulciana, 4 ft., 61 notes. 

French Horn, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Harp, 49 bars. 

ECHO ORGAN. 

Echo Flute, 8 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 

Muted Viole, 8 ft., 73 pipes. 

Violin, 4 ft., 61 nates. 

Vox Humana, 8 ft., 61 pipes. 

Chimes, 20 tubes. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 44 pipes. 

Small Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Octave, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Tuba, 16 ft., 32 notes. 





Progress on Welte Factory. 

The steel for the new Welte organ 
erection room in the New York fac- 
tory is being put-up, and it is expected 
that the addition will be in use by De- 
cember. This is considerably larger 
than the old high room, which will be 
kept in service. The metal pipe shop 
is being increased 150 per cent imme- 
diately, and space on the piano factory 
side is being taken for certain action 
manufacturing work, this being made 
possible by improved methods of stor- 
ing pianos in process and_ finished, 
which doubles the capacity of certain 
floors. 





Takes Norwood, Mass., Position. 

Herbert J. Hooper, Jr., of Boston 
has been appointed organist and choir- 
master of Grace Church, Norwood, 
Mass. In this position he has a splen- 
did organ and an efficient mixed choir, 
and he hopes to have excellent pro- 
grams during the winter. Mr. Hooper 
is a pupil of Albert W. Snow and one 
of the most progressive of the younger 
organists of Boston. 











THE DIAPASON 


KANSAS CITY CHURCH 
TO HAVE LARGE REUTER 


FORTY-NINE STOPS PROVIDED 





Westport Avenue Presbyterian Places 
Contract with Kansas Builder for 
Instrument of Three Manuals 
and Echo. 


In the Westport Avenue Presby- 
terian Church of Kansas City, Mo., 
one of the most prominent churches in 
that city, is soon to be installed a large 
three-manual and echo organ. The 
contract for this organ was awarded 
to the Reuter Organ Company, Law- 
rence, Kan. Claude L. Fichthorn of 
Marshall, Mo., organist and choirmas- 
ter of the Westport Avenue Church, 
will preside at the new instrument. 

As indicated in the following spec- 
ification, the organ will be one of forty- 
nine stops: 

GREAT ORGAN. 


1. Double Diapason, 16 ft., 73 pipes. 
2. Major Diapason, 8 ft., 73 pipes. 
3. Minor Diapason, 8 ft., 73 pipes. 

4. Violoncello, 8 ft., 73 pipes. 


5. Gross Fléte, 8 ft. (Ped. Ext.), 41 
pipes. 

6. Clarabella, 8 ft., 73 pipes. 

7. Dulciana, 8 ft., 73 pipes. 

8. Flute Harmonic, 4 ft., 73 pipes. 

9. Harmonic Tuba, 8 ft., 73 pipes. 


10. Chimes, 20 notes. 
SWELL ORGAN. 
11. Bourdon, 16 ft., 97 pipes. 
12. English Diapason, 8 ft., 73 pipes. 


13. Stopped Diapason, 8 ft., 73 notes. 
14. Viol d’Orchestre, 8 ft., 73 pipes 
15. Viole Celeste, 8 ft., 61 pipes 

16. Aeoline, 8 ft., 73 pipes. 

17. Flauto Dolce, 8 ft., 73 pipes. 


18. Synthetic Horn, 8 ft., 73 notes 

19. Violina, 4 ft., 73 pipes. 

20. Flute d’Amour, 4 ft., 73 notes. 

21. Nasard, 2 2/3 ft., 61 notes. 

22. Flautino, 2 ft., 61 notes. 

23. Cornopean, 8 ft., 73 pipes. 

24. Oboe Bassoon, § ft., 73 pipes. 
CHOIR ORGAN. 

25. Contra Viole, 16 ft., 73 pipes. 

26. Diapason, 8 ft., 73 notes. 

27. Violoncello, 8 ft., 73 notes. 


28. Concert Flute, 8 ft., 73 pipes 
29. Dulcet, 8 ft. 73 notes. 

30. Unda Maris, 8 ft., 61 pipes 
21. Quintadena, 8 ft., 73 pipes. 


32. Flute, 4 ft., 73 notes. 
33. Clarinet, 8 ft., 73 pipes. 
34. Harp, 49 bars. 
ECHO ORGAN. 
35. Diapason, 8 ft., 73 pipes. 
36. Wald Fiéte, 8 ft., 73 pipes. 
37. Viole Aetheria, 8 ft., 73 pipes. 
38. Vox Angelica, 8 ft., 61 pipes. 
39. Vox Humana, 8 ft., 61 pipes 
40. Chimes, 20 notes. 
PEDAL ORGAN. 
41. Acoustic Bass, 32 ft., 32 notes. 
42. Double Diapason, 16 ft., 44 pipes. 
43. Bourdon, 16 ft., 32 pipes. 
44. Lieblich Gedeckt, 16 ft., 32 notes. 
45. Violone, 16 ft., 32 notes. 
46. Cello, 8 ft., 32 notes. 
47. Major Flute, 8 ft., 32 notes 
48. Dolce Flute, 8 ft., 32 notes 
49. Tromba, 8 ft., 32 notes. 
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pene at Philadelphia Nov. 4. 

In a unique program which will be 
presented in the Grand Court of the 
John Wanamaker store, Philadelphia, 
Thursday evening, Nov. 4, Philadel- 
phia will hear for the‘ first time three 
of the most brilliant of the younger 
French artists: Marcel Lanquetuit, or- 
ganist of Rouen; Marcel Hubert, ’cello 
virtuoso, and Yvonne Hubert, concert 
pianiste. Part 2 will consist of an 
improvisation in the form of a sym- 
phony by M. Lanquetuit. Themes will 
be submitted by Henry Hadley, Fritz 
Reiner, Eric de Lamarter, Ossip Ga- 
brilowitsch, Felix Mengelberg, Fred- 
erick Stock and Leopold Stokowski. 





Samuel A. Baldwin of the College of 
the City of New York visited his old 
home city of St. Paul in September 
and gave a recital at the Dayton Ave- 
nue Presbyterian Church. One of the 
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Every executive and employee connected with the 
manufacture of the SIMPLEX ORGAN BLOWER 
directs his course towards building a blower, as to 
EFFICIENCY, RELIABILITY, QUIETNESS, for 


B-F BLOWER CO., Inc. 


Fond du Lac, Wisconsin 


ot. 








Paul newspapers called attention 
to the fact that as a boy in 1887 Mr. 
Baldwin pumped the organ in the old 
edifice of the House of Hope Church. 


HYDE JOINS SKINNER STAFF 


Prominent Organist to Represent 
Builder in Chicago. 

Announcement is made of the ap- 
pointment of Herbert E. Hyde as 
western representative of the Skinner 
Organ Company at Chicago and Mr. 
Hyde has taken up his new work with 
headquarters at 26 South Michigan 
boulevard, where he will have offices 
with the Bissell-Weisert Company, one 
of the leading piano stores of the city. 
In becoming connected with the Skin- 
ner Company Mr. Hyde relinquishes 
his work as superintendent of the 
Civic Music Association of Chicago. 
He will continue, however, as organist 
and choirmaster of St. Luke’s Church, 
Evanston. 

Mr. Hyde has resigned his post with 
the Civic Music Association after an 
incumbency of nine years, during 
which time he has done an important 
work in charge of the various activities 
of that useful organization, which in- 
clude children’s choruses, concerts in 
parks and at playgrounds, free artists’ 
ctor community singing on. the 
municipal pier, and the civic orchestra, 
which trains young American players, 
with Frederick Stock as musical direc- 
tor and Eric De Lamarter as conduc- 
tor. Mr. Hyde has been at St. Luke’s 
Church for seven years and previously 
was at St. Peter’s Episcopal Church, 
Chicago, eighteen years. He has been 
dean of the Illinois chapter, A. G. O., 
and has frequently been honored by 
his confreres. As a concert organist 
he has been highly sucessful. In view 
of his thorough business experience 
and high attainments as an organist, 
Mr. Hyde is exceptionally well quali- 
fied for his new field. 





All choirmasters who have given the 
cantata “The Woman of Sychar,” by 
R. S. Stoughton, will be interested to 
know that Mr. Stoughton has written 
another cantata entitled “Esther.” It 
has its first presentation at the 
First Presbyterian Church, Worcester, 
Mass. Oct. The Scriptural text 
was written by Frederick H. Martens 
of New York, who also wrote the text 
for Mr. Stoughton’s previous cantata. 




















FIRMIN SWINNEN 


Private Organist for Mr. Pierre S. du Pont 


1926-27 Season 


Start of the 


Program was a revelation in 
color painting—Marvelous resource 
of tone color, combined with a 
facility of faultless technique, 
with a clarity of rythm ever pres- 
ent—His last number, the Dvorak 
Finale, brought him an ovation- 
It was great organ playing.— THE 
DIAPASON, October, 1926. 


—He had not played more than 
five minutes before it was evident 
that there was a musician of great 
attainments—His technique was 
flawless—Program of unsurpassed 
excellence, two or three moments 
stood out as examples of sheer 
virtuosity which overcame even 
the limitations which the organ 
imposes—Most amazing triumph 
of pedal technique—Elmira has 
not heard his like in a long time 
and it is gg epee that he 
will soon her 

MIRA ADVERTISER, Sept. 22, 
1926, 


Scholarly musician of brilliant 
attainments—In some of the num- 
bers it was like listening to a 
great a orchestra—Re- 


called mid eat applause.— 
cou RIER - EXPRESS, Buffalo, 
Sept. 24, 1926. 


Piayed a fine program and per- 
formed in the brilliant, artistic 
manner which has won him his 
high position among organists of 
the ge ag fr coca EVENING 
NEWS, Sept. 25, 192 . 


Address, FIRMIN SWINNEN RECITALS 
2520 Madison Street, Wilmington, Del. 
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AEOLIAN ORGAN 


(Four Manuals) 








112 Independent stops, including 32’ Pedal Diapason 


CLASON ACADEMY 
Oakdale, Long Island 
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The AEOLIAN COMPANY 


Pipe Organ Department 


AEOLIAN HALL: NEW YORK 
Chicago Studio: 812 Fine Arts Building 
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WINNIPEG CONFERENCE 
ON MUSIC OF CHURCH 


ANTHEM PROGRAM IS GIVEN 
Choral Demonstration, Joint Organ 
Recital and Discussion at Lunch- 
eon Mark Two-Day Meet- 
ing in Canada. 





Under the auspices of the Winnipeg 
Center of the Canadian College of Or- 
ganists a church music conference was 
held Oct. 4 and 5 in that city, with 
the object of furthering the cause of 
Protestant church music in Canada. 

Westminster Church could not pro- 
vide sitting accommodation for the 
people who went the first night to hear 
the program of music which _illus- 
trated the school of early English 
church composers. Choral evensong 
at Holy Trinity and a luncheon con- 
ference in Central Church were also 
signally successful. 

Anthems of Tallis, Purcell, Byrd, 
Orlando Gibbons, Farrant, Ravens- 
croft and Weekes shared the program 
of English church music. Hugh Ross 
prepared the way for the hearing of 
them with a talk on the Elizabethan 
and Restoration period, by telling 
anecdotes of the composers and by 
pointing out the extraordinary vitality 
of the age. The performing choirs 
had taken their task seriously and their 
singing of the anthems was instinct 
with devotional feeling. Such contra- 
purtal works as Gibbons’ “Hosannah 
to the Son of David,” representing the 
Lord’s triumphal entry into Jerusalem, 


are the perfection of art. Purcell’s 
“Let My Prayer Come Up Into Thy 
Presence” sounded extremely beautiful. 


The choral evensong at Holy Trin- 
ity Church reflected the ideals of those 
who believe in the beauty and effi- 
ciency of the Church of England serv- 
It began with the organ prelude, 


202. 
the introduction to Bach’s cantata, 
“God's Time Is Best,” and there were 
ings of the canticles and Psalms 
by Walford Davies, Walmisley and 
Stanford. The anthem, “Hail, Glad- 
dening Light,’ by Healey Willan en- 
hanced the impression of sacredness 
and inspiration that had been created 
prior to the performance of it. 

Many startling statements had been 
made in the report on church music in 
western churches, said Dr. P. C. Mor- 
gan, leading the discussion at the 


conference luncheon in Central Church 
Oct. 5. But someone needed to say 
those things. He was a little ashamed 

from the ministers 


they hadn’t come 

first, but if they had the musicians 
would have said they were going be- 
yond their province. Ministers fre- 


quently acted as though everything in 
the service up to the sermon must act 
as preliminaries to it. Musicians, on 
the other hand, frequently conducted 
themselves as though their music was 
the supreme concern. 


3esides Dr. Morgan, several other 
clergymen and choirmasters offered 
comment on the report. Clayton 


Quast thought the movement started 
would eventually spread far in Can- 
ada and also to the United States. Dr. 
R. H. Beli, Rev. R. Katsunoff, P. Bruce 
Thornton, Rev. W. E. Matthews, Rev. 
J. Miller, Francis Stevenson, choir- 
master of the Third Avenue United 
Church, Saskatoon, and Dr. C. E. 
Bland contributed to the discussion. 
3urton L. Kurth was the chairman of 
the gathering. 


A recital of organ music based on 
religious themes, given by Ronald W. 
Gibson, Arthur Egerton and Hugh 
Ross, introduced some music that was 
new to most of those present. The 
program aroused a great deal of in- 
terest. It follows: Prelude on the 
Welsh tune, “Rhosymedre,” Vaughan 
Williams: On the “Tune Song of 
Symeon,” Charles Wood; Toccata on 
the Chorale “Lord Jesus Christ, Turn 
unto a’ Karg-Elert (Ronald W. 
Gibson, A. C. C. O.); “The Old Year 
Is Gone,” Bach; Prelude on an Eastern 
Theme, Arthur Egerton; “Fling Wide 
the Gate,” Karg-Elert (Arthur Eger- 
ton, F. R. C. O.); “My Inmost Heart 
Doth Yearn,.” Brahms; Introduction 
and Fugue Finale on Ninety-fourth 
Psalm, Reubke (Hugh C. M. Ross, F. 
mae. ©.) 


HUGH M’AMIS AT NEW CITY ORGAN IN SAN ANTONIO, TEX. 
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Boston News Notes 





voseverencnenecenueenoenanes 





By S. HARRISON LOVEWELL 








Boston, Mass., Oct. 21.—In the 
October issue of The Diapason readers 
were invited to give information about 
an old organ still in use in the Uni- 


tarian Church at Gardner, Mass. R. 
L. Douglas of Newton, Mass., has re- 
plied in an interesting manner. He 


says: “The organ was built by Wil- 
liam M. Goodrich in 1831 in Temple- 
ton and moved to its present location 
in 1903. The case is of mahogany. 
The specifications are as_ follows: 
Flute, fifteenth, aeoline, dulciana, 
stopped diapason (treble and bass), 
hautboy, principal, open diapason, viol 
de amour, open diapason, principal 
and sub-bass. I am not sure as to the 
prover disposition of the stops betw een 
the swell and great organ. * * 
Another organ which I believe ite 
the same date is in the M. E. Church, 
Nantucket. This instrument was built 
by Appleton of Boston and is still go- 
ing ‘strong.’” 

It would not be surprising if there 


were other organs in New England 
as old as, if not older than, either of 
these that are in actual use. It would 


be interesting especially to know more 
about the old Bridges organ that once 
stood in St. John’s Church, Ports- 
mouth, N. H., and was sold to some 
church—so it is reported—in Maine. 
It was imported from England. 


On the evening of Oct. 5 Harold 
Schwab of the class of 1922, and mem- 
ber of the faculty of the New England 
Conservatory of Music, appeared in a 
piano-organ recital at Jordan Hall be- 
fore a large audience. This was his 
first public appearance as a pianist and 
his playing won him many congratula- 
tions and much praise. As an organist 
Mr. Schwab is well known. Further- 
more, the whole program, both for 
piano and organ, was played from 
memory. The selections were: Son- 
ata in F minor, Op. 5, Allegro maes- 
toso and Andante, Brahms; Arabesque 
in E major, Debussy; Concert Etude, 
Op. 40, Dennee; Andante Cantabile, 
Op. 11, Schumann; Polonaise in A flat 
major, Chopin, and for organ: “Gag- 
harda,”’ Schmid; Aria in F major, 
Bach; Adagio from Sonata 1, Dun- 
ham; “Whims,” Vibbard; Berceuse, 
Vierne; Concert Overture in C minor, 
Hollins. 


Professor James A A. Ecker, who was 
formerly of the Massachusetts Insti- 
tute of Technology, has accepted the 
directorship of the glee clubs of Bos- 
ton College, and has been appointed 


organist and choirmaster at the 
Church of the Immaculate Conception, 
Boston. Professor Ecker was edu- 
cated in Boston. His organ studies 


were long continued under George E. 
Whiting, former organist at the Im- 
maculate Conception. He has been of 
late years prominent among musicians 
on account of his having in 1915 com- 


posed the music and drilled the large 
chorus and orchestra for the pageant 
given by the Institute of Technology. 
For ten years he conducted the Wal- 
tham Choral Society and was organist 
at St. Hugh’s Church, Roxbury. 

Edward Whitlow, upon the advice 
of his physician, has resigned as music 
director at the North Street Union 
Congregational Church, Somerville. 
His successor is Ernest Branson, who 
had charge of the music for several 
years at St. Thomas’, Union Square. 
Mr. Whitlow is a gifted pianist, singer 
and organist. 

It is announced that Mrs. Florence 
Rich King, who has long been identi- 
fied with musical affairs of churches 
in Greater Boston, will soon move 
with Mr. King to California and there 


take permanent residence. This is re- 
grettable for the hosts of friends in 
this section of the country, but will be 
a distinct gain for Los Angeles. Mrs. 
King is recognized as being at the 
head of her profession as church and 
concert organist. 


On Sunday, Oct. 10, the choir of 
Trinity Church, Newton Center, under 
the direction of Leland Arnold, organ- 
ist and choirmaster, sang Wesley’s 
“Lead Me, Lord,” and_ Franck’s 
“Psalm 150.” 


Professor John P. Marshall of Bos- 
ton University gave an address on 
modern music before the Connecticut 
State Teachers’ Association at Hart- 
ford before a large audience Oct. 22. 
On Sunday afternoon, Oct. 10, Profes- 
sor Marshall opened a four- manual or- 
gan in the First Methodist Church, 
Winchester, Mass. This organ was 
built to specifications submitted by 
Professor Marshall by the Tellers- 
Kent Organ Company of Erie, Pa. 
The program was as follows: Toccata 
and Fugue in D minor, Bach; Recita- 
tive and Allegro from a ‘Concerto, Han- 
del; “Ave Maria,” Arkadelt-Liszt; 
Canzone, King Hall; Andante from 
Symphony, Tschaikowsky; “Chanson,” 
Vierne; Chorale in A minor, Franck; 
Largo, Handel. i 


Before the Woman Organ Players’ 
Club, assembled in his studio on Hunt- 
ington avenue, Everett E. Truette, on 
Thursday evening, Oct. 21, gave an il- 
lustrated address on the unit organ. 
Organ and piano selections were 
played by Miss Vera Franson and Miss 
Ruth Smith. 


Wurlitzer in Philadelphia Church. 

A two-manual Wurlitzer organ has 
just been completed in Emanuel Re- 
formed Episcopal Church, Philadelphia, 
and will be opened with a recital Nov. 
4 by Horace M. Apel, assisted by the 
choir of the church. Another recent 
Wurlitzer church organ contract in 
this territory is the Zion Lutheran, 
Enola, Pa. This organ will be installed 
for the holidays. 














Suggestions for a 


Text written and selected by 
Margaret Lester 


No organist can 
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Christmas Program 


The Manger Babe 


A Cantata or Pageant 


LT PRODMEON: sariestetraincustensiaceeiesies nee 
2, PhevABAUNCHHOA: 4. ...400005 ss%/enee Mixed Voices 
STR BRE ooo es rstcncsees .Mixed Voices 
A, STRCUWASEMICR 66555646 esses Men and Mixed Voices 
Db, UE CMAN REL 65. 65's niciee 3 40/5 ....Women’s Voices 
6. The Message of the Angels........ Mixed Voices 
A feature of this work is that it need not be performed 


in its entirety 


FOR ORGAN 


The Mimas. Pipes of ‘Cousity Clare. iiss vsccv.vccesa x Harvey Gaul .50 
Gésa Bambmio: CPasterale): sccsess cance scone ccteaiener Pietro Yon .60 
Christiaas in Settimo: VittOne ..icc-cccccecccvsccsa vest Pietro Yon  .50 
Rhapsody on ‘Old Carol’ Melodies: .....0:0.0666 ios vee cwweee W. Lester .60 
CRTOTIDEY SOF MIMASTGEASON o:i6'0i5 6:5 «tbe msivsiow Seseeaeaenn R. Barrett .50 
WACRIABIIAAS | ~ airic(secsure sean deleeeeta tiene one Gaston M. Dethier 1.00 
Variations on an Ancient Xmas Carol.......... Gaston M. Dethier 1.00 
BNE) SMEPNELG'S CALON 6. 6.605% s16.% visio sinew Seiolorere serene Frederick Chubb .40 
CAROLS 
Che SOLE ss sso cee naken “Si a ee 2 ee Joseph W. Clokey .12 
The Knight of Bethlehem....S. A. T. B......... F. C. Bornschein .12 
HIOly: -MOther SIRS: 5.650000 s Ao ds Biiscceaca H. D. McKinney .15 
Holy Mother Sings .......... AES Als bc Ebr ereraistarersrs H. D. McKinney .15 
Christians Awake ............ Sy as A SU cas ixesuains maeats Bohemian .15 
A ‘Christmas “Carol: 6 siss.cccuu SA vei eine aia A. Walter Kramer .12 


afford to have his name missing from 
our mailing list. 


J. Fischer & Bro. 


119 West 40th Street 


Music by 
William Lester 
Mixed Voices 


Address 


.New York 
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KIMBALL ORGAN 


The New First Congregational Church 
Chicago, II. 



































HIS will be the largest and most complete organ in 
Chicago. The organ, which is a four manual with Echo 
and Antiphonal divisions, will contain 117 stops. 


This historic New First Congregational Church has for 
many years occupied an important part in the religious and 
musical life of Chicago. Its choirs are noted for their ora- 
torios and pageants and they are planning even greater work 
with this magnificent organ. 


W. W. KIMBALL COMPANY 


Established 1857 


220 Kimball Building Chicago, Illinois 
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MANY FLORIDA ORGANS 
SUFFER IN HURRICANE 


MIAMI SITUATION DESCRIBED 
Letter to Skinner Company from Rep- 
resentative in Stricken District 
° Tells Vividly of Results of 

: Disaster. 





A vivid picture of the results of the 
Florida hurricane and the situation in 
Miami, especially as far as many or- 
gans are concerned, is drawn in a let- 
ter to the Skinner Organ Company 
from H. H. Tchakarian, its represent- 
ative in Miami and vicinity. Mr. 
Tchakarian’s letter, reproduced here- 
with by courtesy of the Skinner Com- 
pany, is as follows: 

Miami, Fla., Sept. 27, 1926. Skinner Or- 
gan Company, Boston, Mass. My Dear 
Mr. Catlin: Here I am alive and all my 
family and friends 

Sunday morning arrived at Orlando— 
still no news from Miami. At about 7 
p. m. Sunday I practically waded into 
West Palm Beach. There I was stopped 
by the police, but about 1 a. m. obtained 
a federal pass to proceed to Miami. The 
trip usually takes me about one hour and 
forty-five minutes—did it in five hours in 
amiracie. .. Not one telegraph pole 

not a tree—not a house or a building 
that was not in some form or shape dam- 
aged. The last thirty-five miles of the 
road was practically through ocean. 

We arrived at Miami and found martial 
law and the military in charge of every- 
thing, but our pass took us through as 
far as Flagler street. There the marines 
commandeered me and the car to dis- 
tribute the tetanus serum that had just 
arrived by plane. Finally arrived home to 
find that, while the house was _ there 
minus a roof and screens, all lives were 
safe; but what a condition! Everything 
wet, water everywhere, furniture ruined, 
beds, bedclothes, wearing clothes, every- 
thing in wz hter except our spirits! So we 
just rte salvaging and making the 
best of it. 
I rnoon I went to the different 
churches e how much damage had 
been done to the organs. To my surprise 
there was very little. At Trinity Epis- 
eopal Church every window except one 
behind the console was smashed. The 
church was like a swimming pool, but no 
damage to the organ. At the new Scien- 
tist Church the echo organ is just wet 
At the Christian Church the roof blew 
away and the water just washed every- 
thing The blower is demolished—all I 
could see through debris was that the 
generator seems to be safe. The other 
jobs look in perfectly good condition 
From outside it seems they are all right 
We have to be thankful for our insisting 
upon satisfactory installation conditions 
That saved our jobs. The theaters are all 
ruined 





Now Miami is digging out and drying 
up if the rain will give us a chance. The 
eity is hit hard, but we are not gloomy 
about it We are going to build a better 
eity out of this. We need help and necd 
it very badly. There is not one family 
that is not affected in some form. The 
Red Cross is doing fine work: also all 

‘ganizations, especially the Ameri- 
ean Legion They are feeding on an 
average 10,000 people a day Some work! 








I am just alive and did not have any 
rest and don’t expect to for some time to 
come, as between fixing my house, help- 
ng others and attending to business I 
lon’t know where I am 

Yours very truly 
H. H. TCHAKARIAN 

P. S.—We have no roof on the house 
yet, and don't know when we will. as no 
roofing material is in town. <A_ boatload 
of roofing material will go like hot cakes 


A LESSON OF MIAMI STORM 
Miami, Fla., Sept. 28, 1926.—Editor 
of The Diapason: Disasters such as 
Miami has just suffered are frequently 
teachers of untold value Mi iami has 
learned much, and I hope that the 
organ world may profit by our experi- 
ence concerning organ chambers. 
When organists in Miami had picked 
themselves out from among their roof 
timbers, broken windows, etc., they 
hied themselves to their organs, pre- 
pared to view further scenes of deso- 
lation. Those who had Skinner organs 
found no damage whatever; many oth 
ers met with conditions that may take 
months to repair fully. Naturally you 
think I am talking up the Skinner 
organ, but I am not. The credit for 
this good fortune goes to one man- 


LOOKING OVER ONE OF THE GIANT TRIPLETS. 


In this picture the photographer de- 
picts S. L. Rothafel, otherwise known 
as “Roxy,” the theater manager of 
New York, looking over the first of 
the three consoles for the large Kim- 
ball organ under construction for his 
new playhouse in the metropolis. The 
picture is taken at the factory of the 
W. W. Kimball Company in Chicago. 
A complete description of the instru- 
ments for the Roxy has been pub- 








lished in The Diapason. The key- 
desks, when finished, will be done in 
antique gold. The one in the picture 
stands over six feet high and has over 
325 stopkeys. Besides this main organ 
there will be two other separate units 
in the great theater—one a Kimball 
soloist in the foyer and another for 
the Roxy broadcasting studio. A Kim- 
ball concert grand piano will be in the 
broadcasting studio also. 








H. H. Tchakarian, Skinner represen- 
tative in this district. 

Five years ago Mr. Tchakarian came 
to Miami and through energy and per- 
severance obtained the Skinner agency. 
A number of organs were sold quickly, 
but Mr. Tchakarian, knowing the pe- 
culiarities of Florida climate, courage- 
ously insisted that any organ chamber 
in which he was to build an organ 
must be plastered with Keen’s cement. 
On more than one occasion he endan- 
gered or lost a contract because of this 
insistence. The result is that every 
Skinner organ is in a Keen-cemented 
chamber. 

The hurricane was no respecter of 
roofs, and in its playful moods took 
off the covering of most of the big 
buildings. The Scottish Rite Temple 
lost «‘' the tile, tar and roofing paper, 
leaving only three-inch slats with one- 
inch spaces between to ward off the 
driving torrent of the hurricane. Yet 
so tight was the Keen-cemented cham- 
ber that not one drop of rain reached 
the organ, and there was not enough 
moisture from the rain-soaked air to 
stick a single valve or magnet. Yet 
there was no other part of the building 
in which ceilings did not soak through, 
and in some places the plaster fell. 
Trinity Church and the Christian Sci- 
ence Church were drenched, yet pools 
of water lying on top of the organ 
chamber failed to make the slightest 
impression on the hard, non-cracking 
suvface of the Keen cement. 

The whole situation is one that cre- 
ates a realization of the courage of 
one man, and ought to be a lesson 
for any prospective organ buyer. The 
rest of the country may not have wide- 
spread storms of the destructiveness 
of ours, but local tornadoes, cloud- 
bursts, etc., will subdue any roof, and 
a moisture-proof chamber is of ines- 
timable value at such a time. I haven’t 
yet read Mr. Caspar P. Koch’s prize 
essay on improvement of organ build- 
ing, but I know that if somebody will 
write a sufficiently impressive article 
next year on Keen-cemented cham- 
bers, he will contribute so plentifully 
to the improvement of our beloved in- 
struments that he will deserve the 
prize without competition. 

Very truly yours, 
FRANK P. STANTON. 
Organist, Scottish Rite Temple, Cap- 
itol Theater. and Miami Beach Con- 
gregational Church. 
Service Music All by Foerster. 

Milton T. Pickles, organist of Grace 
Reformed Church at Pittsburgh, se- 
lected for the music at the service Aug. 
1 compositions of Adolph Foerster, the 


eminent Pittsburgh composer. Mr. 
Foerster was present at the service. 
The prelude consisted of the Nocturnes 
in C minor and D flat and the postlude 
was an “Epigram.” The anthem was 
“Ave Verdun” and a soprano solo was 
“The Messiah.” 





New Work by Swinnen Coming. 

An interesting new work by Firmin 
Swinnen, private organist to Pierre S. 
du Pont, entitled “Longwood Sketch- 
es,” will appear soon from the press 
of the Theodore Presser Company, 
Philadelphia. The work is a suite in 
four parts and is named after Long- 
wood, the beautiful country estate of 
Mr. du Pont near Wilmington, Del. 





James R. Duane of Philadelphia was 
elected organist and choir director of 
Trinity Lutheran Church, Norristown, 
Pa., at a meeting of the members of 
the church council Sept. 17. Mr. Duane 
has had wide experience in church 
work and was highly recommended 
for the position. 
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Christmas Music 
for Church Choirs 
Christmas Fem..." 7 roe yi 
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Cantatas 4 copy of each of the 


above will be sent on 10 
(New 1926) days’ approval upon re- 
quest if the Diapason is mentioned. 

We publish over three 
Christmas banéred Christmas an- 


thems in separate octavo 
Anthems A copy of the ten 





form. 
most popular out of these three hundred 
will be sent on 10 days’ approval upon 
request ms the ee is mentioned. 
us for a free copy of 
Christmas 3 The Church Soloist,” a 
ook of sacred poems wit 
Solos and { thematics of musical = 
tings. Christmas an 
Duets Thanksgiving solos and 
duets included, with new solos and duets 
for general occasions. Mention the 
Diapason. 


PUBLISHING CO. 
PR gag 4 45th St. 218S. Wabash Ave. 
Dayton, Ohio New Yor! Chicago 














CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 


YIRECTOR Tripoli Chanters 
cin Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 


Milwaukee, Wisconsin 








Robert Morris Treadwell 


eink ead 
Claremont Presbyterian Church 
Jersey City 
Treasurer National Association of 
Organists 
w cneemaiate Auditorium, 
New York 








S. WESLEY SEARS 


Organist-Choirmaster 
St. James Church 
Philadelphia 
Qrgan Recitals Organ Instruction 








W. Lawrence Cook 
A. A.G. 0. 

Organist and Choirmaster Calvary 

Episcopal Church and Temple B’Rith 

Sholom. Head of Organ Department. 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 

2037 Alta Ave. Louisville, Ky. 











EDMUND SERENO ENDER 
Old St. Paul’s — Peabody 
Conservatory 
New address: 


4502 Carleview Road, West Forest 
Park, Baltimore, Maryland 











IF IN DOUBT, WRITE THIS CHURCH 





SIDNEY, NEW YORK 


Beman Organ Company, 
Binghamton, N. Y. 
Gentlemen: 


today in the Susquehanna Valley. 
to give satisfaction in every way. 


spend the Sunday in our city. 
toned organ. 
fifty years yet. 


pany, we are 
As ever yours, 





FIRST CONGREGATIONAL CHURCH re 


April 6, 1926. 


The organ installed by Mr. Frank Beman in the 
First Congregational Church in January, 1895, at Sidney, 
New York, gives perfect satisfaction in every respect. We, 
after thirty- -one years of use, can say that it is one of the 
best two manual organs both in tone and workmanship 


Many are the words of praise from people who 


there are always inquiries as to who built the beautiful 

All organists who have had the privilege 
of playing on it speak of it in the highest praise. t 
present the indications are that the organ is good for 


With our best wishes to the Beman Organ Com- 


It tainl 1 
certainly was built often ex- 
At a recital or concert pressed 
upon instal- 
lations 
made by 
this 
(Signed) A. L. Pindar, compan 
Organist. ied 


The letter 
reproduced 
on the left 
is typical 
of opinions 











brian Organs 


ILT BY ARTISTS AND ARTISANS 
BEMAN ORGAN COMPANY 


SINCE 1884 
BINGHAMTON, N. Y. 
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WELTE PHILHARMONIC REPRODUCING ORGAN 
In the residence of James Deering, Esq., ‘“Vizeaya,” Miami, Florida. 
Architect, F. Burral! Hoffman, Jr. Interior decorations by Paul Claflin 
Organ in basement chambers Main screen facing music room. A rear screen lets 
the tone out onto a broad piazza, overlooking the bay. 


WELTE ORGANS 


are built for all purposes, with all practicable types of consoles, straight, 
“unit,” stop key, stop knob, tilting tablet and combination controls ; combina- 
tions that set at the stops or at recorder boards; correct measurements, per- 
fect and silent working parts; finish unexcelled. 


The Greatest Library of Artist-Recorded Organ Rolls in Existence 


WELTE-MIGNON CORPORATION 


Established in America 1865 665 Fifth Avenue, New York Founded 1832 
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By WILLIAM LESTER. 


“Solo to Great,” album of Organ Re- 


cital Pieces, by various composers; 
published by J. Fischer & Bro., New 
York. 


A book of general utility is this well- 
bound volume of some seventy-five 
pages. Nothing of any great depth is 
included, and none of the pieces will 
tax even a modest technique unduly. 
Such tried-and-true favorites as the 
tuneful “Chant d’Amour,” by Gillette; 
“Stillness of Night,” by Chubb; “Sere- 
nade Romantique,” by Diggle, and the 
Indian Serenade of Vibbard are to be 
found, as well as newer aspirants tor 
favor by Lemare, Lester, Tremblay, 
Shure and others. Considering the 
grade of the music, the sturdy format, 
the legible print and the variety of the 
contents, this book represents about 
the peak of value for a modest dollar 


bill. Much of the material will appeal 

to the “movie” organist in search of 

melodious—and_ intrinsically good— 
music. 

The American — Quarterly; pub- 
Michel by the H. W. Gray Company, 
New York. 

The October issue of the Quarterly 


is about equally divided between 
works schemed for the organ and other 
compositions transcribed for that me- 
dium. The Prelude by Banks is a 
well-knit fancy, set with deit appre- 
ciation for the organ idiom, suitable 
for the beginning of service. “In Ta- 
daussac Church” is a short tone paint- 
ing from the well-oiled pen of the vet- 
eran G. W. Chadwick. It achieves 
much atmosphere with the expenditure 


of little effort and the use of very few 
notes. The next two pages are filled 
with an effusion entitled “Indian 
Flute,” by Paul Held. Mr. Held its 
quite positive as to the utter inade- 


quacy of our present accepted musical 
language, and to the ane of vigorous 
and sweeping additions and revision. 
The Canzonetta by Carl Paige Wood 


gains much in interest if Mr. Held is 
listened to first. A much higher plane 
is struck with another of Mr. Far- 
nam’s arrangements, William Byrd's 
setting of “The Woods So Wild,” from 
“The Fitz-William Virginal Book.” 
The brilliant overture to “The Merry 


Wives of Windsor” of Nicolai receives 
an excellent setting for organ at the 
expert hands of Herbert F.  Elling- 
ford. The late and lamented M. E. 
Bossi did a like service to the atmos- 
pheric “The Old Castle” by Moussorg- 
sky. 


Moonlight and Toteatina alla Marcia; 
two pieces for organ by Cuthbert 
Harris, published by the Arthur P. 
Schmidt Company, Boston. 

Mr. Harris can always be counted 
upon for worthy ideas deftly set forth 
with clarity and effectiveness. I am 
familiar with his vocal writings more 
than any other—which fact makes 
these two organ pieces of more than 
usual interest to me. As is always the 
case with this composer, the execu- 
tional difficulties have been pre-di- 
gested by the composer, until no 
clumsy corners are left to entrap the 
unwary amateur, the pleasing ideas are 
revealed in all ‘their attractiveness, a 
poetic imagination lives up to the sug- 
gestions of the titles, and the two 
pieces are set with an efficient eye for 
the niceties of registration. Both will 
make excellent teaching pieces, 


=~ - hye Gray Company Quarterly, 

No. 51, Christmas, 1926. 

The aa anthem writers have a 
monopoly on this sample compilation 
this year, and the anthems presented 
are not all of very recent vintage. It 
_— be that a companion set by our 

iative writers will follow. At any 
sinh, however, these numbers present 
anthem writing at a high estate. The 
choral fantasy on old carols, “Christ- 
mas Day,” by Gustav Holst, is a great 
work, one that should be in the sea- 
sonal stock of every choir. Yule-tide 


choruses of many types and styles are 
to be found herein, also, by such men 
as Shaw, Fletcher, Marchant, Steane, 
Hollins, Maunder and many others. 


“Dies Irae” ‘has of Wrath”), short 
sacred aan by George "aed 
Day; published by White-Smith Mu- 
sic Publishing Company, Boston. 
This short, virile choral work is suit- 

able for Advent, Lent or general use 

when a striking composition of in- 

trinsic worth is required. Besides a 

chorus of mixed voices, it enlists the 

services of two solo voices, soprano 
and tenor. The choral writing is mas- 
terly and effective, the material for the 
solo voices melodious and endearing. 

An individual organ part will notably 

enhance the effectiveness of the work. 


Christmas Day,” by F. Leslie 
Calver; “O* Lovely Voices of the 
Sky,” by Cuthbert Harris; published 
hy the Arthur P. Schmidt Company. 
These two carol-anthems are set for 
three-part chorus of women’s voices, 
offer no particular vocal difficulties, 
scale no outstanding heights in a musi- 
cal way, but are good, practical fodder 
for choir use, filling a niche not overly 
well sup plied. They are both tuneful, 
direct and propulsive. 


‘On 


“The Vision of the . Shepherds,” by Lu- 
cina Jewell; published by the Arthur 
P, Schmidt Company. 

Another version of the sacred story 
told in Luke; pleasant music laid 
out efficiently for solo voice, available 
in two keys. Ought to have a wide 
sale because of its comparative sim- 
plicity and its melodious nature. 
Benedictus es Domine” (“Blessed 
Art Thou”), by George Henry Day; 
published by the White-Smith Music 
Publishing Company. 

A vigorous setting of this text for 
chorus, without solo voices, but calling 
for divided chorus at times. The mu- 
sic has a go and vim in keeping with 


as 


“ 


the ecstatic text, working up to a 

sonorous Gloria. 

“Come Ye to the Waters,” by J. E. 
Roberts; “The Heart of God,” by J. 


Lamont Galbraith; published by the 

Arthur P, Schmidt Company. 

The first-named of these sacred solos 
is the simpler in design and in its de- 
mands on the singer. It should prove 
of wide appeal to the listeners for its 
simplicity and its directness. A quiet 
diatonic opening melody leads into 
a more agitated section which serves 
as an excellent foil for the more flow- 
ing andante movement succeeding. A 
reprise of the first theme, followed by 
a short coda, ends the song in very ef- 
fective fashion. The Galbraith opus 
enlists the aid of a showy violin ob- 
bligato, and is altogether keyed on a 
more strenuous plane than the first- 
named. Both songs are issued in two 
keys. 

“OQ Dearest Jesu,” Christmas Motet, 
by Leo Sowerby; published by H. 
T. FitzSimons, Chicago. 

Mr. Sowerby has produced a fifteen- 
page, closely-knit choral number, like- 
lv to be extremely difficult in perform- 
ance, even at thethands of expert en- 
semble singers. The organ part is 
largely a duplicate of the voice parts, 
which should prove of assistance in 
actual performance. With all good 
will toward a very talented composer, 
I must in honesty say that this prod- 
uct of his pen appeals to me as being 
music put down for the looks of it on 
paper rather than being an inspirea 
product of the inner ear. I shall look 
forward with keen interest to an op- 
portunity of hearing this motet in 
public performance to judge of the 
verity of my conclusions. 

“Esther,” a sacred cantata by R. S. 
Stoughton; published by the White- 
Smith Music Publishing Company. 
The dramatic story of Esther, re- 

told in moving verse by Frederick H. 

Martens, is here clothed in colorful 

music by Mr. Stoughton. All of this 

composer's variegated hues of oriental 
coloring are drawn upon to the ut- 
most; his vitality of rhythmic pulse 
and curve of melody are well used also. 

We do not look for choral writing in 

the usual modes from this composer; 





always he follows his individual bent, 
and usually, in spite of the often 
bizarre methods followed, the end jus- 
tifies the means. Choirs knowing only 
the more staid types of the conven- 
tional cantatas will find this work 
somewhat difficult to place. But it will 
be well worth the close study involved, 
if only as a stimulus. The cantata 1s 
divided into three parts, each with its 
appropriate organ introduction, and the 
succession of solo sections and choral 
numbers is handled in climactic fash- 
ion. On the title page is a dedication 
to Howard Lyman and the choir of 
the First Baptist Church of Syracuse, 
NY, 


Thou Art Standing,” by 
“A Song of Devo- 
William Lester; 
T. FitzSimons, 


“O Jesus, 
William Lester; 
tion,” arranged by 
published by H. 
Chicago. 

The first-named is a choral anthem, 
designed along broad lines, rhythmical- 
ly varied, with much independent 
movement of parts. An optional or- 
gan part is published, in case it is not 
advisable to do the anthem without 
accompaniment, as recommended. No 
particular technical difficulties are pre- 
sented and many vivid choral effects 
are easily attainable. The other title 
is an arrangement for three-part 
women’s voices, with piano accompani- 
ment, of an old (fifteenth century) 
German Minnelied. Two texts are 
provided—one a literal translation of 
the original and the other an optional 
lyric, more sacred in content, specially 
adapted for Mother’s Day use. 


“King Jesus Is a’Listening,” “I 
Couldn’t Hear Nobody Pray,” and 
“My Lord, What a Mourning”; three 
negro spirituals by William L. Daw- 
son; published by H. T. FitzSimons, 
Chicago. 

Three colorful, characteristic spirit- 
uals set for chorus of mixed voices. 
All three are tangy of the soil and vi- 
brant with a human flavor. Cast in 
one of the most distinctive forms that 
this country has evolved, speaking a 
sincere message direct from the heart 
of things, dressed in the simplest of 
garb and settings, these choruses are 
tremendously worth while. Like all 
folk-songs, they will sound best sung 
without the backing of an instrument, 
and these versions are built up with 
that end in view. The free movement 
of rhythm needed to give simple 
natural movement to works of this 
type is well indicated in the printed 
copies, and the lay-out for the vocal 
parts is well done. Material of this 
type is probably too exotic for con- 
stant use in service, but an occasional 
number may well be reverently in- 
cluded for variety’s sake. 


“Chimes of the Holy Night,” Fred 
B. Hilton; “Peace on Earth,” by E. 
K. Heyser; “The King of Christ- 
mas,’ by Fred B. Hilton; cantatas 
for Christmas, published by the Ler- 
enz Pubiishing Company, Dayton. 
The first two titles listed above are 
easy, interesting cantatas for mixed- 
voice choruses, with various incidental 
solos and ensemble combinations. The 
last is set for two-part chorus of wom- 
en’s voices. All of the music is amapte, 
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but is none the less desirable on that 
account. Great abstruseness or high 
inspiration is not to be looked for in 
the choral publications of this house; 
these issues are designed to meet a 
certain definite need, and such a pub- 
lisher cannot go too far ahead of the 
musical standards of his clients, or he 
loses contact with them, and the mu- 
sical situation will be not any better. 
The fact that the output of this pub- 
lisher shows a steady upward climb in 
quality is one of the most encouraging 
factors in the field today. The can- 
tatas listed are well worth wide atten- 
tion and use, wherever simplicity and 
modest demands on choral resources 
are essential. 


“Music Appreciation for the Student,” 
by J. Lawrence Erb; published by 
G. Schirmer, Inc., New York. 

The cardinal text of this valuable 
and interesting book from the erudite 
pen of Mr. Erb is set forth on the cov- 
er page: “More important than mak- 
ing musical compositions understood is 
making them enjoyed; and if either of 
these important aspects must be sacri- 
ficed let it not be enjoyment, with its 
consequent exaltation and inspiration.” 

Within the almost 300 pages the 
author manages to include a well-bal- 
anced survey of the essential points of 
musical history, and the connected evo- 
lution of the art, considerable technical 
knowledge cleverly sugercoated, much 
of the salient wisdom relating to the 
practical problems and ideals of the 
musician, many interesting points con- 
cerning the personalities of the art, and 
many pertinent suggestions as to pos- 
The native 
musician, both creative and perform- 
ing, is given generous consideration, 
which is a decided step in the right di- 
rection. I greatly admire the clever 
way in which Mr. Erb has avoided the 
appearance of dogmatism, and the 
equally clever way in which he has 
avoided the opposite extreme, jelly-fish 
vagueness. Every musician, no matter 
of what degree, can gain much in 
knowledge and in tolerance from a 
study of this volume. All in all, it is 
one of the finest books of its type to be 
found. 


The Choir Leader, for November; pub- 
lished by Lorenz Publishing Com- 
pany, Dayton. 

This is the Christmas special of this 
widely-used choir journal. Besides in- 
teresting and valuable articles on va- 
rious musical subjects, it contains an- 
thems by Stults, Wilson, Williams and 
Petrie, and a choral response by 
Lorenz. While the qnusical vesture is 
in all cases simple and diatonic, the 
music should work out very effectively, 


with the possible exception of the 
Petrie number. That is decidedly not 
up to par. 





Work at the Mannes School. 
Opening its doors on Oct. 7 for the 
current season of study, the David 
Mannes Music School in New York 
began its eleventh year with a new 
department added to the regular cur- 
riculum, and with an enlarged faculty. 
By special arrangement advanced pu- 
pils of Hugh Porter, teacher of organ 
at the school, may have alternating 

lessons with Lynnwood Farnam, 
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ORGAN JAZZ 


A Course of Twenty Lessons in Jazz Idioms for the Organ by 


EDWARD EIGENSCHENK 


Edited by FRANK VAN DUSEN, for use in the 
SCHOOL OF MOTION P ICTURE PLAYING of 
the AMERICAN CONSERVATORY of MUSIC. 


explanations and illustrations of an un- 
limited number of styles and embellishments employed in the 
playing of popular modern jazz. 


Price $3.50 net, postpaid—Mail order to 


FULCO ORGAN STUDIOS 


1018 South Wabash 
Chicago, Il. 
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ment of that beautiful new Temple. 


76 Parkman Street, 
3rookline, Mass., 
September 8, 1926. 
Mrs. George E. Farrington, 
Chairman of Organ Committee, 
53 Vista Avenue, 
Auburndale, Mass. 
Dear Mrs. Farrington: 

It gives me genuine pleasure to report that, after a 
thorough examination of the interior construction and tonal 
resources of the new “Moller” organ just installed in the 
Christian Science Church, Newtonville, in my opinion, the 
builders have fully vindicated their claim as the makers of 
artistic and durable organs of the first class. 

The construction of the organ seems to me to guar- 
antee an instrument durable and reliable in all particulars, 
substantial in workmanship and of first class quality. 

Tonally, the organ meets the requirements of the best 
music, the stops of all the various families, diapasons, 
strings, flutes and reeds, being smoothly voiced and prop- 
erly graded. The console is mechanically constructed to 
insure rapid and noiseless shifting of registers. I pro- 
nounce the instrument an excellent one in every way, and 
congratulate the church upon its possession. 

Very truly yours, 
[Signed] John Hermann Loud, 
Fellow of the American Guild 
of Organists and Organist-Choirmaster 
Park Street Church, Boston 


1203 Franklin Trust Bldg., 
Philadelphia 
6054 Cottage Grove Ave., 
Chicago 








. NINE 
MOLLER ORGANS 


The New Masonic Temple, Cincinnati, Ohio 


One four-manual, one three-manual, seven two-manual. 


These contracts were awarded us solely on merit after thorough investigation. 

“Every customer a satisfied one” is our business slogan and explains why the entire 
output of our factory (the world’s largest) is always sold ahead. 

We build no stock organs and have no organs in stock. 

The following letters, unsolicited, from such noted organists as: 
MANN LOUD, noted concert organist of Boston, and MR. W. A. GOLDSWORTHY, Con- 
cert organist for the Board of Education of New York City, and noted recitalist, are se- 
lected from the many similar letters recently received by us: 


M. P. MOLLER 


Hagerstown, Maryland 


95 East North Ave., 
Atlanta 


1203 Loew Bldg., 1540 Broadway, 
New York City 


1626 California St., 
Denver 


The complete musical equip- 


MR. JOHN HER- 


2067 Fifth Ave., 
New York City, N. Y., 
October 11, 1926. 
Moller Organ Co., 
Hagerstown, Md. 


Gentlemen: 

Once in a while a recitalist has the happy experience 
of playing an organ in which the building and the instru- 
ment conspire to produce almost perfect results. 


I have had the remarkable experience of finding three 
such in the past two weeks, in opening three of your in- 
struments in Maplewood, N. J., Oneonta, N. Y., and El 
Dorado, Ark. I have never before found three organs of 
such uniform excellence. 


Each organ was wonderfully placed in a fine church 
and each had a wonderful tonal equipment. Beautiful 
flutes and strings, clear cut and sparkling reeds, sonorous 
diapasons, and ample independent pedal, which in these days 
of borrowing was a joy to find. The actions were splendid, 
no ciphers or dead notes, with consoles placed so the per- 
former could hear to advantage. 


I am enthusiastic, and who would not be? Three in a 
row, and each so perfect it is impossible to make a choice. 


These churches are to be congratulated and you surely 
have a right to be proud. 
Sincerely yours, 
W. A. Goldsworthy. 


Strand Theatre Bldg., 
(Oakland), Pittsburgh 


208 Insurance Exchange Bldg., 
Los Angeles 
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iahics other records set by the 
Philadelphia convention we find a very 
interesting one in the report that sev- 
enty-three new members were added 
to the membership list at that time. 
The executive committee would like 
to have each chapter report a gain of 
at least twenty-five members during 
the coming w inter The Camden 
chapter of New Jersey announces four 
new names in the October Cipher. 
Senator Emerson L. Richards has been 
appointed chairman of the new mem- 
bership committee, and he will ask for 
the cooperation of every chapter in his 
important work. 

Extra copies of the October Dia- 
pason have been sent to each chapter 
headquarters and President McAll 
feels keenly the importance of making 
liberal use of these in promoting the 
work of the N. A. O. If the account of 
the N. A. O. convention can be placed 
in the hands of non-members you will 
use those copies to the greatest ad- 
vantage. Please try to make use of 
that material while the news is of most 
value. At the same time don’t over- 
look the value of the “Aims and Ob- 
jects” for the propaganda of N. A. O. 
ideals. 

O. A. Seaver of Tampa, Fla., has 
been authorized to organize a local 
chapter in his city. All organists or 
those interested in organ music in that 
section of the state are advised to get 
in touch with Mr. Seaver. 

This is the first local chapter to be 
organized this fall and we hope it is 
only the first of a large number. If 
you reside in a community where there 
is no organized society for organists, 
we would enlist your help in forming 
a group of musicians who are inter- 
ested in promoting the work of the 
profession. If you are not in such an 
organization you are missing an op- 
portunity to do your part in a great 
work. About one year ago the city of 
Camden, N. J., had no organized chap 
ter in that locality. On Sept. 20, at 
the first meeting of this year, fifty-four 
members were present. Such a record 
as that at Camden has been the expe 

rience of other N. A. O. centers and 
we present that as the best argument 
ior a chapter in vour locality. Write 
to headquarters for information re- 
garding such promotion work 


The evening of Nov. 8 will mark 
another perten date in the history 
of the N. A. O. That occasion will wit- 
ness the ae presentation of the N. 
A. O. gold medal and the Austin Or 
gan Company prize to T. Frederick H. 
Candlyn as the winner of the first 
prize in the organ composition contest 
under the auspices of the N. A. O. 

In the past the N. A. O. has been a 
strong factor in the promotion of a 
higher standard in organ playing 
through its yearly conventions. Not 
only has it had powerful influence for 
better musicianship, but it has given 
many voung organists their first op- 
portunity to achieve a reputation as 
notable artists. A list of those organ- 
ists would reveal the names of many 
of the present leading recitalists. 

This year the N. A. O. has under- 
taken a new activity in giving an in- 
centive for the composition of organ 
music. This dinner and reception to 
Mr. Candlyn will be the culmination of 
this first effort. Mr. Candlyn richly 
deserves the honor of being the first 
winner in a closely-contested compe- 
tition. With the appointment of a spe- 


cial committee to formulate plans for 
an even greater prize contest in the 
coming year, the N. A. O. goes for- 
ward to serve in whatever way it may 
the art of organ playing and compo- 
sition. 





Candlyn Dinner and Presentation. 
\ dinner and reception will be given 
in tie of T. Frederick H. Candlyn, 
winner of the Austin Organ Company 
prize and the N. A. O. Audsley 
memorial medal, at the Chapel of the 
Intercession, Broadway and One Hun- 
dred and Fifty-fifth street. New York 
City, Monday evening, Nov. 8. Mr. 
Candlyn’s “Sonata Dramatica,” which 
will be played on that evening, was the 
winning composition in a closely con- 
tested competition conducted by the 
NX. A. O, during the early part of 1926. 
The complete program for the even- 
ing is as follows: Dinner in the parish- 
house at 7 p. m. President Reginald 
L. McAll, toastmaster. Address of 
welcome, the Rev. Milo H. Gates, S. 
T. D., vicar of the Chapel of the In- 
tercession. Greetings from Missouri 
chapter, Dr. Percy B. Eversden, presi- 
dent for Missouri. Presentation of a 
testimonial of appreciation to Henry 
S. Fry by John W. Norton, chairman 
of the executive committee. “The 
Judges’ Verdict,” Dr. T. Tertius Noble. 
Introduction of * —— - Cand- 
lyn, the Rev. R. Brooks, S. T. D., 
rector of St. hones’ Church, New 
York City. Response and illustration 
of themes used in “Sonata Dramatica,” 
Mr. Candlyn. Playing of “Sonata 
Dramatica” on the four-manual sixty- 
eight stop Austin organ in the chapel. 
Mr. Candlyn. Presentation of the $500 
prize gift of the Austin Organ Com- 
pany, John T. Austin. Presentation of 
the N. A. O. Audsley memorial medal, 
President McAll. Zenediction, the 
Rev. Milo H. Gates, S. T. D 





Prize Composition Committee. 

The following committee has been 
appointed by John W. Norton, chair- 
man of the executive committee, to se- 
cure a sum of $1,000 to be used as a 
prize for an organ and orchestral com- 
position: Chairman, Dr. T. Tertius 
Noble, Miss Lilian Carpenter, Miss 
Jane Whittemore, Dr. Alexander Rus- 
sell, Dr. Percy B. Eversden, Senator 
Emerson L. Richards, Firmin Swinnen 
and Willard Irving Nevins. 





Executive Committee. 

The October meeting of the execu- 
tive committee was held at the Town 
Hall Club Monday evening, Oct. 11. 
Those present were: President McAll, 
Chairman Norton, Misses Carpenter 
and Kitchener and Messrs. Farnam, 
Treadwell, Riesberg, Sammond, Harris. 
Richards, Stanley, Noble and Nevins. 

The treasurer's report proved to be 
a revelation in that the balance on 
hand at the present period of this year 
nearly doubled the amount on hand at 
the corresponding period of last year. 
The treasurer reported the largest 
jaid-up membership of any time, and 
an increasing number of inquiries re- 
garding membership. The auditing 
committee's report, given by Mr. Sam- 
mond, showed that the books were in 
tine condition, and recommended a 
vote of thanks to Miss Cecile Kettle 
of Wanamaker’s for her work in con- 
nection with them. 

A vote of thanks was extended to 
Ralph Harris and Mr. McAll for their 
good work in preparing the first head- 
quarters bulletin. 

Miss Carpenter gave a short report 
on preliminary plans for the dinner 
and reception to Mr. Candlyn. 

It was moved and voted that a com- 
mittee be appointed by the chairman 
of the executive committee to formu- 
late plans to procure the sum of $1,- 
000 to be used as a prize for an organ 
and orchestral composition which will 
be given if possible at the convention 
to be held in St. Louis next summer. 

Mr. McAIl read a letter from Ed- 
ward Shippen Barnes, chairman of the 
commission on church music and wor- 
ship of the Presbyterian Church, ask- 
ing for the cooperation of our members 


in aiding that commission in securing 
such information as may help clearly 
to define the musical needs of the 
church. 

It was moved and voted that a ques- 
tionnaire regarding the work of each 
one of our members be sent to the 
membership list of the N. A. O. 

President McAll reported that he 
would visit Baltimore and Harrisburg 
regarding N. A. O. affairs. 





Central New Jersey. 

At our first fall meeting we enter- 
tained the associate members of the 
chapter. The associate list is com- 
posed of men and women prominent in 
the business and social circles of Tren- 
ton, such as bank presidents and ofh- 
cials of lesser rank, merchants, educa- 
tional leaders, owners and directors of 
industries, professional men and 
women, as well as members of music 
committees of the various churches. 
We laid our winter program before 
them, outlined our aims, asked for 
their co-operation and urged that they 
pass on to us any ideas which may 
occur to them. The meeting was in- 
teresting, as discussions took place, 
and we are sure that much good will 
result. 

The course in “Music in the Wor- 
ship of the Church School,” which is 
being given in connection with the 
Trenton Community School of Re- 
ligious Education, and for which we 
are providing the faculty, was opened 
with the fall opening of the school on 
the evening of Oct. 18. President 
Reginald L. McAll gave the first les- 
son, and those to follow are Paul Am- 
brose, Miss Marion Thompson, who 
is a graduate of the Institute of Mu- 
sical Art; Miss Jean Haverstick, Mrs. 
Helen Cook, George I. Tilton and Dr. 
Milton Littlefield. 

At the time of writing this article 
we are looking forward with keen 
pleasure to the recital to be given in 
Trenton by Henry S. Fry. A great 
deal of publicity has been given it, 
owing to the generous co- operation of 
the newspapers, and we anticipate a 
capacity audience for Mr. Fry when he 
comes 

At the first meeting in November we 
intend to entertain the quartet choirs 
who have sung for us at our public 
Services. They have always willingly 

given their services, and we think that 
this ought to make for good fellow- 
ship and accord between the organists 
and the quartet members. 

As always, Central New Jersey is 
striving in “aaa possible way to ad- 
vertise the N. A. O. favorably and to 
acquaint the public with the aims and 
ideals which actuate us. 

GEORGE I. TILTON, President. 

Lancaster Chapter. 

The Lancaster chapter, National As 
sociation of Organists, met in Trinity 
Lutheran Church Sunday afternoon. 
Oct. 10. H. A. Sykes, organist of the 
church, was in charge of the program 
and introduced the Rev. J. F. Ohl, 
Mus. D., of Philade}phia, who spoke 
briefly on “The Use of Churchly Music 
for Church Worship.” The chapter 
contemplates a fraternal visit to Leba- 
non. The monthly service-recitals will 
be resumed with the November meet- 
ing. 





Hudson Chapter. 

The first meeting of the chapter was 
held at the Lafayette M. E. Church, 
Jersey City, Oct. 4, Miss Gertrude 
Sequin, organist of the church, being 
hostess. Reports were read from va- 
rious officers and the committee on by- 
laws outlined a brief set of rules and 
regulations to 3 ratified at the No- 
vember meeting. Plans are under way 
for a union meeting with the Union- 
Essex chapter. After the transaction 
of regular business the president, on 
behalf of Thomas Pelcher, chairman 
of the music committee of Claremont 
Presbyterian Church, presented the 
chapter with a handsome lignum vitae 
gavel which was accepted with a cor- 
dial vote of thanks. This instrument 
will enable the president to punctuate 


his remarks in a more forcible man- 
ner and also to hold members to the 
issue at hand. 

The November meeting will be held 
at the North Baptist Church, of which 
Howard S. Lass ett is organist. 

ROBERT MORRIS TREAD- 
WELL, President. 





Camder. Chapter. 

To conserve the interest stimulated 
at the recent convention, the Camden 
chapter began its season enthusiastic- 
ally with a delightful get-together din- 
ner at the Hotel Walt Whitman Sept. 
20, when fifty-four members and 
friends were present. It was our pleas- 
ure to present to our members as guest 
of honor Miss Jane Whittemore, state 
president, who later in the evening 
gave us an encouraging address on 
“Growth” and a highly interesting ac- 
count of her tour through Europe last 
summer. Miss Isabel D. Ferris and 
Frank Plegge entertained us with a 
short recital, assisted by Miss Edith 
Clement, soprano. 

Another ideal of the chapter has 
taken practical form in the organiza- 
tion of a “choral.” It will be composed 
of select experienced voices and has 
for its purpose the study and rendition 
of serious choral works under com- 
petent leadership. An organization of 
separate officers was formed, apprecia- 
tion for the chapter’s efforts and in- 
terest being shown by the placement 
of two chapter officers on its executive 
board. The first public appearance 
will undoubtedly be in a vesper choral 
service the week before Christmas. 

An attractive program outlined for 
the next few months includes: 

Oct. 18—Out-of-town meeting at 
Haddonfield. Program by local organ- 
ists and musicians. 

_ Oct. 21—Recital by Rollo Maitland 
in Camden, assisted by Daniel Ma- 
theus, yr. beritone. (Made possible by 
~, ener of Daniel Strock, M. D.) 

15—Visit from Central chapter 
at dba Paul Ambrose, speaker of 
the evening. Program by Camden 
chapter members. 

Dec. 20—Candle light service. 

Jan. 17—Illustrated talk on “Negro 
Spirituals,” by Robert M. Haley. 

We welcome new members _ this 
month as follows: Active, Frank 
Plegge and John Heckmann; associate, 
Mrs. Vincent Rebbeck, Miss Anne B. 
Groves, Miss Olga C. Groves and 
Mrs. Fannie T. Patterson. 

HOWARD S. TUSSEY, 
President. 





Rhode Island Council. 

The first public recital under the 
auspices of the Rhode Island chapter 
will be given on the four-manual Aus- 
tin organ in St. Stephen’s Church, 
Providence, by Walter Williams on 
Tuesday evening, Nov. 2. Several or- 
gan numbers new to America will be 
included in the program of that even- 


ing. 
M. C. BALLOU, President. 





Missouri Council. 

_ Arrangements are being made for 
tour organ recitals by prominent art- 
ists during the 1926-1927 season, in- 
cluding a program by M. Vierne. The 
state executive committee has com- 
menced on plans for the convention of 
next year and several new features of 
entertainment are contemplated. 


PERCY B. EVERSDEN, President. 








PAUL E. GROSH 


ORGAN—VOICE PRODUCTION 
Dir. Tarkio College Conservatory 


Tarkio, Mo. 














HERBERT SPRAGUE 


Organist of the Terminal Theatre 
1118 Broad Street NEWARK, N. J. 
Substitute for New York Churches 
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Siciniisian Saisie 
Seeks Better Music 


Appeal Made by Commission of Great De- 
nomination to Organists for Assistance 
in Improving Artistic Quality of Services 











meen 


To the members of the N. A. O:: 
The newly organized Commission on 
Church Music and Worship of the 
Presbyterian Church is endeavoring, 
through such educative means as it 
can discover, to beautify the services 
and public worship of the chtirch and 
to improve the artistic quality of the 
services both by encouraging the use 
of better types of music and the de- 
velopment of such a degree of simple 
ritual as may give life and continuity 
to the service. These ends the com- 
mission hopes to attain through several 
channels, of which some of the most 
important are: 

Improvement of the quality of 
music used in Sunday-schools and 
among the young in the churches, in 
which plan is included the selection 
of competent persons to lead the mu- 
sical worship of the Sunday-schools. 

2. Improvement of the quality of 
music used in church services, both as 
to the material selected and as to the 
means of rendition. The encourage- 
ment of the use of the best hymns in 
congregational singing, the use of re- 
sponsive services, the formation of 
chorus choirs and every worthy means 
of avoiding the cut and dried or the 
cheap and unworthy come under this 
head. 

3. Musical education for the stu- 
dents of theological seminaries, to a 
far greater degree than the regrettably 
slight attention now given this most 
important subject in most of the semi- 
naries, to the end that the future min- 
isters may be men of musical taste and 
background, imbued with a real desire 
to elevate and beautify this most im 
portant part of the service. There are 
now seminaries where devoted mu- 
sicians have accomplished wonders 
along these lines, even organizing 
choral bodies among the students 
which have attained a high degree of 
artistic excellence. There are Presby- 
terian churches, too, as we all know, 
whose music can hardly be surpassed, 
but it is of the great mass that we 
would speak. 

The commission desires to appeal to 
the organists and choirmasters of 
Presbyterian churches to support with 
might and main this educational cam- 
paign, the effects of which are by no 
means confined to any one denomina- 
tion. In fact, the launching of this 
commission is taking place at a time 
of the greatest enthusiasm for better 
things musical among several denomi- 
nations. The Protestant Episcopal, 
Lutheran and Methodist Episcopal 
churches are most seriously embarking 
upon similar campaigns; the last- 
named church is about to hold a con- 
ference in Buffalo, to last several days, 
on the subject of its church music, with 





demonstrations and many encouraging 
features. Certainly the trend is strong- 
ly to better and more worthy music, 
organists are improving vastly in skill 
and discretion, musical taste is improv- 
ing and many of the clergy are heart- 
ily behind the movement. We there- 
fore appeal to all organists to stand 
behind this movement as its various ac- 
tivities may appear, and to appeal to 
fellow musicians to do likewise. 

The commission is now obtaining 
from churches and _ seminaries and 
from all available sources such infor- 
mation as may help to clearly define 
the musical needs of the church, and 
will be deeply grateful to all organ- 
ists and choirmasters, ministers and 
church workers who will accede to 
their requests for information. The 
members of the N. A. O. can in no 
better way serve the cause of good 
music, 

EDWARD SHIPPEN BARNES, 


Chairman Pro tem. 





St. Catharines Chapter. 
An election of officers was held Oct. 
5, with the following results: 
Frederic Tristram Egen- 





er, Mus. Doc. 

Vice-President—George Tinlin. 

Secretary-Treasurer—Herbert Wild- 
gust, L. R. A. } 

Executive Committee—Sidney Eng- 
lish, Mus. B.; David Williams, Clar- 
ence Colton, Miss L. Wiley and Mrs. 
A. W. Kadwill, A. R. A. M. 

Thursday evening, Oct. 14, preced- 
ing a recital by the president, our chap- 
ter and friends entertained fifty mem- 
bers of the Buffalo chapter, A. G. O., 
at a dinner. Ninety-two in all were in 
attendance, and a delightful time was 
spent with our guests. 





Delaware Chapter 

The Delaware chapter is planning a 
complimentary dinner to its former 
president, Dr. George Henry Day, now 
of Rochester, N. Y. Dr. Day will give 
a recital on the large Moller organ in 
St. Paul’s M. E. Church, Wilmington, 
early in November. The regular get- 
together meeting and round-table din- 
ner for October is postponed until the 
evening of Dr. Day’s recital. 

First Central Church, T. Leslie 
Cook, organist, has invited the chapter 
to give a recital there at an early 
date. The organ has just been rebuilt. 

WILMER C. HIGHFIELD, 
Secretary. 
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ORGANIST and CHOIRMASTER 
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Management Standard Booking Bony 
17 East Forty-Second St., New York 
A limited number of pupils accepted 
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If you can use any 
of these stickers to 
advantage, write us. 
They are free. 


HOYT METAL 
COMPANY 


Manufacturers of Two-Ply Organ Pipe Metal 


111 BROADWAY, 


My. Clee 








CLARENCE EDDY, Organist 


5357 WAYNE AVENUE, CHICAGO 


—. 6150 


WHAT THE CRITICS SAY: 


Daily Times, Victoria, B. C., August 
25, 1926—Sixty-two years of active con- 
cert work have imbued Clarence Eddy 
with a mastery of the organ coupled 
with an understanding of the musical 
public. So long an active musical career 
has in no sense staled his capabilities 
Rather has it added a subtle finish to 
his playing. and his performance 
throughout was brilliant, revealing a 
masterly touch, flawless technique and 
unusual versatility. 

Daily Colonist, Victoria, B. C., August 
25, 1926—Although he has had sixty-two 
years of active concert work, Mr. Eddy’s 
playing carries no evidence of staleness or 
weariness. On the contrary, the style is 
brilliant and showy, and is characterized 
by an almost boyish gusto and enthusi- 
asm. In the matter of execution this 
Chicago artist is also well equipped, his 
touch being dexterous and pliant, and 
in the course of the programme there 
were numerous examples of fine play on 
the pedals. Massive tone was brought 


from the instrument in the Bach num- 
ber. also in the Wolstenholme Sonata 
with its brilliant allegro, and the con- 


cluding Gigout composition offered a 
skillful treatment of intricate harmoniz- 
ing, the entire programme, with the 
number added as an encore, hinting at 
a versatility which, it is hoped, Mr. 
Eddy will be able to give further evi- 
dence of on some future occasion. 


Evening Express, Los Angeles, Sept. 21, 
1926—-By Bruno David Ussher: One is 
grateful to Mrs. McPherson for bringing 
so eminent an organist as Clarence Eddy, 
but then she had better let Clarence 
Eddy, that master of the organ, in the 
ideal sense be the pastor for the evening. 
I can mention only his impressive con 
ception of the D minor Prelude and 
Fugue of Bach, the deep tranquillity 
and inner, upwelling strength radiated 
his presentation. Particularly fine reg- 
istrations were also his own arrangement 
of the “Volga Boatman Song,” Wagner's 
“Pilgrim Chorus” and the antiphonal 
“Grand Choeur Dialogue.” 





Mr. Eddy’s admirers will be gratified 
to know that a second coast-to-coast 
tour will bring him back early next year. 
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Samuel A. Baldwin, New York City— 
Professor Baldwin’s Sunday and Wednes- 
day afternoon recitals at the College of 
the City of New York have included the 
following in October: 

Oct. 17—Prelude and Fugue in C minor, 
Bach; “Scena Pastorale,’’ Bossi; Sonata 
in the Style of Handel, Wolstenholme; 
Berceuse, Vierne; Theme and Variations 
«(MS.), Frank E. Ward; Sketch in F minor 
and Evening Song, Schumann; Walhalla 
Scene (‘The Rhinegold”’), Wagner. 

Oct. 20—Sonata in F minor, Mendels- 
sohn; “Andantino in Modo di Canzona,” 
from Fourth Symphony, Tschaikowsky; 
Prelude and Fugue in D major, Bach; 
“Indian Summer Idyll.” Edgar Belmont 
Smith; ‘Revel of the Satyrs,’’ Humphrey 
J. Stewart; “In the Morning” and ‘‘Ase’s 
Death” (rom “Peer Gynt" Suite. No. 1), 
Grieg; Intermezzo, Brahms; ‘‘Marche Re- 
ligieuse,”’ Guilmant. 

Oct. 24—Sonata No. 1, in A minor, Bor- 
owski; “Benedictus’’ and Postorale, Re- 
ger; Prelude and Fugue in E minor 
(esser), Bach; Spinning Song, Mendels- 
sohn; Elegiac Poem, Karg-Elert,; Scherzo 
in G minor, Bossi; Andante Cantabile in 
B flat, Tschaikowsky; Prelude and Fugue 
on the name “Bach,” Liszt. 

Oct. 27—Prelude in E flat, Bach; Eve- 
ning Song, Bairstow; Pastoral Sonata, 
Rheinberger; Japanese Color Prints, 
Charles H. Marsh; Carnival — Finale, 
Stewart; Berceuse from “Jocelyn,’’ God- 
ard; Overture, ‘“‘Oberon,’’ Weber. 

Frederic B. Stiven, Mus. B., A. A. G. O., 
Urbana, !i.—Professor Stiven gave the 
following program in Recital Hall at the 
University of Ilinois Oct. 3: Sonata in E 
flat minor (Preludio and Intermezzo), 
Rheinberger; Allegretto in B minor, Guil- 
mant; “‘Prayer,’’ de Erauzquin; Concert 
Overture in C minor, Hollins; ‘Liebes- 














tod,” from “Tristan and Isolde,’ Wag- 
ner; Cradle Song, Wagner; ‘Pilgrims’ 
Chorus,’ Wagner 

Oct. 17 Professor Stiven presented a 


program of works of contemporary Eng- 
lish composers. It consisted of these se- 
lections: Triumphal March in E flat, Hol- 
lins; ‘“‘Salut d’Amour,”’ Elgar; Summer 
Sketches, Op. 73, Lemare 

Arthur Dunham, Chicago—Mr 
who has resumed his popular 
recitals on the large Skinner organ 
First Methodist Temple I 
weekly this year. His first programs of 
the season were as follows: 

Oct. 1—Overture to “William Tell,” 
Rossini; Andante Cantabile (from String 
Quartet), Tschaikows Scherzando in C 
minor, Pierne; ‘‘The Nightingale and the 

se,”” Saint-Saens; Caprice, “The 

ase,” Fumagalli; Toccata in F major 
(from Fifth Symphony), Widor. 


Dunham 
noonGeay 
in the 











Oct. 5—Overture on Negro Themes, 
Dunn; “Clair de Lune.”” Karg-Elert; 
Three Pieces from “The Burgundian 


Hours,” Jacob; Minuet, Paderewski; 
Finale in B flat, Franck 

Oct. 8—Triumphal March, Hiigg; 
Adagio e Dolce (from Third Trio-Sonata), 
Zach; “Piece Heroique,”’ Franck; ‘‘Sun- 
day Morning at Glion,’’ Bendel; Rustic 
March, Boex; Festival Toccata, Fletcher. 

Lucien E. Becker, F. A. G. O., Portland, 
Ore.—Mr. Becker resumed his lecture-re- 
citals at the Reed College Chapel Oct. 12, 
giving the following program: ‘‘Marche 





de Fete,” Gigout; ‘A Song’ without 
We Frank L. Sealy; Serenade, ‘‘Sur 
le tene Louis Becker; Gavotta, 
Martini; “Hymn to the Sun,’ Rimsky- 


Korsakoff; First Sonata, Guilmant. 

This was the first of a series of re- 
citals given by Mr. Becker each month 
from October to June. The next recital 
will be given Nov. 9. 

D’Alton McLaughlin, Toronto, Ont.— 
Mr. McLaughlin has given the following 
programs at his recitals Sunday evenings 
in the Uptown Theater: 

Oct. 3—Chorale in A minor, Cesar 
Franck; Scherzo, Hofmann; Andante Re- 
ligioso, Rowley; ‘‘Romance sans Paroles," 
Bonnet; Scherzo (Sonata 5), Guilmant. 

Oct. 10—Allegro Appassionato (Sonata 
in C sharp minor), Harwood; Adagio in 


B flat, Pleyel; ‘‘Triiumerei.”’ Hubay; 
Hymn, Tarenghi-Yon; March, Tourne- 
mire. 

Oct. 17—Prelude to “The Deluge,” 


Saint-Saens; Meditation, Massenet; ‘‘Ven- 
danges,’’ Georges Jacob; Meditation in a 
Cathedral, Silas; “Finale Jubilante,”’ 
West 

Oct. 24—Suite in F, Corelli; Cantilena, 
Goltermann; Moderato Grave (Sonata No. 
17), Rheinberger; Chorale Prelude, ‘‘Abide 
with Me,’’ Parry; Finale, ‘‘Symphonie 
Pathetique,’”’ Tschaikowsky 

Caspar P. Kech, Pittsburgh, Pa.—The 
thirty-eighth season of recitals at North 
Side Carnegie Hall was opened by Dr 
Koch Oct. 3, when he was assisted by 
the MacDowell quartet. The organ selec- 
tions were: Overture, ‘‘The Marriage of 
Figaro,’’ Mozart; Air from Suite in D 
major (transcribed by Koch), sach; 
Theme and Variations, ‘‘The Harmonious 
Blacksmith,” Handel; Meditation from 
“Thais,"”’ Massenet; ‘‘Tabakerka”’ (tran- 





scribed by Heinroth), Liadoff; “Song of 
India,” Rimsky-Korsakoff; Finale from 
First Symphony, Maquaire. 

Charles Heinroth, Pittsburgh, Pa.—Ir. 
Heinroth. gave the first recital of the 
thirty-first season at Carnegie Music Hall 
Oct. 2, playing the following program: 
Overture to “Oberon,’’ Weber; ‘‘Solveig’s 
Song,” Grieg; Minuet in G, Paderewski, 
Symphony in B minor (unfinished), Schu- 
bert; Toccata and Fugue in D minor, 
Bach; ‘“‘Ronde des Princesses,’’ Berceuse 
and Finale, from “The Fire-Bird,” 
Stravinsky; Finale from First Symphony, 
Vierne. 

The first Sunday afternoon recital of 
the season was played Oct. 3. The pro- 
gram follows: Overture to ‘‘Coriolanus,” 
Beethoven; “Evensong,” Martin; Suite 
“From All Countries,’ Moszkowski; 
Elegy, Massenet; Two Movements from 
Sonata in B major, Elgar; Allegretto in B 
minor, Guilmant; March from ‘‘Tann- 
hiiuser,’’ Wagner. 

Charles A. H. Pearson, Pittsburgh, Pa. 
—In an opening recital on the Wangerin 
organ at the Lutheran Church of the Re- 
deemer Oct. 1 Mr. Pearson of Temple 
Rodef Shalom and the Second United 
Presbyterian Church played this program: 
Concert Variations, Bonnet; Reverie in D 
flat, Dickinson; French Rondo, Boell- 
mann; “Evening Bells and Cradle Song,” 
Macfarlane; Concerto No. 10 in D minor, 
Handel; Gavotte from “Circe,’’ Beaulieu 
and Saimon; Toceata and Fugue in D 
minor, Bach; “The Evening Angelus,” 
Bonnet; “Carillon.’’ Vierne; Largo from 
“Nerxes,”” Handel; Finale from Seventh 
Symphony, Widor. 

Marta Elizabeth Klein, New York City 

In a recital at Schermerhorn Hall, New 
York Institute for the Education of the 
Blind, on Oct. 22 Miss Klein presented 
this program: American Rhapsody, Yon; 
“Cherubs at Play,’’ McCollin; *‘A Song of 
Sunshine,’’ Dieckmann; Allegro (Sonata 
in E flat major), Bach; ‘‘Allemande,”’ 











Jonn Christopher Smith; ‘‘The Optimist,”’ 


Maitland; ‘Sunshine and Shadow," Gale; 
“Evening Chimes,’’ Wheeldon; ‘‘Priere et 
Berceuse,’’ Guilmant; Toceata, Gigout 

Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—In a vesper recital at 
the Florida State College for Women Oct. 

Miss Dow’s program consisted of the 
following selections: Gothic Suite, Boell- 
mann; Cantabile, Cesar Franck; Gavotte- 
Pastorale, Durand: ‘‘Vision,’’ Rheinberg- 
er; Fountain Reverie, Fletcher; Toccata 
(from Fifth Symphony), Widor. 

Harold J. Bartz, F. A. G. O., McKees- 
port, Pa.—Mr. Bartz, organist of the First 
Presbyterian Church, gave the inaugural 
recital on a three-manual Moller organ at 
St. Paul's Lutheran Church, Cumberland, 
Md., Sept. 30, playing this program: 
‘Variations de Concert,’’ Bonnet; Melody, 
Dawes; Largo from ‘Xerxes,’’ Handel 
“An Autumn Sketch,” Brewer; ‘Piece 
Heroique,’’ Franck; Fountain Reverie, 
Fletcher; ‘‘The Song of the Volga Boat- 
men,’ Russian Folksong; ‘‘Caprice Vien- 
nois.”’ Kreisler; “The Bells of St. Anne 
de Beaupre,’’ Russell; Fantasia on ‘*My 
Old) Kentucky Home,” Lord; ‘Marche 
Slav,’ Tschaikowsky. 

H. A. D. Hurd, Fryeburg, Maine—Mr. 
Hurd, who gave his sixtieth recital at 
the First Congregational Church, Oct. 10, 
has played as follows in his most recent 
programs: 

Sept. 26—Grand Chorus, Dubots; Pas- 
torale, Matthews; Chorale Prelude on 
“Old Hundred,” Truette; ‘Dreams,’ 
Guilmant; Processional March on the 
hymns “‘Iste Confessor’ and ‘‘Ecce Sac- 
erdos Magnus,’’ Guilmant; Madrigale, Si- 
monetti; Wedding March, Mendelssohn. 

Oct. 3—‘‘Marche Religieuse,’’ Gillette; 
“Echo,” Tombelle; ‘‘Vision,’’ Bibl; Al- 
legro Moderato, Faulkes. 

Oct. 10—Festal March, Kroeger; An- 
dantino in D flat. Lemare; “In dulei ju- 
bilo.” Bach; ‘‘Night,’’ Jenkins; ‘‘Dawn,” 
Jenkins; Miniature Suite, Rogers. 

Raymond C. Robinson, Boston, Mass.— 
In his noonday recital at King’s Chapel, 
Oct. 18, Mr. Robinson played this pro- 
gram: Sonata 3, Borowski; Cantabile 
(Symphony 8), Widor; Rhapsodie in D, 
Saint-Saens; ‘“‘Carillon,”” Vierne; ‘“Land- 
seape in the Mist,’ Karg-Elert; Toccata 
and Fugue in D minor, Bach. 

The program Oct. 11 was as follows: 





Prelude (from Symphony 1), Vierne; 
Sketch in D flat, Schumann; Adagio 
(Sonata 5), Guilmant: ‘‘Marche Hero- 


ique,’’ Bossi; “A Cyprian Idyl,” Stough- 
ton; Finale (Symphony 2), Widor; “An- 


gelus du Soir,” Bonnet; Finale (Sym- 
phony 1), Vierne. 
Richard Wagner, Reading, Pa.—Mr. 


Wagner gave a recital Oct. 11 at Grace 
Lutheran Church at which he played these 
selections: Prelude and Fugue No, 3, in 
D minor, Mendelssohn; Reverie, Bonnet; 
Toccata and Fugue in D minor, Bach; 


Idylle, Baumgartner; Toccata on a Greg- 
orian Theme, Edward Shippen Barnes; 


“Within a Chinese Garden,” Stoughton; 
“Rhapsodie Catalane,’’ Bonnet; ‘Love's 
Old Sweet Song,’’ Molloy-Lemare; “L’Or- 


gano Primitivo,’ Yon; Toccata from Fifth 
Symphony, Widor. 

Herbert E. Hyde, Chicago—Mr. Hyde 
played the following program in his re- 
cital at St. Luke’s Church, Evanston, Oct. 
13% Sonata, B_ flat = major, Handel; 
“Soeur Monique,” Couperin; Canon In 
B minor, Schumann; Andante Cantabile. 
(Fourth Symphony), ‘Widor; Toccata and 
Fugue in D minor, Bach; Berceuse, Dieck- 
inson; Military Polonaise, Chopin; “To a 
Wild Rose” and ‘To a Water Lily,’’ Mac- 
Dowell; Military March, Schubert. 

Ralph H. Brigham, Rockford, Wi—Mr 
Prigham gave a recital at First Church 
of Christ, Seientist, Beloit, Wis., Oct. 12, 
presenting a program which follows: 
Overture to “Martha,” von Flotow; An- 
dante trom “Symphonie Pathetique,” 
Tschaikowsky; ‘Morning Mood,” from 
“Peer Gynt’ Suite, Grieg; Grand Opera 
Bits, arranged by Mr. Brigham; “By the 
Waters of Minnetonka,’’ Lieurance; Fes- 
tival March, Faulkes; Londonderry Air, 
Old Irish Melody; ‘‘Badinage,’’ Herbert; 
“An Indian Legend,” Baron; Toccata, 
Dubois. 

Dr. John H. Earnshaw, Gainesville, Ga. 

In a recital under the auspices of 
the Brenau College Conservatory Sept. 24 
Dr. Earnshaw played as follows: TFan- 
tusia and Fugue in G minor, Bach; Pas 
torale, Yon; Bell Rondo, Morandi; Slow 
Movement from Symphony No. 6, Tschai- 
kowsky; Finale, Eighth Symphony, 
Widor; Romance, Svendsen; ‘‘Adoration,”’ 
Borowski; “Invocation,” Guilmant; Grand 
Chorus in D, Guilmant. 

John H. Duddy, Jr., Norristown, Pa.— 
Mr. Duddy, organist and choirmaster of 
the First Presbyterian Church, geve the 
following program recently at his church: 
“Hymn of Glory,” Yon; Intermezzo 
(Sixth Symphony), Widor; “Chanson,” 
Sandby; Chorale Prelude, Bach; Andan- 
tino, G minor, Franck; Overture to 
“Faust,’’ Gounod. 

G. Caivin Ringgenberg, Peoria, IIl.—-Mr. 
Ringgenberg, now connected with the 
Bradley School of Music of Bradley Poly- 
technic Institute, gave a recital the after- 
noon of Sept. 19 at the Seottish Rite 
Cathedral, playing the following program: 











Toccata and Fugue D minor, Bach; 
Largo from “New World’ Symphony, 


Dvorak; Minuet in A, Boccherini; Fan- 
fare in D, Lemmens; “Romance sans 
Paroles, Bonnet; Pastorale from First 
Sonata, Guilmant; Toccata from Fifth 
Symphony, Widor; “Swing Low, Sweet 
Chariot,’’ Diton; “Will o’ the Wisp,” 


Nevin; Fountain Reverie and Festival 
Toceata, Fletcher. 

Elmer Tidmarsh, Schenectady, N. Y.— 
Organ recitals given by Mr. Tidmarsh, 
director of music at Union College, each 
Sunday at 4 p. m. and broadcast by sta- 
tion WGY were as follows: 


Sept. 26—Prelude in B minor, Bach; 
Sonata No. 2, Mendelssohn; Nocturne 
from “Midsummer Night’s Dream,” 


Mendelssohn; Evening 
Toccata, Widor. 

Oct. 3—Passacaglia in C minor, Chorale, 
“O Sacred Head,” and Allegro from First 
Sonata, Bach; “Symphony Romane,” 
Widor; ‘Noel Bourguignonne,” Jacob; 
Londonderry Air, Old Irish; ‘“Vendanges,” 
Jacob; “Double Theme Varie,’’ Rous 

Oct. 10—Toceata in D minor, Bz 
Summer Sketches, Lemare; Romanza, 
Schumann; ‘War March of the Priests,” 
Mendelssohn. 

Oct. 17—“Symphonie Gothique,” 
“Peer Gynt” Suite, Grieg; 
Flaxen Hair,” 
Damosel” and 
Handel. 

Oct. 24—Passacaglia, Bach; “Symphony 
Pathetique and Andante Cantabile, 
Tschaikowsky; ‘‘The Bells of St. Anne’’ 
and “Song of the Basket Weaver,” Rus- 
sell; “Grand Choeur,’ Kinder. 


Song, Schumann; 





Widor; 
“The Girl with 
Prelude to “Blessed 
sallet, Debussy; Largo, 


Oct. 31—‘Les Preludes,’ Liszt; Adagi- 
etto, Bizet; Intermezzo, Callaerts; ‘The 
Swan,” Saint-Saens; “To a Wild Rose,” 


“A Deserted Farm’ and “To a Water 
Lily,” MacDowell; ‘La Concertina,” Yon. 

Russell Broughton, Mus. B., A. A. G. O., 
Burlington, lowa—Mr. Broughton went to 
Ottumwa, Iowa, Oct. 15 to give a dedica- 
tion program at Trinity Episcopal Church. 
He played these numbers: Chorale Pre- 
lude, ‘“‘Herzliebster Jesu," Brahms; Pre- 
lude and Fugue in C minor, Bach; Pas- 


torale, Franck; “Plece Heroique,”’ 
Franck; Three Mountain Sketches, 
Clokey; “Les Cinq Filles d’Orlamonde 


(Ariane and Barbe-Blue),” Dukas: Ro- 
coco, Palmgren; Chorale, Jongen; Scherzo 
(Sonata in G minor), Becker; ‘‘Carillon,” 
DeLamarter; Finale, March (Second 
Suite), Boellmann. 
Alle D. Zuidema, 


/ Mus. D., Detrolt, 
Mich.—Dr. 


Zuidema has resumed his 
weekly Sunday evening recitals on the 
Dodge memorial organ in the Jefferson 
Avenue Presbyterian Church, Detroit. On 
Oct. 17 his program was: Communion in 
E minor, Batiste; “Marche Solenelle,” 
Mailly; “To the Evening Star,” Wagner; 
“Eurydice"” (a Fantasy), Lucien G. Chaf- 
fin; ‘‘The Swan,” Stebbins; “ ivening,”’ 
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Kinder; “Grand Choeur” in G, Guilmant. 
On Oct. 24 his program was: “Marche 
Solenelle,’’ Gounod; ‘‘Cantilene Nuptiale,” 
Dubois; ‘Adagio Espressivo” (Fantasie 
Sonata), Rheinberger; Oriental Sketch, 
Bird; Finale (Sixth Sonata), Mendelssohn; 
Cantabile, Jongen; March in F, Gounod. 
Oct. 31 Dr. Zuidema played: Slow Move- 
ment from a Piano Concerto, Raff; “Song 
of a Hero,’ Voleckmar; “Chimes of Dun- 
kirk,” Carter; Berceuse, Zuidema: “The 
Swan,” Saint-Saens; Cantilene (from 
Cello Suite), Goltermann; Grand Chorus, 
Dubois. 

Frank A. McCarrell, Harrisburg, Pa.— 
In connection with the dedication of the 
new edifice of the Pine Street Presby- 
terian Church the week of Oct. 3 Mr. 
McCarrell gave both noon and evening 
recitals at this church. On the evening 
of Oct. 5 he played: “Suite Gothique,” 
Boellmann; Andante Cantabile, Tschal- 
kowsky; Fugue in G minor, Bach; ‘Caril- 
lon,” Wolstenholme; Finale, Concerto 
Gregoriano, Yon. Oct. 7 his selections in- 
cluded: Sonata 6, Mendelssohn; “In 
Moonlight,"”’ Kinder; ‘Piece Heroique,"’ 
Franck; ‘‘Funeral March and Hymn of 
the Seraphs,” Guilmant; ‘Romance sans 
Paroles,’ Bonnet; Allegro Vivace (Sym- 
phony 5), Widor. 

These noonday programs were played: 

Oct. 4—Fantasia in C major, Tours; 
“At Twilight,’ Stebbins; Festival Toc- 
cata, Fletcher. 

Oct. 5—Allegro Maestoso e Vivace 
(Sonata 2), Mendelssohn; “Prayer” 
(“Otello”), Verdi-Shelley; Offertoire in D 
minor, Batiste. 

Oct. 6—Prelude- on 
Demarest; Fountain Reverie, 
Scherzo Symphonique, Guilmant. 

Oct. 7—Prelude and Fugue in C minor, 
Bach; Largo, Handel; Toccata, Boell- 
mann. 

Oct. 8—Grand Chorus in E flat, Guil- 
mant; Communion in G, Batiste; ‘‘Pil- 
grims’ Chorus,’’ Wagner-Eddy. 

Oct. 9—Allegro Vivace (Symphony 5), 
Widor; ‘Romance sans Paroles,”’ Bonnet: 
Finale (Concerto Gregoriano), Yon. 


Charles Galloway, St. Louis, Mo.—Mr. 
Galloway’s program at Washington Uni- 
versity on the afternoon of Oct. 17 was 
as follows: “Divertissement,” Vierne; 
Sonata, Op. 20, Maquaire; ‘Wedding 
Chimes,” Faulkes; ‘Variations de Con- 
cert,”’ Bonnet; “The Bells of St. Anne de 
Beaupre,” Russell; ‘March of the 
Gnomes” (from “In Fairyland’), Stough- 
ton. 

In a recital dedicating a Kilgen organ 
at the University Methodist Church, Uni- 
versity City, Mo., Oct. 10, Mr. Galloway 
played: ‘‘Rhapsodie Catalane,’’ Bonnet; 
Gavotte in F, Martini; Sonata in A minor, 
Borowski; Scherzo-Cantabile, Lefebure- 
Wely; Caprice, “The Brook,” Dethier; 
“Wedding Chimes,” Faulkes; ‘A Summer 
Morning,’’ Kinder; ‘‘Marche Solenelle,” 
Mailly. 

Reginald W. Martin, Sweet Briar, Va. 
—In his recitals at Sweet Briar College 
Mr. Martin has played as follows: 

Sept. 27—Toccata and Fugue in D mi- 
nor, Bach; Chorale in A minor, Franck; 
Intermezzo from Second Symphony, E. S. 
Barnes; Finale (Fifth Symphony), Widor. 

Oct. 4—Passacaglia and Fugue in C 
minor, Bach; Sketch in F minor and 
Canon in B minor, Schumann; Finale 
(First Symphony), Vierne. 

George M. Thompson, Greensboro, N. C. 
—Professor Thompson of North Carolina 
College gave the dedicatory recital on a 
two-manual Austin organ presented as a 
memorial to Grace Methodist Protestant 
Church of Greensboro Oct. 4, playing as 
follows: Grand Chorus in D major, Guil- 
mant; Cantilena, Dubois; Gavotte, De- 
thier; ‘Song of the Volga Boatmen,” Tra- 
ditional Russian; “The Nightingale and 
the Rose,” Saint-Saens; Festive March, 
Smart; Andante Cantabile from String 
Quartet, ‘Dance of the Reed Flutes” and 
“Marche Slav,” Tschaikowsky; “O Thou 
Sublime Sweet Evening Star,” from 
“Tannhiiuser,” Wagner; Festival Toc- 
cata, Fletcher. 

Andrew Baird, Poughkeepsie, N. Y.—In 
his most recent recitals at Arden House, 
the home of Mrs. E. H. Harriman, Mr. 
Baird has offered the following programs: 

Oct. 4—Symphony in DPD minor (First 
Movement), Guilmant; Gavotte in F, 
Martini; Largo, Handel; Toccata in D 
minor, Bach; Scherzo, Hoyte; “Eventide,” 
Gaul; Festival Toccata, Fletcher; Andan- 
tino in D flat, Lemare; Scherzo Sympho- 


“‘Amsterdam,” 
Fletcher; 





nique, Faulkes; “The Music Box,” Lia- 
doff ; “Sunset and Evening’ Bells,” 
Frysinger; “Fiat Lux,’’ Dubois. 


Oct. 11—American Composers: “Ancient 
Phoenician Procession,” Stoughton; 
Meditation, Sturges; Suite in G minor, 
James H. Rogers; ‘The Fountain,” H. 
Alexander Matthews; Suite, “In Fairy- 
land,’’ Stoughton; “The Bells of St. Anne 
de Beaupre,’’ Russell; “Reverie Triste,” 
Diggle; “Fanfare d’Orgue,’’ Shelley; 
“Chant d’Amour,” Gillette; ‘In Moon- 
light,” Kinder; “Up the Saguenay,” Rus- 
— Variations on an American Alr, 
rlagler, 
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J. Lewis Browne, Chicago—Dr. Browne, 
organist and choirmaster of St. Patrick’s 
Church, gave the dedicatory recital on 
the Austin organ in the high school audi- 
torium at Sheboygan, Wis., on the eve- 
ning of Sept. 22. Dr. Browne’s program 
included these compositions: ‘““Gaudeamus 
Igitur,’”’ Bossi; ‘‘Hymnus,” von Fielitz; 
Scherzo Symphonique, Browne; Fugue in 
C¢ minor, Bach; Chorale Prelude, ‘“O 
World, I E’en Must Leave Thee,” 
Brahms; Sortie, Franck; Andantino, Mar- 
tini-Kreisler; “Intermezzo Gentile,” 
Browne; Concert Fantasia, Bird; Extem- 
porization on themes presented at time of 
performance. 

Wilhelm Middelschulte, Chicago—Mr. 
Middelschulte gave two recitals at the 
First Methodist Church of Superior, Wis., 
the evening of Oct. 11 and the afternoon 
of Oct. 12. His programs were as 
follows: 

Monday evening—Concerto D_ minor, 
Vivaldi-Bach; Sonata in C major (with 
cadenza by Wilhelm Middelschulte), Mo- 
zart; Adagio (from Piano Concerto, Op. 
73), Beethoven; “Chorus Mysticus” (from 
“Faust’), Gounod; Canon in B minor, 
Schumann; Allegretto, Mendelssohn; Al- 


legro Cantabile, Widor; Scherzo, Guil- 
mant; ‘“‘Dreams,’’ Wagner; Bohemian 
Rhapsody, Smrz; “Angelus,” Liszt; 


Passacaglia, Middelschulte 

Tuesday afternoon—Passacaglia in C 
minor (by request), Bach; Concerto No. 
1, Handel; ‘‘Contrasts,’’ Browne; Prelude 
to ‘Parsifal,” Wagner; ‘Invocation,”’ 
Guilmant; “Lamentation,” Guilmant; 
Capriccio, Schellinger; Fantasie, Saint- 
Saens; ‘Perpetuum Mobile,’’ Middel- 
schulte; Chromatic Fantasie, Middel- 
schulte. 

Clarence Eddy, Chicago—In a recital at 
the First Congregational Church of Ripon, 
Wis., Oct. 18 Mr. Eddy played this pro- 
gram: Prelude and Fugue in D major, 
Bach; ‘‘Ave Maria,”’ Schubert; ‘Pilgrims’ 
Chorus,” Wagner; “Afterglow,” Groton; 
“The Bells of St. Anne de Beaupre,’’ Rus- 
sell; ‘“‘A Cloister Scene,’’ Mason; Rustic 
March, Boex; Fantasia on the Welsh 
Hymn Tune “Twrgwyn,’’ Morgan; “Em- 
maus,”’ Frysinger; Wedding March, 
Faulkes. 

Hans C. Feil, Kansas City, Mo.—In his 
fall recitals on Sunday afternoons at the 
Independence Boulevard Christian Church 
Mr. Feil has played these programs: 

Oct. 3—Sonata in A minor, Andrews; 
“On Wings of Song,’’ Mendelssohn; ‘‘Cor- 
tege Orientale,” James P. Dunn; Reverie, 
Brewer; “Stillness of Night,’’ Chubb; Toc- 
cata from Organ Suite, Rogers. 

Oct. 17-—-Sixth Sonata, Mendelssohn; 
“Supplication,”’ Alexis; From Sea 
Sketches (“Sea Nymphs” and ‘Nep- 
tune”), Stoughton; ‘‘Vermeland,’’ Hanson; 
“Mammy,” from “Magnolia” Suite, Dett; 
Scherzo from Nuptial Suite, Truette. 

Emily K. Shade, Reading, Pa.—Miss 
Shade, a pupil of the Kinder Organ 
School in Philadelphia, gave a recital at 
St. Mark's Lutheran Church Oct. 14. Her 
program was as follows: ‘‘Marche Pon- 
tificale,’’ de la Tombelle; ‘“‘Triiume,’’ Wag- 
ner; Prelude and Fugue in C minor, 
Bach; Largo, Handel; ‘‘La Concertina,” 
Yon; Minuet, Boccherini; ‘‘Marche Cham- 
petre.”’ Boex; Meditation, Kinder; Toc- 
eata in D, Kinder. 

Nelson Kennedy, Chapel Hill, N. C.—In 
his twentieth recital at the Chapel of the 
Cross at the University of North Caro- 
lina on the afternoon of Oct. 17 Mr. Ken- 


nedy played: Prelude, Franck; ‘‘Piece 
Heroique,”’ Franck; “Ave Maria,’ Arka- 
delt-Liszt; “Vision,” Rheinberger; 


Chorale, ‘‘So Fervently I Long for Thee,” 
Bach; Spring Song, fiollins; Festival Toc- 
cata, Fletcher. 

Norman Landis, Flemington, N. J.—In 
a recital Oct. 13 at the Presbyterian 
Church of Flemington before the Wom- 
an’s Club Mr. Landis played this pro- 


gram: Sea Sketch, Frank Howard War- 
ner; Magic Fire Music, from ‘Die 
Walkiire,’”’ Wagner; Barcarolle, from 
“Tales of Hoffman,” Offenbach; Two 


Movements from Suite, Op. 25, Seth Bing- 
ham; Largo from “New World” 
Symphony, Dvorak; Finale from Organ 
Symphony No. 8, Widor. 

Edward G. Mead, F. A. G. O., Gran- 
ville, Ohlo—In a _ faculty’ recital at 
Swasey Chapel, Denison University, Oct. 
13 Mr. Mead piayed: First Sonata, Guil- 
mant; “‘Sceur Monique,’ Couperin; ~ Pre- 
lude to ‘‘Parsifal’’ (Act I), Wagner; Fan- 
tasia and Fugue in G minor, Bach; 
“Meditation a Sainte Clotilde,””’ James; 
Intermezzo (Sixth Symphony), Widor; 
March, ‘‘Pomp and Cercumstance,”’ Elgar. 

Ray Hastings, Los Angeles, Cal.—Dr. 
Hastings’ numbers played in recent popu- 
lar programs at the Temple Baptist Audi- 
torium included: ‘Priests’ March’’ from 
“The Magic Flute,’’ Mozart; Prize Song 
from ‘The Mastersingers,’’ Wagner; 
‘“‘Love-Death” from ‘Tristan and Isolde,” 
Wagner; ‘‘The Magic Harp,’’ Meale; Tri- 
umphal March, Purcell; Communion in E 





major, Saint-Saens; Intermezzo, bi) 
Dream,”’ Creatore; March, A _ major, 
West; “Call to Worship’ (new chimes 
selo), Hastings; ‘‘Exultation,’’ Hastings. 

Greta Bottsford Elliott, Moneta, Cal.— 
Miss Elliott, a pupil of Dr. Ray Hastings, 
played this program Sept. 21 at the 
Moneta Presbyterian Church: March in 
A major, West; ‘Solitude on the Moun- 
tain,” Ole Bull; “Emmaus,” Frysinger; 
Serenade, Drigo; “My Old Kentucky 
Home,” Lord; ‘‘Ave Maria,’’ Schubert; 
“War March of the Priests,’’ Mendels- 
sohn; Offertory in A flat, Read; ‘The In- 
fant Jesus,’’ Yon. 

Marshall Bidwell, Cedar Rapids, lowa— 
In his recital at the First Presbyterian 
Church on the afternoon of Tuesday, Oct. 
5, Mr. Bidwell gave a. Mendelssohn pro- 
gram, which included these selections: 
Chorale and Fugue (from Sixth Sonata); 
Andante Tranquillo (from Sixth Sonata); 
“On Wings of Song’; Overture to “A 
Midsummer Night’s Dream"; Spring 
Song; “Consolation” (from “Songs with- 
out Words’’). 

Emily C. Boekell, F. A. G. O., New York 
City—Miss Boekell recently played the 
following brief recitals preceding the eve- 
ning services at Calvary Baptist Church, 
New York City: 

Aug. 1—Pastorale, 
Arensky; Allegretto, 
Religioso, Parker. 

Aug. 8.—Allegro and 


Romance, 
Andante 


Foote; 
Guilmant; 


Andante from 


Sonata 1, Borowski; Spring Song, Men- 
delssohn. 
Aug. 15—Moderato Cantabile, Widor; 


“Prayer,” Borowski; ‘‘Adoration,’’ Gaul. 

Aug. 22—Sonata 1, Mendelssohn; Rev- 
erie, Dethier. 

Aug. 29—Meditation, Bubeck; Canzone, 
Hall; “Isle of Dreams,’’ Torjussen. 

Joseph Saylor Black, Jamestown, N. D. 
—Professor Black of Jamestown College, 
assisted by Mrs. Carolyn Witter Black, 
soprano, and Miss Margaret Neff, gave a 
recital at the First Presbyterian Church 
of Gary, Ind., Sept. 13, playing this or- 
gan program: Prelude on “Amsterdam,” 
Demarest; Allegro from Second Sym- 
phony, Vierne; Concerto in D minor, 
Rubinstein (Organ, Miss Neff; piano, Mr. 
Black); Largo from “The New World 
Symphony,” Dvorak; “The Nightingale 
and the Rose,’’ Saint-Saens; Overture to 
“William Tell,’’ Rossini-Buck. 

Russell H. Miles, Urbana, II!.—Profes- 
sor Miles gave the following program at 
Recital Hall, University of Illinois, the 
afternoon of Oct. 10: Sonata in A minor, 
Borowski; Pastorale, Guilmant; Canzone, 
Karg-Elert; ‘‘Suite Gothique,’’ Boéllmann; 
“In the Twilight,’’ Harker. 

Minor C. Baldwin, Middletown, Conn.— 
Dr. Baldwin, the veteran player who 
tours the country in an automobile to 
give his recitals, played this program 
Sept. 12 at the North Congregational 
Church, St. Johnsbury, Vt.: Introduction 
and Theme with Variations, Hesse; Rev- 
erie, Baldwin; Scherzo, Bossi; ‘Orange 
Blossoms,”’ Baldwin; Symphony, Haydn; 
“La Cinquantaine,’’ Gabriel-Marie; ‘By 
the Sea,"’ Schubert; Overture, Rossini. 

Sibley G. #ease, Los Angeles, Cal.—Re- 
cent Sunda*s afternoon programs at the 
Elks’ Temple have been as follows: 

Aug. 8—P relude and Allegro quasi Fan- 
tasia, Douglas; ‘‘Gavotte Moderne,” Le- 
mare; Meditation from ‘“Thais,’’ Masse- 
net; March, Chiaffarelli; ‘‘Magic Harp,” 
Meale; “Sea Sketch,’ Warner; ‘Angels’ 
Serenade,’ Braga; ‘“Forgotten,’’ Cowles; 
“Jesus, Lover of My Soul,”’ Tune “Ref- 
uge”’; “An April Song,’’ Zimmerman. 

Aug. 22—Prelude and Fugue in E minor, 
Bach; “In Summer,” Stebbins; Air for G 
String, Bach; Spring Song, Mendelssohn; 
“Songe d’Enfant,’’ Bonnet; March in B 
minor, Schubert; “Slumber Song,” Beau- 
mont; ‘‘Carry Me Back to Old Virginny,”’ 
Bland; “In the Cross of Christ I Glory,” 
Conkey; Fanfare in D, Lemmens. 

Aug. 29—Prelude and Fugue in F 
major, Bach; ‘Le Cygne,’’ Saint-Saens: 
“The Question and the Answer,’’ Wol- 
stenholme; “Sunset’s Ebbing Glow,” M. 
Austin Dunn; “From the Land of the 
Sky-Blue Water,’’ Cadman; Berceuse, 
Dennee; Funeral March on the Death of 
a Hero, Beethoven; “The Lost Chord,” 
Sullivan; “I Need Thee Every Hour,” 
Lowry; Toccata in C, Letondal. 

Sept. 5—Prelude and Fugue in G major, 
Bach; “The Sirens,”’ Stoughton; ‘Mel- 
odie Poetique,’’ Pease; Minuet, Boccherini- 
Douglas; Concert Prelude in D minor, 
Kramer; “At Twilight,’’ Frysinger; ‘‘Au 
Soir,’ d’Evry; ‘Whispering Hope,’’ Haw- 
thorne; ‘‘What a Friend We Have in 
Jesus,” Converse; “Evening Star,” 
Wagner. 

Sept. 12—Prelude and 
major, Bach; ‘Melodie 
rata; “An _ Elizabethan 
“Legend,’’ Cadman; Festival Prelude on 
“Kin Feste Burg,’’ Faulkes; Adagietto 
from “L’Arlesienne Suite,’ Bizet; ‘‘Song 
of Farewell,” Pease; “When You and I 
Were Young, Maggie,"’ Butterfield; “Now 


Fugue in B 
Plaintive,’’ Fer- 
Idyl,”” Noble; 
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Thank We All Our God,’ Cruger; Slum- 
ber Song, Nevin. 

Sept. 19—‘Risoluto,”” Parker; Nocturne, 
Ferrata; “Chanson de Nuit,” Elgar; 
“Cloche du Soir,’’ Chauvet; Minuet from 
“L’Arlesienne” Suite, Bizet; ‘“‘Phantom 
Waltz, Arensky; “Solveig’s Song,” 
Grieg; “Silver Threads among the Gold,” 
Danks; “Softly and Tenderly,’’ Thomp- 
son; “Aida’’ Grand March, Verdi. 

Sept. 26—“Gloria” from Twelfth Mass, 
Mozart; “‘By the Firelight,’’ Pallatt; 
“Minster Bells,’’ Wheeldon; ‘‘Faust’’ Pre- 
lude, Gounod; ‘“Rococo,” Palmgren; 
“Evensong,” Johnston; Prelude on ‘Ma- 
terna,’’ Demarest; Londonderry Air, ar- 
ranged by Coleman; “I'll Sing Thee Songs 
of Araby,’ arranged by Lemare; “The 
Church in the Wildwood,” Pitt; “Swing 
Song,’ Pease. 

E. W. Schumacher, Fort Atkinson, Wis. 

In a program at St. Paul’s Lutheran 
Church Sunday evening, Oct. 3, Mr. Schu- 
macher played: Toccata and Fugue in D 
minor, Bach; Sonata No. 6, “Our Father 
Who Art in Heaven,’’ Mendelssohn; 
Finale from First Sonata, Guilmant; 
March for a Church Festival, Best; Fan- 
fare, Lemmens; “Alla Fuga,’’ Lemaigre; 
Allegretto Grazioso, Hollins; ‘‘Speranza,”’ 
Yon; Scherzo, Lemaigre; “The Magic 
Harp,”’ Meale; Postlude, ‘‘Vexilla Regis,” 
Whiting. 

Claude L. Murphree, Gainesville, Fla.— 
Mr. Murphree, organist of the University 
of Florida, played the following program 
the afternoon of Oct. 17 at the university 
auditorium: Sonata Cromatica, Yon; 
“Rimembranza,” Yon; “Arpa Notturna,” 
Yon; Humoresque (‘‘The Primitive Or- 
gan’), Yon; “Elan du Coeur,’”’ Yon; 








“Gesu Bambino,”’ Yon; “Symphony 
Pathetique’’ (Three Movements), Tschai- 
kowsky. 


Cora Conn Moorhead, A. A. G. O., Win- 
field, Kan.—Mrs. Moorhead played the 
following program in her second vesper 
recital uncer the auspices of the South- 
western College School of Fine Arts at 
the First Presbyterian Church the after- 
noon of Oct. 10: Allegro (Sonata in E 
minor), Boslet; “An Evening Benedic- 
tion,’”” Diggle; ‘In the Garden,’ Good- 
win; Toccata in D minor, Nevin; Chorale 
Preludes, ‘‘Herr Gott, nun sei gepreiset,”’ 


“Vom Himmel hoch, da komm’ ich her” 
and “Alle Menschen miissen  sterben,” 
Bach; Nocturne, Sheldon; “Dawn,” Shel- 
don; Andante Cantabile and Finale 
(Fourth Symphony), Widor. 

Fred Faassen, Zion, Il!l.—Organ selec- 
tions played in Shiloh Tabernacle in re- 
cent recitals included: 

Oct. 3—‘‘Adoration”’ from “Holy City,’’ 
Gaul; “War March of the Priests,’’ Men- 
delssohn; Eleventh Nocturne, in G minor. 
Chopin; First movement of Unfinished 
Symphony, Schubert; Andantino, Mac- 
Dowell. 

Oct. 6—‘‘The Lost Chord," Sullivan; 
Andante from Fifth Symphony, Beethov- 
en; “To a Wild Rose,’’ MacDowell; Maes- 
toso, MacDowell; Overture to ‘Lohen- 
grin,” Wagner; ‘“Caressing Butterfly,” 
Barthelemy; Andantino in D flat, Lemare. 

Oct. 17 — Cavatina, Raff; “Grand 
Choeur,” Dubois; “Chanson Triste,” 
Tschaikowsky; ‘‘The Swan,” Saint-Saens; 
“The Son of God Goes Forth to War," 


Whiting; “Chant sans Paroles,’ Tschal- 
kowsky; Evensong, Martin. 
Oct. 23—Elegie, Massenet; Prelude, 


Wagner; “Why,” Schumann; “Valencia,” 
Padilla; ‘‘The Swan,” Saint-Saens; Melo- 
die, Friml; ‘“Wedding of the Winds,’’ Hall. 

Frederic T. Egener, St. Catharines, Ont. 
—In a recital at the Welland Avenue 
United Church Oct. 14, played before a 
crowded church, with many members of 
the Buffalo chapter, A. G. O., in the au- 
dience, Dr. Egener presented this pro- 


gram: Sonata, “The Ninety-fourth 
Psalm,” Reubke; Largo from “New 
World” Symphony, Dvorak; Scherzo, 


Dethier; Selection from ‘Faust,’’ Gounod- 
Lemare; “Drifting Boat’’ and ‘‘Mountain 
Streams,” from “Canadian Scenes,”" 
Egener; Toccata, “Thou Art the Rock,” 
Mulet. 











C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 

Kinetic fan blower furnished and installed 
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Kitson—The Shepherds 
Northcote—Sweet Was 
Colborn—In Bethlehem 
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GEORGE A. 
Noél” and 
TH. DUBOIS—Hosannah! 
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120 Boylston St. 





Christmas 


ANTHEMS 

Net 

F. LESLIE CALVER—I Sing the Birth...........ccccceecesseees 10 
iz L AMONT GALBRAITH—O Little Town of Bethlehem........ 12 
CUTHBERT HARRIS—Lo! The Manger Where He Lies...... 12 
EDWIN H. LEMARE—What Sudden Blaze of Song............-. 12 
rT. TERTIUS NOBLE—The Shepherds ............ccccecccccccees 12 

MEN’S VOICES 
GENA BRANSCOMBE—Hai! Ye Tyme of Holiedayes............ 12 
WOMEN’S VOICES 

LESLIE CALVER—On Christmas Day (Trio) ..........-.++++- 12 
Cu THBERT HARRIS—O Lovely Voices of the Sky (Trio) ...... i2 
ORLANDO A. MANSFIELD—He Shall Be Great (Trio) ........ A? 
PURCELL J. MANSFIELD—Good Christian Men, Rejoice (Trio) .10 
THREE CHRISTMAS CARGOES Olties):.5<6.<<<c5<5c4e-aneds anes 12 


Had An Angel 
the Song 


T CAROLS 


PURCELL J. MANSFIELD— 
RO IME ROCIOIN 5 xs cova ccdenccudadedanda< eee. eee 12 
Carol, Sweetie Castel: coc. ccvesdcdevchinsscannuaseacees 08 
it Came Upon the Midnight CMOS 66 cs< wattasadduaees 10 
UNISON CAROLS 
HAROLD V. MILLIGAN—Three Christmas Carols .............. 10 


ORGAN 
BURDETT—A Christmas Meditation on “The First 
MONG: MIME oe5.cscsnvaseetanendssnbenesesees 50 
(Chadus Mageus) sisccacczecsxcesdaes 60 
WILLIAM FAULKES—Paraphrase on a Christmas Hymn (O Little 


Town of Bethlehem) ........ PMT eV cndccivceckieee 50 

RUDOLF FRIME—Piyimite Celeste codices ced dciinss ceseccccccceces 45 
ARTHUR FOOTE Oe Ge CRetiae oo oes 5 ccc cece ctaceccscese 0 
“5 NRY HACKETT—Op. 36. Shepherd’s Song .................. A5 
HARD Y—The Heyes of thé AMGGe snccccccesddiccccccccssccccs 45 
TUL IUS HARRISON—Gloria in Excelsis ............eeeeeecececees 40 
CHARLES H. MORSE—The Coming of the Magi ............... <a 
ag Jb See Ee ee Rey Pe ere 50 

ANLEY T. REIPP—Mesiival Prenade. sc. cc cccacescucccvcccueees 50 
. WOLST ENHOL ME—Op. 69, No. 1. A Noél Souvenir ........ 45 
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Pittsburgh, Pa., Oct. 2!.—The Pitts- 
burgh Musical Institute has announced 
a series of four organ lecture-recitals 
to be given during the season on the 
new institute organ by William  H. 
Oetting. The first occurred on Tues- 
day evening, Oct. 12, and was a most 
interesting program drawn from the 
works of the predecessors and _ con- 
temporaries of Bach. 

Opportunities are numerous in this 
city for music students and for the 
public to become familiar with the best 
in organ music, for the organ depart- 
ments in the Pittsburgh Musical In- 
stitute and Carnegie Institute of Tech- 
nology are active, and many of the 
churches have short recitals of high 
standard before their afternoon or 
evening services on Sunday. 

The well-known series of recitals by 
Dr. Charles Heinroth in Carnegie Mu- 
sic Hall, Oakland, began Saturday 
evening, Oct. 2, and Sunday afternoon. 
Oct. 3. It was a pleasure to see a 
large audience present at the first re- 
cital, including a number of organists. 
There are always many “regulars” at 
these recitals, and on Sunday after- 
noons at 4 the seating capacity of the 
hall is taxed. Dr. Heinroth is entering 
upon his twentieth season at this work, 
and the foregoing is testimony in itself 
of his influence for good music. The 
Sunday recital is broadcast by KDKA. 

On the same Sunday afternoon at 3, 
and broadcast by WCAE, Dr. Caspar 
P. Koch began his season at North 
Side Carnegie Music Hall. There also 
are splendid audiences, with many of 


have become so widely known, being 
broadcast by KDKA. This service 
was of unusual interest as it was our 
first opportunity to hear the new four- 
manual Skinner organ, played by Earl 
Mitchell. Several of his fellow organ- 
ists were present to congratulate him 
upon this happy occasion. A double 
quartet was heard to splendid advan- 
tage in an inspiring musical service. 
The anthems were: Cherubim Song, 


Bortniansky; “The Angels’ Song,’ 
Camp; “There Shall Be no More 
Night,” Wood; “Beautiful Saviour,” 


Christiansen; “By the Waters of Baby- 
lon,’ Coleridge-Taylor; “Before the 
Shrine” (Breton Canticle), arr. by 
Deems Taylor; “List to the Lark,” 
Dickinson. As a prelude-recital Mr. 
Mitchell played the Allegro Maestoso 
e con Fuoco and Adagio from the 
Third, and “Dreams” from the Seventh 
Sonata by Guilmant, and during the 
service “Reve Angelique,” Rubinstein, 
and “Chant du Soir,” Bossi. On Wed- 
nesday evening, Oct. 20, Dr. Heinroth 
gave a recital on this organ. 





Death of George J. Kurzenknabe. 

George J. Kurzenknabe, well known 
in Masonic circles, died at his home, 
870 King place, Chicago, Oct. 2i, after 
a short illness. He was once a teacher 
at the Parental school and was a well- 
known organist. For years he was 
organist at Medinah Temple. Funeral 
services were held Oct. 23 in the Scot- 
tish Rite Cathedral. The rites were 
conducted by St. Bernard Com- 
mandery No. 35, Knights Templar. 
Mr. Kurzenknabe is survived by his 
widow and a brother 
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Factories: 
Van Nuys, California 


Organ Co. 


The National Renown of the ROBERT MOR- 
TON ORGAN has been attained by Unparalleled 
achievements in Organ Building. 

Robert Morton Organs are now built in styles 


Churches, Auditoriums, 


New York, Chicago, San Francisco, 
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WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 

Our special process for im- 
pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 


Mid-West Organ Supply Co. 
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The important operation 
of making magnets in | 
the Kilgen plant... Only 
Kilgen - made magnets | 
can g0 into a Kilgen. 


IKE tiny heart-beats—magnets transmit the life-throb of an 
organ. None is good enough for a Kilgen excepting those that 


we make ourselves. 


Hundreds of such magnets go into each great 


Kilgen—each a superbly perfect unit. Failure of a magnet would 
be total failure under Kilgen ideals. So they, like all else, are slow- 
ly, carefully, thoroughly built by hand—a personal skill contribut- 
ing what rapid-fire machines could not. 


Of cold-rolled brass, the 
bases and shells are made. 
This exclusive Kilgen ad- 
vantage entails greater 
cost but makes far more 
durable and trust-worthy 
magnets. Another reasori 
why a Kilgen gives ser- 
vice which must be meas- 
ured by decades. 
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Since 1640 when Sebastian 
Kilgen built the first in- 
strument that bore his 
name, Kilgen craftsmen 
have been associated with 
the development of the 
pipe organ . . . Organists 
of note throughout the 
world are all familiar with 
the Kilgen contributions 
to this development. 
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Uselma Clarke Smith. 

Uselma Clarke Smith, prominent 
Philadelphia organist and all-around 
musician, was born in Philadelphia in 
1879, and has resisted all temptations 
to move elsewhere. He studied musi- 
cal composition under William 
Noelsch, Dr. Hugh A. Clarke, and 
more recently with Frederick Schlie- 
der His study of piano was begun 
with William Noelsch and continued 
under Maurits Leefson and Mary Hal 
leck in P hiladelphia and under Kather 
ine Goodson in London. 

David D. Wood, for many 
the beloved and admired blind organ 








years 








USELMA CLARKE SMITH. 


ist of St. Stephen’s, Philadelphia, was 
Mr. Smith’s first instructor on the 
organ, and later he had the advantage 
of studying with Widor in Paris. He 
is active as a teacher of the voice, 
piano and organ, and is the author of 
a stimulating and useful manual of 
“Keyboard Harmony,” published by 
the Boston Music Company in 1915. 
He passed the associateship examina- 
tion of the American seta of Organ- 
ists in 1903, and has been a fellow of 
the Guild since 1907. Since 1921 Mr. 
Smith has been organist of the Church 
of the Redeemer, Bryn Mawr, where 
the music has been made a feature 
under his direction. He is also well 
known as a concert performer, pare 
before the convention of the N. A. 

in Pittsburgh in 1919 and at the “net 
quicentennial in Philadelphia during 
the present year, to say nothing of tre- 
quent appearances elsewhere. He is a 
member of the Guild, of the National 
Association of Organists and of the 
American Organ Players’ Club. of 
Philadelphia. 

Mr. Smith has written a number of 
songs and anthems, all of which are 
unpublished. 

In 1904 he married Harriet Marshall 
Bear of Staunton, Va., who has been 
a constant inspiration to him in his 
work. 


Carolyn M. Cramp. 

Carolyn M. Cramp, F. A. G. O., is a 
woman organist of the East who has 
achieved high standing not only i 
recital work, but as a churcl 
and as a teacher connected for a long 
time with the New York high schools 
At present she is organist and director 
at the large First Methodist Church 
of Pottsville, Pa., a post she assumed 
only a few months ago 

Miss Cramp was born near Re: 
Pa., and attended the schools there, 
the Reading 


organist 


ling, 





being graduated from 
high school. Music has been hered 
itarv as well as acquired in her lite, 


for her mother was an organist and 
her first teacher. At the age of 14 
years she was playing the organ in 
church and at the same time was giv- 
ing enough lessons to be self- support- 
ing. After finishing her high school 
work she made music her engi 
and junior choir work was her spe- 
cialtv. She began at the Pe sophie’ 5 
Methodist Church of Re ading, tien 
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went to St. John’s Reformed Church 
and next to St. Peter’s M. E., each 
change being in the nature of a promo- 
tion. Her teachers in rege wi were 
George Haage and William Benbow. 

Miss Cramp’s work with children 
naturally led her into public school 
music and eventually she was elected 
supervisor of music in the schools of 
Hanover, Pa., where she spent three 
happy and successful years and left a 
number of pupils who themselves made 
reputations musically. She was also 
organist and choir director at St. 
Mark's Lutheran Church. 

From Hanover Miss Cramp went to 


Cornell University, specializing in 
school music and being graduated in 
that course. Here she also studied 
organ with James T. Quarles. In 


April, 1916, she entered high school 
work in New York City and continued 
in this until her removal to Pottsville. 
\t the same time she carried on her 
studies, taking work at New York 
University, trom which she was grad- 
uated in 1918: at the Guilmant Organ 
School, where she won a diploma and 
took postgraduate work, capturing the 
prize tor the best work, and at the 
Teachers’ College of Columbia Uni- 
versity, which conferred the degree of 
bachelor of science on her in 1925. 
She also studied organ with Dr. Clar- 
ence Dickinson 

Miss Cramp was organist and direc- 
tor at the Fourth Avenue M. E. 
Church, Brooklyn and for some time 
assisted Dr. William C. Carl at the 
First Presbyterian, New York. Then 
she was organist at Ninth Church of 
Christ, Scientist, meeting in Town 
Hall. She has given many recitals 
at the Town Hall, at the Brooklyn 
Academy of Music and at Wana- 
maker's, several for the American 
Organ Players’ Club of Philadelphia, 
of which she is a member, one before 
the N. A. O. at its Philade!phia con- 
vention, one at the Sesquicentennial. 














MISS CAROLYN M. CRAMP. 


etc. In going to Pottsville she took a 
year’s leave of absence from her New 
York school work in an effort to grat- 
ify a de sire to do more organ playing. 

Miss Cramp was the first woman in 
Pennsylvania to pass the A. G. O 
fellowship examination. 


William A. Goldsworthy. 

One of the solid, experienced, ver- 
satile leaders of the profession in New 
York City, who has made his mark as 
a church player, teacher and head of a 
school, and a recitalist, is William 
A. Goldsworthy. He is organist of St. 
Andrew’s Episcopal Church and head 
of the Modern Scientific Organ School. 

Mr. Goldsworthy is an Englishman 
by birth and was brought up in the 
English cathedral school, studying 
choir work and theory at St. Paul’s. 
London, and with Dr. C. R. Jolly. He 
was organist for seven years in St. 
Ann's Church, Brooklyn, and for the 


last fifteen years has been the incum- 
bent at St. Andrew’s, New York. For 
nine years he was a recitalist for the 
board of education of New York City. 

Mr. Goldsworthy’s school, which is 
his special hobby, has been named 
“Modern Scientific’ because, as he 
states, it is built upon new lines, on a 
psychological basis, which brings _re- 
sults in a short time. He takes only a 
limited number of pupils, allows prac- 
tice on modern organs, and carefully 
supervises that age 

As a recitalist Mr. Goldsworthy is 
in great demand, giving five recitals in 





WILLIAM A. GOLDSWORTHY. 





Seaeeiee at ees opening > il the sea- 
son and being booked for ten “repeat” 
recitals from last year. How Mr 
Goldsworthy’s church regards him is 
illustrated by a recent gift of a purse 
of $500 to him. 





Hugh McAmis. 

Hugh McAmis, the talented  per- 
former who is now the municipal 
organist of San Antonio, Tex., play- 
ing the large new instrument, was 
born in the historic city of San 
Antonio in 1899. After studying with 
local teachers he went to New York 
and entered the Guilmant Organ 
School, from which he was graduated 
in 1919, taking the postgraduate course 
the following year. He also won the 
associate degree of the American Guild 
of Organists in 1919 and the fellowship 
two years later. From 1918 to 1923 
he was organist and choirmaster of 
Beck Memorial Church, New York 
City. In the summer of 1922 he stud- 
ied with Widor and Libert at Fon- 
tainebleau and was awarded one of 
the grand prix. Returning in 1924 he 
continued his work at Fontainebleau 
and was awarded two diplomas. From 
1924 to 1926 his study was continued 
with Joseph Bonnet, during which 
time he plaved recitals in France aed 


England, making his Parisian debut 
at the Cathedral of the Holy Trinity 
and acting as organist and choirmas- 
ter of St. Luke’s Chapel. 

During the past summer Mr. Mc- 
Amis was called from Europe by the 
city of San Antonio to play the new 
four-manual and echo 123-stop Moller 
which has just been completed in the 
City Auditorium, which seats over 
6,U00 people and is beautifully situated 
in the center of the town on a plot of 
five acres. 

Mauritz Lundholm. 

Mauritz Lundholm, organist and 
choir director of the First Presbyterian 
Church of Freeport, Ill, is a young 
middle Western organist who is rap- 
idly coming to the front, especially as 
a recitalist. Recently he returned to 
Freeport from a western tour on w hich 
he played in several large churches on 
the coast. 

Mr. Lundholm served as organist in 
August for W. H. Donley of the First 
Presbyterian Church of Seattle. This 
church has its own broadcasting sta- 
tion and broadcasts all the services. 
Mr. Lundholm did his first work in 
piano and organ at Gustavus Adolphus 
Conservatory in Minnesota, and when 





MAURITZ LUNDHOLM. ti 





tor at Zion Ngee Bong Charch of St. 


Paul. He became organist and direc- 
tor at Bethlehem Lutheran Church, 
Minneapolis, 
spent a year in the army, at which 
time he attended the Fontainebleau 
School of Music. Mr. Lundholm was 
organist for three years at the First 
Lutheran Church of Monmouth, IIL, 
and has been at Freeport five years. 
He presides at a large three-manual 
organ and conducts a choir of vine 





three years later. He’ 
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CONCERT SEASON 
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now booking 


Tour of PACIFIC 
COAST 


February 1927 


For dates apply The Institute of Concert 
Virtucsi, 853 Carnegie Hall, 
New York City 
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THE THREE GREAT ORGAN 
PERSONALITIES OF 
THIS SEASON 











Palmer 


CHRISTIAN 


Charles M. 


COURBOIN 


In America 


In America 
Entire Season 


Entire Season 





Louis 





. ae MIDDLE WEST EAST 
PACIFIC COAST In America Two Months Only 
_ October, November and 
November and December FEBRUARY—MARCH 1927 December 
; ; — FEBRUARY —- 
Re-engaged as soloist with Re-engaged as soloist. 
: Debut ; : 
Minneapolis Symphony | EY ee with Detroit Symphony 
Orchestra and also four New England, East, Canada Orchestra, making 12 
the. orchestral appear- — MARCH — orchestral appearances 
ances booked and numer- West Canada, Pacific Coast, Middle in past few seasons, and 
Ous recitals. West, Eastern Coast many recitals. 


50% BOOKED 
FOR TERMS AND DATES 


EXCLUSIVE MANAGEMENT 


EAST OF THE MISSISSIPPI WEST OF THE MISSISSIPPI AND CANADA 
Address Address 
ALEXANDER RUSSELL BOGUE-LABERGE CONCERT MANAGEMENT, Inc. 
Wanamaker Auditorium 130 West 42nd Street 


New York City New York City 
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of the 
American 
Guild of 
Organists 














Scholarship Winner Returns. 

The arrival of Miss Adelaide M. Lee 
from France on the Paris Oct. 20 is 
announced by Guild headquarters. Miss 
Lee was the winner of the Estey organ 
scholarship for 1926. This scholarship 
is given under the direction of the 
American Guild of Organists and en- 
titles the holder to the three months’ 
summer course at the Fontainebleau 
School of Music in France, which holds 
its sessions in the old palace at Fon- 
tainebleau. 

A reception for Miss Lee was held 
on the afternoon of her arrival at the 
Estey studios in New York and was 
attended by Walter Damrosch and 
other notables, including Warden 
Sealy. Miss Lee made a splendid rec- 
ord at Fontainebleau. : 

Colonel Estey has continued his 
offer for another year, and examina- 
tions for that purpose will be held in 
the spring of 1927. 


Pennsylvania Chapter. 

The opening event of the fall sea- 
son of the Pennsylvania chapter took 
the form of an informal social, held at 
the residence of E. R. Tourison, It., 
Sept. 25. Twelve new members were 
welcomed and a total of forty-five 
were present. Ralph Kinder presented 
a report from a committee previously 
appointed on “Betterment of Organ- 
ists’ Welfare,” and an interesting and 
helpful discussion followed. At the 
close of the business session Dean I'ry 
turned the crowd loose and frivolity, 
mingled with organ and piano num- 
bers by various members, was greatly 
enjoyed. 

The executive committee of the 
chapter held its first fall meeting Oct. 
4 in the studio of the secretary, 1520 
Chestnut street. In addition to rou- 
tine business, the service committee 
gave an interesting outline of the sea- 
son’s work. Two services were def- 
initely set—Nov. 3 at St. George’s 
Episcopal Church in charge of Herbert 
M. Butcher, and Nov. 22 at St. Clem- 
ent’s, where Dean Fry will conduct an 
elaborate choral service assisted by 
trumpets and tympani. 


Lehigh Valley Chapter. 

Isabel Pearson Fuller, dean of the 
chapter and organist and director at 
the First Presbyterian Church at 
Bethlehem, Pa., gave a recita! for the 
chapter, assisted by Mrs. Elsie M. 
McDowell, Sunday afternoon, Sept. 
26, at her church. Mrs. Fuller’s selec- 
tions included: Prelude and Fugue in 
E minor, Bach; Interlude in F, Guil- 

mant; Fantasia, Op. 15 No. 1, Sjogren; 
“Deep River,” Old Negro Melody; 
“The Deserted Cabin,” Dett; A Song, 
“Mammy,” Dett; “Nobody Knows the 
Trouble I See,” Old Negro Spiritual; 
Canzonetta, McCollin; Introduction to 
Third Act of “Lohengrin,” Wagner. 





New England Chapter. 

The newly-elected dean, Professor 
John P. Marshall of Boston Univer- 
sity, sat at the head of the banquet 
table at the dinner of the executive 
committee at the Boston Art Club the 
evening of Sept. 29, and later con- 
ducted a business session. The ban- 
quet provided one of the best menus 
in the history of the chapter. Fully 
twenty suggestions for the new sea- 
son’s activities were acted upon, and, 
judging from the evidence, it is un- 
likely that the chapter will be sparse 
in the number and variety of public 
events during the next months. There 
were plenty of suggestions respecting 
organ recitals. 

The 117th recital under the auspices 
of the chapter was given by Chandler 
Goldthwaite as guest organist at First 
Church, Berkeley and Marlboro 
streets, Boston. The organ at this 
church is one of the largest concert 
organs in Boston. Mr. Goldthwaite 
came far from exhausting the manifold 
effects of the instrument. His regis- 


tration was generally tasteful, but in 
no way remarkable. Neither did the 


program as played contain any def-' 


initely thrilling moments. The majes- 
tic side of the great instrument was 
lost in a multiplicity of chaste, delicate 
and quite pretty effects. Needless to 
say, the program was played with ad- 
mirable technical facility. The music 
was practically of one type and, the 
program being unusually long, the 
music became monotonous. In spite 
of strictures on faulty program-build- 
ing, much of the music was played 
delightfully and, therefore, falls out- 
side censorious criticism. Mr. Gold- 
thwaite’s program was as_ follows: 
Fantasie Dialogué, Boellmann: Pre- 
lude, Samazeuilh; Scherzetto, Vierne; 
“Carillon,’ DeLamarter; “Sunrise,” 
Shepherd’s Song, “Vintage,” ‘Noon- 
day,” “The Rain,” “Under the Nut 
Tree,’ “Returning from the Vine- 
yards” and “Nightfall,” from “Hours 
in Burgundy,” Jacob; Scherzo, Sym- 
phony 4, Vierne; “Adeste Fideles,” 
Karg-Elert; Two Versets on the 
Magnificat,” Dupre. 





Western Pennsylvania. 

The chapter opened the season with 
a dinner at Trinity Church parish- 
house, Pittsburgh, Tuesday evening, 
Oct. 19, with thirty-seven in attend- 
ance. All enjoyed the occasion im- 
mensely. At the business meeting six 
colleagues were nominated. The pro- 
gram committee was authorized to 
proceed with plans for a recital by 
Lynnwood Farnam. After a few min- 
utes of general sociability, it was time 
for the recital uf the evening in Trin- 
ity Church, played by Alfred Hamer, 
organist and choirmaster. This was 
the first opportunity to hear Mr. 
Hamer in recital, although he came 
here from the Church of the Advent, 
Boston, more than a year ago. His 
organ, a four-manual Moller, has been 
rebuilt. The liturgical atmosphere he 
wove through his selections, their reg- 
istration and interpretation was felt 
with increasing intensity as the recital 
progressed, and was enhanced by the 
sacred surroundings. The program 
was as follows: Praeludium (Fantasie) 
and Fugue in C minor, Bach; “Sym- 
phonie Romane,” Widor; “Priere,” 
Jongen; Four Versets on the Hymn 
“Ave Maris Stella,’ Dupre; “Saluto 
Angelico” (“Cathedral Windows”), 
Karg-Elert; “Caprice Heroique,” Bon- 
net; Cantilene, Quef; “Carillon-Sortie,” 
Mulet. 

The next recital will be played on 
Tuesday evening, Nov. 23, in the 
Church of the Ascension, by Daniel R. 
Philippi. 





Indiana Chapter. 

A meeting was held Sunday, Oct. 
10, at 2:30 p. m. in the First United 
Presbyterian Church, Indianapolis. A 
nominating committee, consisting of 
Jesse Crane, chairman; Mrs. Amy 
Morrison and Miss Georgia Eva Lock- 
enour was appointed by W. T. Shan- 
non, sub-dean. Horace Whitehouse, 
dean of the chapter, has resigned, hav- 
ing accepted a position as professor of 
music in the University of Colorado, 
Boulder, Colo. 

The secretary read a list of sixteen 
new members of the De Pauw branch 
at Greencastle, a newly-organized sub- 
chapter. A program committee com- 
posed of Mrs. Morrison and Miss 
Elsie MacGregor was appointed. 

Miss Bernice Fee, one of our mem- 
bers, won the state contest in organ, 
conducted by the Federation of Music 
Clubs. She goes to the district con- 
test at Toledo, Ohio, with the best 
wishes of the chapter. 





Buffalo Chapter. 


The Buffalo chapter opened its sea- 
son Sept. 24, when the members were 
guests of the Larkin Company at a 
recital and a luncheon. The recital 
was played by Firmin Swinnen and 
provided an opportunity for the organ- 
ists present to hear both a great or- 
ganist and a great organ. 

The second meeting of the season 
was held Oct. 14 at St. Catharines, 
Ont., where the chapter was the guest 
of the Canadian brethren. An oppor- 
tunity was given to inspect some of 
the splendid organs of St. Catharines, 
and in the evening a recital was played 
by Dr. Frederic T. Egener of St. 
Catharines. 

Buffalo chapter survived the conven- 


tion and is looking forward to a great 
season. There are now exactly 100 
members in the chapter, which will 
doubtless grow to 150 before the sea- 
son is over. The treasury is in good 
condition and, finally, and of most im- 
portance, the interest and enthusiasm 
of the members are at concert pitch. 
D. C. GARRETSON, 
Chairman Publicity Committee. 





Virginia Chapter. 

The first meeting of the Virginia 
chapter for the season 1926-27 was 
held Sept. 13 at St. Paul’s parish- 
house, Richmond, with Dean F. Flax- 
ington Harker presiding. It was an 
open meeting and supper. 

According to plans formulated at 
the annual meeting in May, programs 
for the entire season were arranged 
and compiled in a year book, a com- 
plete and attractive booklet, for which 
we are greatly indebted to Mrs. Grace 
W. Hopkins, chairman, program com- 
mittee; Mrs. Sydney Swann and 
Mrs. Harriet W. Elam. A large num- 
ber of members were present and 
much enthusiasm was manifested. 

The second meeting was held Oct. 
11 in St. Paul’s parish-house, with the 
dean presiding. Following the business 
session the program was conducted by 
the chairman for the evening, the sub- 
ject being “The Organ.” Its history 
was read by Mrs. D. J. Stradling, sub- 
stituting for Miss Isabel Robertson, 
its construction was presented by V. 


C. Marean, organ builder, and talks 
relative to the organ were made by 
Mrs. A. B. Gay and Miss Ruth Weis- 
iger. 





Missouri Chapter. 

Ernest Prang Stamm gave a recital 
under the auspices of the Missouri 
chapter at the Second Presbyterian 
Church of St. Louis on the afternoon 
of Oct. 31. His offerings included: 
Concert Overture in C, Mansfield; St. 
Lawrence Sketches (‘“Up the Sague- 
nay,” “Song of the Basket Weaver” 
and “The Bells of St. Anne de Beau- 
pre”), Russell; Toccata di Concert, Le- 
mare; Serenade, Rachmaninoff; “La 
Tabatiere a Musique,” Liadoff; “An 
Indian Legend,” Vibbard; “Meditation 
Pathetique,’ Stoughton; “Conversation 
of the Forest,” Griffith L. Gordon; 
Fantasia, Franz Wagner. 





- Central Ohio Chapter. 

On Friday evening, Oct. 8, E. G. 
Mead, the new dean of the Central 
Ohio chapter, entertained its members 
with a short organ recital followed by 
a buffet supper, after which the regu- 
lar business of the chapter was con- 
ducted. 

A public service was voted on, to be 
given near Thanksgiving, witha picked 
chorus of thirty or forty voices, sing- 
ing probably two anthems, the organ- 
ist playing several numbers, and the 
congregation joining in the hymns, 
with possibly two ministers conducting 
the services. 
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PIPE ORGANS 
ELECTRIC BLOWERS 


Stahl Organ Co., Maywood, IIl. 
Office and Factory 809-811 Railroad Street 


Percy B. Eversden 
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PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 
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Full size 7% octave folds like a 
sult case. Weight 28 Ibs. Lea- 
therette covered. 


Department D. 












A. G. O. Successes: 1921 _— 


ARTHUR DAVIS 


F. A.:G;0), FS RC..0. 
RECITALS — INSTRUCTION 


1923 _ 1925 _ 1926 


Christ Church Cathedral, Saint Louis, Mo. 








Conductor, Brahms 


ALL BOSTON MUSIC COMPANY 


Cherubim Song, Ippolitoff-Ivanoff; Lord’s 
Tschesnokoff; Cherubim Song, Tschesnokoff. Others ready shortly. 


NEW RUSSIAN ARRANGEMENTS, by N. Lindsay Norden 


Chorus, Philadelphia 


Reading Choral Society, Reading, Pa. 


Prayer, Gretchaninoff; O Lord God, 


Boston, Mass. 
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ORGANISTS OF BRITAIN 
HOLD 1926 CONGRESS 


MANCHESTER IS THE HOST 





National Union, Which Consists of 
Thirty-two Associations, Elects 
Sir Hamilton Harty as 
Its President. 





The 1926 congress of the National 
Union of Organists’ Associations of 
Great Britain, which consists of thirty- 
two associations, was held at Man- 
chester from Aug. 31 to Sept. 2, a 
special correspondent of Musical Opin- 
ion reports. Proceedings began on 
the evening of Monday, Aug. 31, with 
an informal reception at the School 
of Technology. 

Business began Tuesday morning 
with the annual meeting of the gov- 
erning body, held at the Town Hall. 
Sydney H. Nicholson, who for the last 
two years has occupied the presiden- 
tial chair of the union, had intimated 
his inability to continue in office. In 
selecting as his successor Sir Hamil- 
ton Harty, this year’s president of the 
Manchester Association, a_ graceful 
compliment. was paid to the hosts of 
the congress and a distinction con- 
ferred upon an eminent conductor. At 
the outset of his career Sir Hamilton 
Harty was an organist, and received 
his first appointment at the age of 
12. Mr. Nicholson, on_ relinquish- 
ing office, addressed the meeting and 
urged upon the union the necessity of 
formulating a live policy of progress, 
as only thus could it hope to survive. 
Sir Hamilton Harty’s speech was de- 
voted mainly to impressing upon or- 
ganists the need for a more all-round 
culture. 

The afternoon program was full. 
The members split into three sections 
to visit the Rylands Library or the 
Henry Watson Music Library or Chet- 
ham’s Hospital Bluecoat School, each 
of which could accommodate only com- 
paratively small parties. Next came 


evensong at the cathedral, followed by 
a recital on the fine organ by Dr. A. 
W. Wilson. The singing of Stanford’s 
Service in G and Parry's motet “At 
the Round Earth’s Imagined Corners” 
was greatly admired, and equally ap- 
preciated was Dr. Wilson’s perform- 
ance of works by Bach, Parry and 
Vierne. In the evening there was a 
reception in the Town Hall by the 
Lord Mayor of Manchester. 

Wednesday was another full day, be- 
ginning with a lecture in the High 
School for Girls by Dr. Walter Car- 
roll on “The Training of a Voluntary 
Choir.” Dr. Carroll’s chief insistence 
was upon the need for thorough and 
careful preparation in every depart- 
ment. 

In the afternoon Dr. Kendrick Pyne 
gave a recital in the Town Hall. His 
principal item was the Fantasia in C 
minor by Liszt. The Manchester Vo- 
cal Society, conducted by Harold Daw- 
ber, finished the day with an admir- 
ably chosen program of madrigals by 
Byrd, Edwards, Weelkes and Wilbye, 
three “Songs of Farewell” by Parry, 
and part songs by Elgar, Stanford and 
Parry. The choir reached its high- 
water mark in Vaughan Williams’ 
Mass in G minor (unaccompanied). 
The only instrumental music of the 
evening was provided by Bach’s Con- 
certo in C minor for two pianos, 
Brahms’ duet for two pianos, “Vari- 
ations on a Theme by Haydn” (Op. 
56), the players being Mr. Dawber and 
Albert Hardie. 

The final day of the congress began 
with a general discussion on “The Fu- 
ture Policy and Work of the National 
Union of Organists’ x 
opened by Dr. J. E. Hutchinson and 
Dr. Reginald Dixon, in whose speeches 
as well as in those of other members 
was evinced a strong desire to pro- 
ceed upon lines of enterprise and prog- 
ress. At the conclusion of the discus- 
sion there was a lecture delivered by 
the Rev. T. Nicklin, warden of Hulme 
Hall, on “The Choirmaster and the 
Study of English Speech,” in which 
he dealt with a number of points con- 
nected with pronunciation. 





Associations,”. 








New Music for Christmas 


ANTHEMS—MIXED VOICES 


ARCADELT, JACQUES 
13,994—Night Divine, Sweet Christmas (English text by Seth 
Bingham} 
Harmony and tonality belong to a bygone and rich musical day. 
The English words are singable and appropriate, making a valu- 
able addition to Christmas music. To be sung @ cappella. 
BARNES, EDWARD SHIPPEN 
14,041—Mary Kept All These Things (Carol-anthem)............ 4 
A fascinating little number with the flavor of old English carols. 
Soprano, Alto, Baritone and Tenor solos in turn sing each a 
different and expressive verse, to which the chorus replies with 
the same tuneful refrain. 
PRAETORIUS, MICHAEL 
13,993—The Bel!s Within the Steeples (English text by Seth 
Bingham) 
Very iovial and straightforward mediaeval melody with refresh- 
ing harmonic simplicity. The English text precisely brings out 
the spirit of the music. To be sung @ cappella. 
SNIDER-TURNER, E. 
Rena ON MOM... 2 auva ues ans egueaceenseeeuecant AS 
A brilliant and festal anthem of considerable length and variety. 
A passage for solo quartet and Alto solo provide contrast. Not- 
ably fine is the treatment of the basses, especially at the 
beginning. 
SPENCE, WILLIAM R. 
14,042—O Star-lit Sky O’er Bethlehem .....................0000:: 15 
Tuneful and easy anthem with a flowing and brilliant solo for 
soprano. The closing chorus is jubilant and of strong rhythm. 


SUCCESSFUL CHRISTMAS CANTATAS 


Manney, Charles Fonteyn Schnecker, P. A. 
The Hope of the World .75 


10 


Be Cee ee mee eee ee eee eee HOHE ET Ee HET ETH EHTS EEEE 


10 
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The Manger Throne .. .75 net net 
Reed, William nae ' 
t 
Nevin, George B. prince mmenlvaceets. Fe 
The Adoration ......... 75 net Spence, Willam R. 
The Incarnation ........ 75 net The Story of Bethlehem .50 net 
Choirmasiers send for free samples of any three of the above 





octavo numbers 








OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 


CHAS. H. DITSON & CO,, 8-10-12 East 34th St., New York 
Order of your local dealer 








1. The First Nowell 


1. The Mummers’ Carol 


2 The Great God of Teaveites oa ises cacscccnivcdscecnvcsecns 
TWO CAROLS for MALE VOICES (A cappella) 
Arranged by HEALEY WILLAN 


2. God Rest You Merry Gentlemen 
Specimen copies on application 





usual annotated programmes. 
The Mass in B Minor 


The ‘48’ (Books I and II) 
The Keyboard Suites 


others (from 05 c.). 








The Passions (Books I and II) 
The Cantatas and Oratorios (Books I and II) 


THE MUSICAL PILGRIM SERIES 


A new series of musical booklets which sets out to provide reliable 
guides to the classics of a more solid and far-reaching kind than the 


by BACH 


By C. Sanford Terry 
By J. A. Fuller-Maitland 
By J. A. Fuller-Maitland 
By C. Sanford Terry 


By C. Sanford Terry 


Price 50 cents each 
Full series on application 


THE CHURCH MUSIC SOCIETY 

The Oxford University Press publishes for the Church Music Society 
a series of reprints of Hymns and Anthems by Vittoria, Ravenscroft, 
Boyce, Farrant, Bach, and other masters (from 20 c.), Hymns (from 
05 c.), and Occasional Papers by Robert Bridges, Harvey Grace, and 
Full list on application. 


OXFORD UNIVERSITY PRESS 
AMERICAN BRANCH 
35 West 32nd Street, New York 


OXFORD MUSICAL PUBLICATIONS 


CHRISTMAS CAROLS 
TWO CAROLS with REFRAIN in Faux-bourdon (S.A.T.B.) 
Arranged by HEALEY WILLAN 


TUDOR CHURCH MUSIC 
Edited by P. C. Buck, E. H. Fellowes, etc. 
Five volumes have now been published....$12.00 per volume 


Octavo Edition of Tudor Church Music 


The ‘Leroy’ Kyrie. Four Voices. Taverner................ 15c. 
Audivi Vocem de Coelo. Four Voices. Tallis................. 15c. 
Ave Verum Corpus. Four Voices. Byrd ............0..c0eee 15c. 
Sacerdotes Domini. Four Voices. Byrd ................-- 08c. 
Victimae Paschalt. Five Voices: Byrd... ....cccccsccccccnesss 15c. 
Ascendit Deus. Five Voices, PROS ...cecccccccccccscccccce 25c. 
Christe Qui Lux es et Dies. Hymn for Five Voices. Byrd.... 15c. 
Magnificat and Nunc Dimittis (Third Service) in Five Parts. 
BROUGN + ucigacteadsuucnatadecencadgeduqucesuasietscddanageass We. 
Hosanna to the Son of David. Six Voices. Weelkes.......... 15Sc. 
O God, The King of Glory. Anthem for Ascension Day. 
awe Vesees. GinUOne <i. cdicudscdadeceddacdaxecscaqasindes 25c. 
O Pray for the Peace of Jerusalem. Four Voices. Tomkins 15c. 
Magnificat and Nunc Dimittis (Short Service). Byrd........ Wc. 
Nolo Mortem Peccatoris. Four Voices. Morley.............. 15c. 
O God, Whom Our Offences Have Displeased. Five Voices. 
ONO Dec tiduan canccdedddidcswsleadruasened eutdidontatkias 25e. 
Prevent Us, O Lord. Five Voices. Byrd .............ccceees 15c. 
Christe Qui Lux es et Dies. Hymn for Five Voices. Whyte 25c. 
Gloria in Excelsis Deo. Six Voices. Weelkes ...............- 25c. 
Ch TOG RGN TNINDO si ccencantacnes<dadéudesuadassassasisacs 25c. 
O Give Thanks Unto the Lord. Four Men’s Voices. Tomkins 15c. 
Magnificat and Nunc Dimittis (Great Service). Byrd...... 85c. 
Te Deum and Benedictus (Great Service). Byrd.............. 85c. 
Geent Serwice (comsplete), Ret inc c cccecacccccscascseccccccus .00 
Te Deum and Benedictus (Short Service). Byrd.............. 35c. 
Magnificat and Nunc Dimittis (Second Service). Byrd........ 30c. 
Exsurge Domine. Five Voices. Byrds..........cccceeeseeeees Wc. 


Specimen copies of above on application 
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ne TRINITY CHURCH CHOIR 
BOSTON, MASSACHUSETTS 
FRANCIS W. SNOW 
ORGANIST AND CHOIRMASTER 


Skinner Organ Co., 
a 677 Fifth Ave., 
New York City, 

New York. 


Gentlemen- 


The new organ which you have just 
completed in Trinity Church, fully jus- 
tifies the confidance that we placed in 


a : you when the contract was signed about 
& year ago. 
I am delighted beyond expectation 
ee with the instrument, and cannot praise 


a, | you too highly for the beautiful voic- 
ing of each stop or the flawless con- 


eee | struction of all mechanical parts. FE : 
YOON To my mind, the instrument which vancis W. Snow 


————— you have installed in Trinity Church is Sr Organist 
@ monument to the Organ Builder's art. 
( With best wishes for your continued 
success, I am ee 


| Sincerely yours 


18 October, 1926 



































Interior of 
Trinity Church 
Boston 


Skinner Organ Company 


677 FIFTH AVENUE 
NEW YORK CITY 


Organ Architects and Builders 


Churches — Auditoriums — Theatres — Residences 
Works at Dorchester and Westfield, Mass. 
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THE DIAPASON 


A Mohthly Journal Devoted te the Organ 


Official Journal of the National Asso- 
ciation of Organists. 











S. E. GRUENSTEIN, Publisher. 





Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 
3149. 





Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. For- 
eign subscriptions must be paid in re- 
mittances equivalent to the subscrip- 
tion price in United States currency. 
Advertising rates on application. 





Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month. 





Manes as second-class matter 
March 1, 1911, at the postoffice at 
° i Ill., under the act of March 

, 1879. 
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According to a “feature story” in 
the Los Angeles Express of Sept. 29 
Sibley G. Pease has been playing wed- 
ding marches for his brother Elks and 
their brides on the Pacific coast for 
the last twenty-eight years and a re- 
cent questionnaire shows that not one 
of the couples for whom he played 
has been divorced. At latest accounts 
this publicity has brought Mr. Pease 
one response—a three-page letter from 
an elderly woman asking the popular 
organist to find a husband for her. 





Nearly a page ok pictsives jin the 
issue of Musical America Oct. 2 is de- 
voted to “memories in marble of great 
men in music,” being reproductions of 
statues of great composers in various 
American cities. We do not find in- 
cluded a picture of the Beethoven 
statue in Lincoln Park, Chicago, which 
will always remain fresh in the mem- 
ory of one newspaperman through the 
fact that more than a quarter of a 
century ago he was assigned by a 
Chicago daily to write the interesting 
story of the discovery of an error in 
one note in the phrases of the “Hymn 
to Joy” carved on that monument. 
The discovery was made by a German 
gardener employed in the park whose 
early musical training had not been 
neglected. That was in the days be- 
fore our music was produced for us by 
modern machinery. 








They say that 125,565 persons at- 
tended the Dempsey-Tunney fight in 
Philadelphia, thus breaking the record 
for attendance at meetings in that city 
which we thought the National Asso- 
ciation of iene had established. 





In memory of a pleasant old custom, 
the 1926 Christmas seal of the National 
‘Tuberculosis Association depicts three 
medieval Christmas carolers. They 
call to mind the former days and sym- 
bolize the true Christmas spirit that 
unites rich and poor at the season of 
good will. At the same time they serve 
as messengers of health. The Na- 
tional Tuberculosis Association and its 
affiliated state and local associations, 
whose work is supported by the funds 
from these penny stickers, would re- 
mind everybody that the old Christmas 
is not gone. The true Christmas peace 
and happiness which can come only 
when the world is rid of sickness is 
in the hearts of everyone who dec- 
orates his Christmas mail with the 
three gay health singers. 





THE SESQUICENTENNIAL 

Latest news from Philadelphia is to 
the effect that all the remaining re- 
citals on the great organ at the Sesqui- 
centennial were canceled after the first 
week in October. Previously three or 
four recitals were called off because of 
the far greater importance of a dog 
show for which the building was used. 
Among the recitals not to be given are 


those of Pietro Yon, Lynnwood Far- 
nam, Clarence Eddy and a number of 
other prominent men. The _ organ, 
erected at great cost and pronounced a 
most effective instrument, is to remain 
silent until the great fiasco is brought 
to a finish Dec. 1. It has been prom- 
ised that thereafter it is to be placed 
in some appropriate structure as a last- 
ing possession for the city, but noth- 
ing definite as to this has developed. 

A brief visit to the Sesquicentennial 
Exposition gave the impression that it 
was not worthy of the famous city in 
which it was held or of the great event 
which it commemorated. The organ 
and the apparent effort to present good 
organ music daily to the visitors ap- 
peared as the best feature of the affair. 
This judgment, which may appear im- 
mature, nevertheless has been that of 
many other unbiased visitors. To call 
off the entire recital series in the last 
two months of the fair seems rather 
ridiculous after the heavy expenditure 
for the instrument and the work done 
in making all the arrangements. 





“A CHURCH APPEAL 


Nothing could happen that would be 
more encouraging to the organist with 
high artistic standards and a real de- 
votion to the music of his church than 
the appeal made by the Presbyterian 
Church, as set forth in the N. A. O. 
page of this issue, for assistance in 
elevating the music in the service. The 
very fact that there is a commission 
on church music and worship and that 
the need of improvement is recognized 
is a splendid symptom. That the com- 
mission is on the right track is proved 
by the statement that it seeks through 
educational means to “beautify the 
services and to improve their artistic 
quality by encouraging the use of bet- 
ter types of music,” etc. Another evi- 
dence of the good sense and properly 
directed zeal of the commission is its 
appeal to the organists and the recog- 
nition thus given the fact that much 
depends on the organist. Many dis- 
couraged souls had come to believe 
that the churches generally were 
rather satisfied with anything, the min- 
isters being a blind lot, untrained in 
musical matters, who were leading a 
blind lot of organists untrained in and 
sometimes unsympathetic with spiritual 
matters. But where there is so much 
honest discontent there is bound to be 
progress toward higher attainment. 

The appeal signed by Edward Ship- 
pen Barnes further reveals that the 
physicians appointed to cure church 
music of its ills have reached the 
correct diagnosis, in that they recom- 
mend “musical education for the stu- 
dents of theological seminaries to a far 
greater degree than the regrettably 
slight attention now given this most 
important subject in most of the semi- 
naries, to the end that the future min- 
isters may be men of musical taste and 
background.” In the foregoing the 
commission lays its finger on the weak- 
est spot in church music administra- 
tion. The minister, who nearly always 
is in supreme charge of the music, too 
often belongs to one of two types— 
that which feels its authority and ex- 
ercises it, while knowing nothing or 
little of the subject, or the one which 
pays little attention to the music, seems 
to care less and by its lack of interest 
neither inspires good work in the choir 
loft nor discourages bad, leaving all 
that to a music committee. When a 
pastor really has a working knowledge 
of the subject—not the little learning 
which is so dangerous—he and a con- 
scientious, capable organist usually co- 
operate with excellent results. The 
trouble has been in many cases that 
the men in charge of the seminaries 
have not understood that a knowledge 
of church music is about as essential 
to a capable clergyman as Hebrew or 
apologetics. 

The Episcopal Church has been 
struggling with this subject in the Jast 
few years and the Methodists are plan- 
ning to take it up as a body. It is up 
to the organists to do their part 
through co-operation. Reform must 
originate in the theological schools, so 
far as the pulpit is concerned, and in 
the Sunday-school so far as the pew 
is concerned. No one has done more 
to call attention to the latter fact than 
the president of the National Associa- 
tion of Organists. Our church mu- 
sicians have been guilty of many sins 
of omission and it is for them to 


strive to make themselves such fitting 
instrumentalities for better church mu- 
sic that they will measure up to the 
requirements of the new generation of 
clergymen which will result from such 
movements as that of the Presbyterian 
Church, 





A suggestive plan for encouraging 
the memorizing of hymns—once a fa- 
vorite indoor pastime of Christian 
families, but latterly relegated to 
desuctude in many places along with 
family worship and croquet—has been 
adopted at Grace Reformed Church of 
Pittsburgh. At this famous church, of 
which Milton T. Pickles is the organ- 
ist and director, a memory hymn for 
each month is placed during that 
month on the church folder and is 
sung at the services. There may be 
other churches following this plan, but 
to us the idea is new. 





Recitals for People of Liberty, Mo. 


Because many requests have been 
made by the Liberty, Mo., townspeo- 
ple, Dr. Harry E. Cooper, head of the 
music department of William Jewell 
College, has consented to give an or- 
gan recital at the Presbyterian Church 
on the first Sunday of each month at 
3:45 o’clock. The recitals will be free 
to the public. The first recital was 
given Sunday, Oct. 3, assisted by 
Miss Louise Mason, en The 
program was as follows “Grand 
Offertoire de Ste. Cecile,” in D major, 


Batiste; A Melody, F ibich; Slavonic 
Cradle Song, Neruda; Grand March 
from “Aida,” Verdi; “Clock Move- 


ment” 
Variations on “Old 
Buck; “Song of Joy,” 
movements from the first “Peer Gynt” 
Suite, Grieg; Rustic March, Boex; 
“Poet and Peasant” Overture, von 
Suppe. 


(Fourth Symphony), Haydn; 
Folks at Home,” 
Frysinger; three 





George M. Thompson Returns. 

George M. Thompson, head of the 
organ department at the North Caro- 
lina College for Women, Greensboro, 
N. C., returned in September from 
Europe, after a delightful trip through 
England, Belgium, Holland, Germany 
and Austria (taking the boat trip down 
the Danube to Vienna and Salzburg) 
and a stop in Paris, where he again 
did some work with Joseph Bonnet. 
He attended some of the performances 
of the Wagner-Mozart festival at 
Munich, and attended the Mozart fes- 
tival at Salzburg. Mr. Thompson re- 
turned to the largest organ class in 
the history of the college. He has 
twenty-one organ students, all taking 
two lessons a week, with three organs 
in constant use. The college has an 
enrollment this year of more than 1,600 
students. 





Volume on Father Smith. 

The Rev. Andrew Freeman has had 
in preparation a book upon the cele- 
brated seventeenth century organ 
builder, Father Smith, and it will be 
issued from the offices of Musical 
Opinion. Mr. Freeman treats his sub- 
ject under three headings—biograph- 
ical, list of organs and cases. The 
appendices include transcripts of his 
will and of various letters, and the 
contract for the organ at Durham 
Cathedral. Dr. M. R. James, provost 
of Eton, has written a foreword to the 
book. The work will be illustrated 
with sixteen plates. In addition, there 
are fourteen illustrations in the text. 
The well-known portrait of Father 
Smith forms the frontispiece. 





Scribner’s Offers Prizes. 


The National Bureau for the Ad- 
vancement of Music is cooperating 
with Scribner’s Magazine in its plan 
to give $1,000 in prizes under the aus- 
pices of the General Federation of 
Women’s Clubs. The plan has been 
«worked out by Mrs. L. A. Miller, chair- 
man of fine arts, General Federation 
of Women’s Clubs, and embraces lit- 
erature, music and art. The prizes in 
music are as follows: For the best 
list of 100 records (including music 
rolls) of music which is composed by 
Americans, the first prize will be 
$150; the second, $50; the third prize, 
the Thistle edition of the works of 
J. M. Barrie, in twelve volumes. Ad- 
ditional awards of $25 will be made to 
the two leaders of the honorable men- 
tion list. 





The Free Lance 


By HAMILTON C. MACDOUGALL 














Mrs. Coolidge’s Music Festival, be- 
gun in her concert hall in the Berk- 
shires and transferred to the music hall 
she built and gave to the Library of 
Congress in Washington, has made 
our capital city the Salzburg of Amer- 
ica. We have had no Mozart to give 
distinction to our land, but just as at 
Salzburg the advanced musicians from 
all lands gather to make music, experi- 
mental and approved, so the Music 
Festival (mark, please, the capitals) 
at Washington is a focal point for the 
advanced musical thought of the pres- 
ent day in the United States. For three 
and four days programs of chamber 
music, including the $1,000 prize com- 
position (this year a piano and violin 
sonata by Huybrechts, Belgian com- 
poser), are given to audiences socially 
and musically select; one rubs elbows 
with famous conductors and pianists 
and string players and hears string 
quartets like the Flonzaleys or the 
London String Quartet, or hears men 
like Ernest Bloch conduct their own 
works. The deduction one draws from 
Mrs. Coolidge’s gifts to the cause of 
music is that she is not only a very 
generous, but also a very wise woman. 

I cannot wax enthusiastic over the 
Huybrechts Sonata for piano and 
violin; it seemed positively ludicrous 
to me, but Lynnwood Farnam disa- 
greed with me and found the first 
movement, in particular, of value. But 
this merely emphasizes the fact that 
musicians seldom agree as to modern 
works written in the modern idioms. 

That leads me to say that real criti- 
cism in music must relate the subjec- 
tive or emotional experiences or reac- 
tions in hearing the music to objective 
facts in the music itself. You have no 
right to say: 

“I do not love thee, Doctor Fell, 

The reason why I cannot tell.” 

For you must definitely state why; 
perhaps Dr. Fell’s nose is too big, or 
he wears red neckties. Well, why not 
say so then? 

As to Huybrechts’ sonata—I’m tak- 
ing my own prescription—it seemed to 
me that Huybrechts is, in this sonata, 
a mere imitator of Stravinsky; for he 
uses simple little diatonic themes re- 
peated over and over again, just as 
Stravinsky does, and accompanies 
them with all sorts of harmonic devil- 
tries, which is another of Stravinsky’s 
damnable mannerisms. So there! 

A young friend of mine with musi- 
cal and dramatic leanings occasionally 
draws my attention to Variety, the 
organ of the theatrical and vaudeville 
professions. In the number for Oct. 6 
there is an article by Phil Kornheiser, 
secretary tc the well-known firm Leo 
Feist, Inc. I learn from his article 
several things. I had supposed that a 
sale of 1,000,000 copies of a song was 
an exception, but it seems that, before 
radio came into its swing, songs with 
500,000 sales were carried by their mo- 
mentum into sales of a million and 
even two millions: I infer from the ar- 
ticle that such sales were not very 
rare. The song-hit with 500,000 copies 
is considered an excellent one. The 
ether has made an immediate testing 
and public reaction on new songs pos- 
sible. So it has come to pass that a 
publisher who used to find that his 
songs with 500,000 went along by them- 
selves, so to speak, so that he might sit 
at his ease, now finds that he has to 
make a new catalogue every month. 
There are many writers of song-hits 
now in contrast with the time when 
Irving Berlin was possibly the only 
one; these song-hit men are all fight- 
ing each other. 

Mr. Kornheiser concludes his article 
in an optimistic strain: the radio has 
created a new channel for revenue for 
the music men, and there may come 
out of it an increase of national in- 
terest in the art. While cutting in on 
certain song sales, it has created a 
larger average song output; instead 
of one 1,000,000 song-hit there are now 
three or four hits of 500,000 each. 
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SAN ANTONIO HEARS ORGAN 


City Instrument, Built by Méller, 
Opened—McAmis at Console. 

Nearly 5,000 people at San Antonio, 
Tex., sat for an hour and. a quarter 
Sunday afternoon, Oct. 17, in the City 
Auditorium to hear the dedicatory pro- 
gram of the city’s new organ, played 
by Hugh McAmis, native-born San 
Antonian and the first municipal or- 
ganist in Texas. The program which 
Mr. McAmis arranged was dignified 
and in excellent taste. Three responses 
by the audience, “We dedicate this or- 
gan,” to the words of the dedicatory 
service read by Bishop Capers in a 
voice that carried clearly to every pari 
of the huge building, the singing of 
“America,” the old hymn, “Oh God, 
Our Help in Ages Past,” and the “Star- 
Spangled Banner,” composed the audi- 
ence’s part in the ceremony. The Rev. 
Patrick J. Geehan, chancellor of the 
diocese of San Antonio, representative 
of Archbishop Arthur J. Droessaerts, 
opened the program and _ Rabbi 
Ephraim Frisch of Temple Beth-E! 
closed it with a benediction. 

Six organ numbers, played by Mr. 
McAmis, designed to show the organ’s 
possibilities, were given hearty ap- 
plause and at the close of the program 
a queue numbering hundreds lined up 
to congratulate the youthful organist. 

The program was as follows: Fan- 
tasia and Fugue in G minor, Bach; An- 
dante, Widor; Caprice, Banks; Finale, 
Fourth Symphony, Widor; “Song in 
the Night,’ McAmis; Volga Boatmen’s 
Song, arranged by McAmis; Municipal 
March, McAmis. Oct. 20 Mr. McAmis 
played: Largo, Handel; Intermezzo, 
Mascagni; Minuet, Beethoven, March, 
McAmis; Introduction to Third Act 
and Bridal Chorus, “Lohengrin,” 
Wagner. 

The specification of the San Antonio 
organ, built by M. P. Moller, appeared 
in the March issue of The Diapason. 


DEDICATION AT BRONXVILLE. 


Recital by Palmer Christian on Four- 
Manual Hail Organ. 

The four-manual organ built by the 
Hall Company for Christ Episcopal 
Church, Bronxville, N. Y., was opened 
with a recital by Palmer Christian Oct. 
18. He presented a finely balanced 
program in which each selection pre- 
pared the hearers for what was to fol- 
low and impressed a capacity audi- 
ence by his versatility, technical ac- 
complishment and variety of expres- 
sion. Registration was unusual in 
many numbers and most interesting. 

Mr. Christian’s playing was charac- 
terized by brilliancy and charm in the 
Concert Overture in C minor, Hollins; 
quaint atmosphere and plaintive beauty 
in “Song of the Basket-Weaver,” Rus- 
sell; whimsicality in the Allegretto, 
Rowley; delicate mood tints in Pre- 
lude to “La Demoiselle Elue,” De- 
bussy-Christian; elfishness in “Sportive 
Fauns,” d’Antalffy; crispness, fresh- 
ness and clarity in Allegro, Vivaldi, 
and Prelude from Violin Sonata, Cor- 
elli. The Fantasie in G minor by Bach 
was less dramatic than played by some 
eminent organists, broad, with novel 
registration in parts; the fugue was 
rendered with flawless accuracy and 
skill of exposition in the themes. This 
was the high light of the recital. The 
improvisation by Karg-Elert brought 
out a delightful use of the flute solo 
voices. Mr. Christian delighted many 
of his hearers with a tasteful improvi- 
sation on a favorite hymn, introducing 
several beautiful solo effects. “The 
Swan,” by Saint-Saens, was played in 
a straightforward manner with oboe 
solo and harp accompaniment, but lost 
none of its charm. The program 
closed with Bonnet’s brilliant “Rhap- 
sodie Catalane.” 

Since the publication of the specifi- 
cation of this organ in the October, 
1925, issue of The Diapason, there has 
been added an echo division contain- 
ing seven stops, making the equipment 














of this instrument, over which Frank 
Howard Warner presides, complete. 
The dulciana, available at five pitches, 
from 16 ft. to 1 ft., gives opportunity 
for unusual tone coloring. The violon- 
cello on the pedal is derived from the 
gamba and the gamba celeste, giving 
a much more imitative tone than a 
single rank. The imitative violin tone 
is obtained from three ranks of pipes 
—viole d’orchestre, voix celeste, tuned 
sharp, and viole celeste, tuned a few 
beats less flat than the voix celeste is 
sharp. This combination of vibratos, 
occasionally synchronizing, is to imi- 
tate the violin section of the orchestra. 
All speaking stops are equipped with 
second touch, which throws off all 
stops on the same manual except those 
held. The echo organ serves also for 
the Sunday-school, having a_two- 
manual and pedal console in the crypt. 





Irma Clark Takes Position. 

Miss Irma Clark of Morristown, N. 
J., has accepted the position of organ- 
ist at the Presbyterian Church, Han- 
over, N. J., and will begin her duties 
at once. For the last two years Miss 
Clark has been a student at the Guil- 
mant Organ School, taking her work 
under Dr. William C. Carl. 





Takes Kilgen Agency in Florida. 

H. C. Wurlitzer, for many years con- 
nected with the Rudolph Wurlitzer 
Company as manager of various stores, 
has joined George Kilgen & Son, Inc., 
as sales manager for Florida, with 
headquarters at Miami. 














“WANTS” 
in the 
Organ World 


Our classified advertising de- 
partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 


IT MAY BE FOUND ON 
PAGE 30 


DO YOU WANT A 
TRACKER ORGAN 


The design of the modern pipe organ is still 
much influenced by the mechanical limitations 
of the tracker action discarded in all improved 
instruments thirty years ago. 


It can be said flatly that from a tonal and 
technical standpoint any five octave organ is a 
tracker organ and especially any instrument on 
which the full organ can be played only on the 
pedal keys. 


The pipe organ does not work these days by 
foot power but by electro-pneumatic power and 
it is possible to consider it as a musical instru- 
ment rather than a mechanical contrivance. 
Certainly it need no longer be an acrobatic 
stunt to play full organ with single foot-fum- 
bled notes and chords, holding on with both 
hands to the pedal bench. 


MIDMER-LOSH, Inc. 
Merrick, Long Island, N. Y. 
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Jacksonville, Florida 











VIRGINIA CARRINGTON THOMAS, 
Nationally-Known Organist, says: 


“Let me congratulate you on your marvelous four- 
manual installation in the First Baptist Church, 
Jacksonville, Florida. It is one of the finest church 
organs on which I have ever played. Without such 
an instrument in my recent recital there, it would 
have been impossible to have brought out the deli- 
cate pastel color-tones and tremendous climaxes 
which were so enthusiastically received by my 
audience. I consider this one of the few really 
great organs in the South.” 


HENRY PILCHER’S SONS, Incorporated, LOUISVILLE, KY. 
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With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 














The great majority of people, in- 
cluding musicians, are right-handed. 
They use tneir right hands to sign their 
names and the left hand is of secondary 
importance. 

Just recently it has been brought 
forcibly to our attention in how many 
different ways the moving-picture or- 
ganist can put a part of the burden 
of his daily work on the left hand. 
Having had the misfortune to have 
had a bad case of neuritis in the right 
arm and hand, when we returned to 
the daily grind it was very weak, and 
exceedingly painful to play with it for 
any length of time. We found that in 
the following ways we could relieve the 


right hand and arm of considerable 
strain: First, by making nearly all 
the changes in registration with the 


left hand, which also is a practice that 
helps toward smooth playing, as the 
right hand usually has the melody; 
second, by using the left hand entirely 
when playing the organ or harmonium 
parts of the orchestration with the or- 
chestra. In many of these where the 
harp arpeggios occur a little assiduous 
practice will develop a clean technique. 
In the next place the left hand can 
be used to touch the combination pis- 
tons, turn the pages and put the or- 
chestra book in its place (or vice versa) 
while continuing playing with the right 
hand, and also to turn on and off the 
electric lights and power. 

it is really amazing how shifting to 
the left hand the doing of seemingly 
trivial things done constantly by many 
players with the right hand will ease 
the burden of the often over-worked 
right hand. And this applies not only 
to music, but to the many details of 
every-day life. 

We have found it good practice to 
reverse the general order of things in 
playing, say, a piece in which the 
theme is given to the right hand and 
the accompaniment to the left, as it is 
in the majority of cases, to playing 
the theme, even if in the treble sec- 
tion, with the left hand, and assigning 
the duty of accompanying to the right. 
Lig will develop a sure legato in the 

eft hand, an invaluable asset in any or- 
ere work, and a more evenly di- 
vided technique than is usual. 

Where the player makes his own cue 
sheet from actual screenings the left 
hand can be used to turn the sheet. 
In many ways, by using a little 
thought, the use of the left hand may 


be brought nearly to par with the 
right. 
In line with our article on theme 


cards, recently published, comes a fea- 
ture that illustrates the use of these. 
“Into Her Kingdom,” with Corinne 
Griffith, is a story of the revolution in 
Russia in 1917-18. The picture opens 
with a girl weaving threads of various 
colors into a large pattern, the red 
thread being that of revolution and the 
golden thread being for the princess. 
We use Schubert's song “Gretchen at 
the Spinning Wheel” for the weaving 
theme. (A red card.) Also a green 
card was used for the imperial theme 
for the royal family, “God Save Our 
Noble Czar” (in Mammoth Collection, 
C.. Fischer.) 

Open with theme 1, until title “The 
Imperial family.” Theme 2. Girl weav- 
ing, theme 1. At title “A drab brown 


thread,” “Marche Slav,” xe Tschai- 
kowsky. At title “With the return,” 
Russian Folk Song, by Klemm. At 


Weaver, theme 1. At “A _ golden 
thread,” Polonaise from Two Polish 
Dances, by Sarakowski (Ditson). After 
Tatania falls: “Dawn,” by Curran 

“At Easter, the beginning,” “Go- 
” by Moussorgsky. At “The Red 
Dragon,” “Violence,” by Zamecnik; at 
title “Into the Pattern,” theme 1; at 
“Stepan had come,” “In a Rose Bow- 
r,’ by Friml; at “It was the night,” 
Polonaise, by Moussorgsky (Boston 
Music Co.); “Stepan in Prison,” Dra- 
matic Agitato, by Simon; at Weaver, 
theme 1. At the title “Revolution has 
swept,” play “Romance in F Sharp, 
by Karganoff; at soldiers’ dancing, 
‘Cosatchogue” (after introduction), by 


Dargomirsky; when soldiers’ stop 


dancing, “Chanson Triste,” by Tschai- 
kowsky; when Ivan enters Stepan’s 
room, “Pensee Lointaine,” by Borch 
(O. S.); at “Stepan recognizes 


“L’Oracolo,” by Leoni (third 
movement); when princess embraces 
Ivan play “A Russian Pansy,” by 
Langey; at title “My woman is in 
there,” a short agitato; at Weaver, 
theme 1; at title “Hardships and 
Danger,” “Simplicity,” by Lee; princess 
takes flowers, love theme from “Birth 
of Nation,” by Herbert; at title “Each 
Sunday,” ‘“Koenigskinder” (first two 
movements), by Humperdinck. When 
princess comes downstairs use first 
movement from “Atlantis” Suite, by 
Safranek, playing it in a slow, majes- 
tic style. At title Europe laughed, 
theme 2 should be used; “It Was 
Spring,” “A Dream,” by Bartlett. 
When phone rings play “Le Retour,” 
by Bizet, when Royalists leave 
auto, “A Mysterious Event,” by Za- 
mecnik, and when Tatania enters with 
baby, “Russian Cradle Song,” by Lot- 
ter, to the end. 


princess,” 


New Photoplay Music. 

Woodland Music: “Three Mountain 
Sketches,” by Joseph W.  Clokey. 
Sometimes we receive copies of 
legitimate organ works which upon ex- 
amination prove to be suited especial- 
ly to motion-picture requirements. 
These three numbers are examples of 
this class. “Jagged Peaks in the Moon- 
light” portrays that indefinable, mys- 
terious sensation one experiences when 
gazing at a majestic mountain range 
on a clear, cloudless night, with the 
scene illuminated by the soft rays of 
the moon. The composer has indicated 
both four-four and three-four measure, 
and the theme is of a quiet, soothing 
nature. Eight measures in the form 
of an interlude are transitory in style, 
as if the scene were disturbed occa- 
sionally by fleeting clouds. “Wind in 
the Pine Trees” is a three-four andante 
in F, Substantial chords are assigned 
in the right hand to the vox humana, 
and the left supplies the wind idea. 
There is a subdued, flowing accompani- 
ment on the French horn. “Canyon 
Walls,” the title indicates, is in- 
tended to picture the steep, rugged 
sides of the canyon, and the composer 
writes decisive minor chords for the 
introduction, which is followed by a 
nine-eight movement in F minor with 
iterated and re-iterated motion in al- 
ternate hands. <A quieter section con- 
cludes the piece. 

These numbers are all short and con- 
tain excellent material for use on 
scenics of mountain and forest. Pub- 
lished by the H. W. Gray Company. 


Arthur Whiting, who has shown 
much versatility as a composer, his 
works ranging from sacred to secular, 
has issued a work of pretentious pro- 
portions from the press of G. Schir- 
mer. It is called “The Golden Cage,” 
and was composed for a dance pageant 
from poems by William Blake. “Pre- 
lude” opens with a moderato, and is in 
an expressive mood. “The Birds” is 
in the style of an overture, being a 
rapid six-eight, and makes a_ good 
light hurry for picture use. “Dance of 
the Flowers” is a slow triple dance, 
while “Peacock Dance” is an excellent 
bit of writing aptly depicting the ac 
tions of this proud bird as he struts 
among the trees. “Sportive Insects” 
makes another good light hurry, while 
being a good descriptive piece also. 
“The Prince of Love,” while in a more 
serious vein, is a stately movement of 
bright character. “Shepherd’s Song” 
is a vocal insert. “Children’s Games,” 
also descriptive in character, and of a 
bright, joyous nature, is followed by 
“The Morning Stars,” a lefthand mel- 
ody with a flowing accompaniment. 
“The Shepherd Triumphant,” a vocal 
bit, “The Angel’s Farewell” in the 
style of a lullaby, and “Solemn Mu- 
sic” end the work. The dance sections 
of this suite are applicable to picture- 
playing, while numbers 6, 7, 9, 10, 11 
and 12 are in a quieter style and suited 
to scenes of a neutral nature. 

Two sections of a recent Pathe Re- 
view contained “The Timber Farmers” 
and “The Gorges of the Cher,” both 
requiring descriptive woodland music, 
while “The Makers of Men,” showing 
the West Point cadets in training, 
called for a stirring military march. 


as 





Tidmarsh Back from France. 
After a summer devoted to study, 
Elmer Tidmarsh, musical director of 
Union College, Schenectady, N. Y., 
resumed his recitals at the memorial 


Subscribe to the 


chapel of the college, broadcast ° cof? 
through WGY, this fall, Mr. Tid American Organist’s 
marsh studied at Fontainebleau under ° 

Charles Marie Widor and Henri Li- Own Magazine 
bert. At the completion of his work 

he won the first prize diploma in vir- 

tuosity. While in France he aiso 

studied chorus conducting under An- ——A|MERICVN—— 
dre Bloch. 





Tours by C. Walter Wallace. 
C. Walter Wallace, the blind organ- 
ist of Philadelphia, is scheduled for 
to Dec. 1. 
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two tours from Oct. 1 : 
Among the cities on his list are Read- 
ing,  rmctinneg Harrisburg, Altoona, Vol. 7 JULY, 1926. No. 18 
Johnstown, Latrobe, Greensburg, Con- 
nellsville, Pittsburgh, Greenville, Erie, CONTENTS 
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of the prominent musician: of Pennsyl- 








vania, has been appointed organist and 5. Earle of Salisbury and A. 
director of music at the First Presby- Gi _Byrd-Farnam 
terian Church of Bethlehem, Pa. ee ees neeevertae 

Libbin with Marr & Colton. 6: SABHse: 566502 Grieg-Fricker 

A. Libbin, who for the last twenty 7. Requiescat in Pace..Sowerby 
vears has been engaged in the organ 
industry with some of the largest man- 8: beurre ccccss aureacereeie ...Ward 


ufacturers, has joined the Marr & Col- 
ton sales staff, with headquarters in 


Chicago. SUBSCRIPTION, $4.00 per year 
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CHOIRS THE TARGET 
IN LUTHERAN REPORT 


FUNCTION TO LEAD PEOPLE 


Dr. J. F. Ohl Says That Music Should 
Inspire Devotion and Congrega- 
tional Singing Should Be 
Supported. 





The committee on church music of 
the United Lutheran Church of Amer- 
ica, the head of which is the Rev. J. F. 

Mus. D., of Philadelphia, pre- 
pared a report submitted to the bien- 
nial convention of the church at Rich- 
mond, Va., which contains pointed 
criticisms of choirs as they exist in 
some churches. It will be recalled 
that two years ago the same commit- 
tee under Dr, Ohl’s leadership con- 
demned organists who played improper 
selections of popular music at church 
services and organ builders who in- 
stalled instruments of the theater type 
of tone in houses of worship. 

In the latest report choirs are ad- 
vised by the committee to devote less 
time to preparation for singing an- 
thems and more to the music of the 
liturgy and to hymns, in which mem- 
bers of the congregation will feel privi- 
leged to join. Failure of choirs prop- 
erly to interpret the music of the 
church is stressed by the committee, 
which says: 

“The function of the choir in the 
Lutheran service is to lead the congre- 
gation, and in certain parts of the serv- 
ice to alternate with the congregation, 
but it must never dominate the con- 
gregation, nor regard itself as a body 
to entertain the congregation. 

| its acts must be acts of wor- 
ship, and if an anthem be sung, it musi 
be with due referencé to the day, sea- 
son or occasion, and be sung in a man- 
ner to inspire devotion. Much that is 
in utter conflict with this is heard in 
our churches. Better no anthem at all, 
and in its place a congregational 
hymn-tune, than the kind often heard, 
and the undevotional manner in which 
they are frequently sung, not only by 
poor choirs, but sometimes by choirs 
that pride themselves on their profi- 
ciency. 

“Our worship would gain immensely 
if choirs would spend less time in the 
preparation of anthems and devote 
more to the music of the liturgy and 
the hymn-tunes. These belong pre- 
eminently to the people, and the first 
concern of the organist and choir 
should be to procure congregational 
singing in accordance with the Psalm- 
ist’s words: ‘Let all the people praise 
Thee, O God; let all the people praise 
Thee.’ 

“In many churches the liturgical 
music is sung very indifferently— 
sometimes atrociously; and all hymn- 
tunes are taken at the same tempo, 
whether set to words expressive of the 
highest joy or the deepest penitence. 
Thus hymn and tune and the devotion 
of the sincere worshiper are ruined. 

“Organists and choirs may often be 
justly blamed for all these aberrations. 
Hence, as those charged with the re- 
sponsibility of making the musical 
part of the service all that it should be 
as worship, they should, above all 





things, penetrate into the meaning of 
the liturgy and hymns and the musical 
forms in which they are clothed so 
that they may play and sing, not only 
with the spirit, but with the under- 
standing also.” 





Lemare Back in Chattanooga. 

The first recital of the season by 
Edwin H. Lemare was given Sunday 
afternoon, Oct. 10, at the Memorial 
Auditorium in Chattanooga, and_at- 
tracted an audience of nearly 2, 
people. The first number on the pro- 
gram was Chopin’s Funeral March. 
Mr. Lemare played it in memory of 
Mrs. D. A. Graves, one of the Chat- 
tanooga Music Club’s most faithful 
members. At the intermission Com- 
missioner Frazier made a short speech 
of welcome to the organist. Mrs. C. 
M. Willingham also made a clever 
speech, welcoming Mr. Lemare back 
to Chattanooga, and expressing the 
satisfaction of the audience and the 
people of the community. Mr. Lemare 
responded, thanking the speakers for 
their kind remarks and outlining his 
plans for the season. The usual re- 
citals will be given every Sunday af- 
ternoon at 4 o'clock. 
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of the contract, to the closing letter expressing 

their complete satisfaction, negotiations between 
the Christian Science Church of Fresno, California, 
and the Hall Organ Company were carried on ex- 
clusively by telegraph and mail. 


What confidence the organ committee must have 
had in the Hall Company to buy a large and ex- 
pensive three manual organ in this way, without 
seeing a single representative of the Hall Company! 
It is really a remarkable tribute. 


Both the opening inquiry, through the signing 


Yet, actually, they were not taking very much of 
a chance. For they were dealing with a firm which 
is among the most solidly-established and well-rated, 
financially. They had heard two Hali Organs in 
Christian Science churches in San Francisco and 
these well-balanced instruments with their serene, 
churchly tones were exactly the type of organ the 
committee wanted. And finally, churches through- 
out the United States which had Hall organs wrote 
enthusiastically in answer to the committee’s inquiries. 


More important, still, the Hall Company were 
successful in designing from blue prints, an organ 
to fit a rather peculiar chamber which had been con- 
demned by other builders. 


But this is not an isolated case. The files of the 
Hall Company record many equally significant in- 
stallations. Would you care to know of them? A 
list will be sent you upon request, and without the 
slightest obligation. The Hall Organ Company, West 
Haven, Conn. 
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The Reuter Organ Company 
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Plain ( Chant 


By FATHER RAYMOND, O.S.B 
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{Following is the text of a lecture by 
Father Raymond of St. Vincent’s Abbey, 


Beatty, Pa., delivered recently before the 
Musicians’ Club of Pittsburgh, of which 
Harvey B. Gaul is president. Father 


Raymond is organist and choirmaster of 
the abbey and a noted figure among 
Catholic church musical leaders. Last 
year the abbot sent him to Solesmnes, the 
Isle of Wight, France, Rome and Czecho- 
Slovakia to study plain chant in the vari- 
ous Benedictine monasteries. At the 


abbey he presides over a large four- 
manual Austin organ.] 
What is “Plain Chant?” or “Gre- 


gorian Chant?’ 

Plain chant is the rhythmic, or 
musical, prayer of the C ‘atholic Church. 
It is the official music of the Catholic 


Liturgy, just as Latin is her official 
language. 
It is called “plain,” in contradistinc- 


tion to “figured,” or modern, music, 
in as far as chant is monophonic, that 
is, unisonous, not polyphonic or har- 
monic. No other melodies translate 
into music so perfectly the meaning 
and feeling of the liturgy of the 
church. 

For many centuries it has been the 
church’s custom to pray in Latin. Her 
prayers were declaimed at first, not in 
an ordinary speaking voice, but on 
musical tones, so that the words might 
be heard at a greater distance, and 
should be clothed with an added 
beauty and solemnity. Gradually this 
more or less simple recitative was im- 
proved and changed into more elab- 
orate forms, till melodies were evolved 
which corresponded exactly to the 
form of the text and the phrases of 
the prayers. 


In its “antiphonal’’ and_ pathetic 
form plain chant owes much of its 
origin to the passionate improvisations 
of the temp le service of the Israelites, 
Mary's “Magnificat,” Zachary’s “Ben- 
edictus, Simeon’s “Nunc Dimittis,” 
while in its modes and tonality it is 
based on the Greek and Roman sys- 
tem and form. But as the Christian 
liturgy increased and became more 
nearly perfect, the traditional phrases 
were also augmented and perfected, 
and were enhanced with a beauty and 
elegance far superior to the original. 

Chant is also called Gregorian, from 
St. Gregory the Great (530-604), who 
restored, collected and systematized 
the melodies of the first five centuries, 

~ and composed many new themes, com- 
piled into a collection called the “Can- 
tus Romanus” (St. Gregory’s Dream). 
Not content with collecting the old 
melodies St. Gregory founded schools 
of sacred music, so that the people 
might well learn the sacred cantilenas 
and learn better to adore God. All the 
ae gi of this period diffused St. 
Gregory's melodies as, for instance, St. 
Augustine in England and St. Boniface 
in Germany. 


The University edition of the Ency- 
clopedia of Music tells us that “Chant 
was introduced into England by St. 
Augustine in 596. When the old re- 
ligion was abolished by law, the first 
Litany printed in London had noth- 
ing but plainsong melodies, adapted 
to English words.” This work was 
published by John Grafton, the king’s 
printer, in June, 1544. Six years later 
came the “Booke of Common Praier,” 
by John Merbecke, in which plain- 
song melodies, printed in the square- 
headed Gregorian character, were 
adapted to the Anglicized offices of 
“matins,” evensong, communion, etc. 
Charlemagne insisted upon the im- 
portance of chant in all courses of 
study, and procured the services of the 
Roman cantors to teach in his empire. 
For nearly 1,200 years the melodies of 
Gregory were the sole cantilenas of 
the Catholic Church. In spite of all 
attempts to improve, and, as it were, 
to “modernize” plain chant, pope after 
pope, and council after council, have 
realized the proper place of the so- 
called “old chant of Gregory” in the 
Catholic Liturgy, so that in August, 
1903, the Motu Proprio of Pius a 
again declared Gregorian chant the 
supreme type and model for al] church 


music, and made its use obligatory for 
the entire Catholic world. 


The history of ‘olein chant can be 
divided into four periods—l. From 
the beginning of the church to the 
time of St. Gregory the Great. When 
we say from “the beginning of the 
church” here for convenience we as- 
sume the end of the Persecution in A. 

31 2. From the time of St. Greg- 
ory to the sixteenth century. 3. From 
the sixteenth century to the nineteenth, 
4. From the revival in the middle of 
the nineteenth century and still contin- 
uing, till the present. 

First Period—What the essential 
chant of the first period consisted in 
we are not altogether positive, as 
neither Pliny, the Governor of Bithy- 
nia, in A. D, 112, nor St. Justin the 
Martyr tells us explicitly. Pliny, in his 
Epistola Decima, chapter 96, states 
that “The Asiatic Christians sang an- 
tiphonally before dawn, a poem ad- 
dressed to Christ as to God, at their 
daily worship.” We do know that 
the “Gloria in Excelsis Deo” was the 
morning hymn of the Western liturgy, 
while the “Phos Hilaron” of St. Basil 
was the evening tune of the Eastern 
church. Two other hymns of this 
period, which today are retained in- 
tact, are the “Trisagion” (“Thrice 
Holy”), now in use on Good Friday, 
and the “Te decet Laus,” used almost 
daily in the lauds of the Catholic di- 
vine office. The earliest Western 
liturgy, namely the Milanese, is the 
most probable fountain of church 
songs in use at this period. 

Second Period—Gregory’s compila- 
tion of songs and his own additions 
of melodies were considered too sacred 
and inspired to be altered in any way; 
so during his time no attempted im- 
provements or additions were made to 
his famous “Cantus Romanus.” But 
after various schools had been founded, 
especially those of St. Gallen and 
Metz, and after the year 1000, the 
chant began to be disturbed by com- 
positions of a modern tendency. Then 
the fourteenth century brought more 
deviations from the churchly modes of 
Gregory, now further distorted by the 
attractions of harmony and men- 
suralistic efforts. 

Third Period—Up to this time there 
had been a striking uniformity in the 
old manuscripts. But the Renaissance, 
scoffing at everything ancient and me- 
dieval, ignored rhythmic signs and 
traditions, which were now considered 
“old” and barbarous; and while they 
could not throw out the chant on ac- 
count of its necessary place in the 
Catholic liturgy, it was nevertheless 
seriously mutilated. Abbreviations of 
existing melodies, the rejection of 
whole-tone progressions, the arbitrary 
replacing of neumes and the untactful 
alteration of old melodies came into 
vogue. To this period belongs the 
“Medicaean Edition,” as well as oth- 
ers of a similar purpose and character. 

Fourth Period — Abbot Gueranger, 
the great apostle of liturgy in France, 
seeing the necessity for having liturgy 
and chant in perfect harmony, deputed 
Dom Pothier, a most talented musician, 
to scrutinize the beauties of chant, as 
they are objectively found in the old 
manuscripts. After fifty-seven years 
of untiring labor, the monks of So- 
lesmes, France, have happily collected 
and photographed all the 550 and more 
manuscripts extant, and have given us 
the result of their investigations, in 
monumental treatises by Dom Pothier 
and more recently by Dom Mocque- 
reau. 

This, in the briefest terms possible, 
is the historical division of plain chant. 
Now let us turn to the “substance” of 
chant. Though there may still be a 
few doubts of a technical nature, there 
are two things in chant which are ab- 
solutely beyond doubt—first, that 
chant has peculiarities not found in 
any other music; second, that these 
peculiarities are so apparent and con- 
stant that we find no difficulty in 
tracing them through the course of 
centuries. These peculiarities are four: 
Notation, rhythm, accent and accom- 
paniment. 

Notation—We know that the Greeks 
had invented a system of notation by 
means of letters, which the Christians, 
however, did not seem inclined to 
adopt. To Guido of Arezzo (990-1050) 
credit is generally given for the pres- 
ent form of notation used in chant, 


which formerly was taught by oral and 
vocal tradition. 

It is an undeniable fact that in the 
Latin language we have a double form 
of accent—the rising and the falling. 
The rising inflection is called “accen- 
tus acutus” and the falling is called 
the “gravis.” In chant we employ 
these same inflections and call them 
the “arsis’” (rising) and the “thesis” 
(falling). The corresponding form of 
chant notation is the “podatus” and the 
“clivis.” These two torms constitute 
what we call the “binary element” i 
chant, that is, two-note forms to one 
syllable. The podatus shows a lower 
with a higher note, while the clivis, a 
higher with a lower, under one breath 
—like a word of two letters. The next 
form is the bistropha. Next the ter- 
nary forms, such as the scandicus, the 
climacus, the torculus, the porrectus, 
quilisma, etc. 

Whilst the invention of the four 
lines, completing the Gregorian staft, 
perfected or established the pitch, or 
the relation of high and low tones, 
some system had to be invented which 
would fix the large and small seconds 
in the scale; so they placed the letters 
C and F on a convenient line, which 
signs were later supplied by the placing 
of the punctum and the virga on the 
desired lines. 


Rhythm—Plato calls rhythm “order 
in movement”; St. Augustine, taking 
the word “music” in its rhythmic 
sense, styles it “the art of beautiful 
movement.” In reality rhythm is a most 
difficult thing to describe and define 
concretely. It really means a co-ordi- 
nated flowing of musical, or tonal, 
waves or undulations, or a_ balanced 
flowing of tone pulsations. We must 
here again distinguish with the old 
Greeks between matter and form. 
Rhythm is the matter while melody is 
the form. Melody is the result of an 
orderly arrangement of pleasing sounds 
and rhythm is the sound wave, flow- 
ing and undulating. Now, since chant 
was composed for the liturgical text of 
the church, the Latin language, its 
rhythm must be the same as that of 
the Latin speech. By this we mean 
that as in speech our words come 
freely in a happy mingling of monosyl- 
lables with polysyllables, so our 
chant rhythm is equally free, or ‘“‘ora- 
torical.” Hence, chant rhythm cannot 
be reduced into bars of two-four, three- 
four or four-four time. This very 
freedom, then, renders the chant so 
beautiful and flexible, and makes the 
exchange of short and long phrases 
very easy. Since, as we have said, 
plain chant rhythm is the natural 
rhythm of the words, our fundamental 
rhythm must be that which represents 
the accents of the Latin words—the 
rising and the falling, or, as we express 
it in Gregorian terminology, the “‘arsis’ 
and the “thesis.” This corresponds to 
a rhythmic wave, as, for example, when 
we say “Deus,” “Pater,” “Terra.” 

While each word has its own 
rhythm, called “simple,” several words 
making a Phrase, or several phrases, 
making a “section,” or period, consti- 
tute “composite rhythm’ ’—“Ascendit 
in Coelum.” 

Accent—The question of accent is 
the one which in chant has caused the 
most violent conflicts, and one in which 
national differences have ever played 
a most important part. Unfortu- 
nately each nationafity has_peculiari- 
ties of tongue or language, which even- 
tually leave their impression upon the 
Latin text of the chant. The develop- 
ment of the modern languages from 
the Latin has contributed greatly to 
the temporary decadence of chant. The 
new, heavy accents, the shorter and 
more choppy words, have rendered the 
modern rendition of chant quite dis- 
tant from the light, even and flowing 
character it enjoyed in its earlier 
stages. The most recent researches on 
this point reveal the following facts— 
first, that the Latin accent was always 
an “elevatio vocis,” a lifting, or ele- 
vating of the voice: the accent of a 
word, therefore, was lifted up, but not 
stressed, so that the mere elevation 
was in itself enough to bring out the 
accent without dynamic stress. The 
mere elevation or lifting of the voice 
gave life to the word. Thus it was a 
higher note, and a lighter note, and 
was called a “‘ton-ic,” meaning an up- 
ward throwing of the tone. This is a 
hard doctrine for many friends as 


well as enemies of plain chant; but a 
careful examination of chant themes, 
as well as the compositions of Pales- 
trina, will reveal this secret. 

Let us go back to the third and 
fourth centuries and listen to what 
Roman musicians have to tell us. 
Euclid, in his “Introduction to Har- 
mony,” tells us that “in every speech 
there are two movements: one, even or 
continuous, which we use in speech; 
the other, separated by intervals, which 
we employ in modulations.” Aristoxe- 
nos, in “Elements of Harmony,” Book 
I, page 11, remarks: ‘Even in speech 
there is said to be present a certain 
way of singing, which is produced by 
the accents which we have on the vow- 
els. For it is but natural to rise and 
fall in speaking.” St. Isidore states: 
“An accent is so-called because it is 
allied to singing, just as an adverb, 
for example, modifies a verb. An ac- 
cent is called acute because it sharp- 
ens and raises a syllable; grave, be- 
cause it deflects and lowers it.” Lan- 
genus, on the testimony of Diomedes, 
has the following: “An accent is an 
acute, a grave or an inflected emission 
of speech; or the raising and the put- 
ting down of the voice, regulating the 
words by means of a higher or lower 
sound.” 

German philologists of the eight- 
eenth century, especially Ritter, Weile, 
Henle and Brueck, all state unani- 
mously that the speech of the ancient 
Latins differed widely from ours, not 
insofar as they stressed their words 
more heavily, or spoke their syllables 
with greater Power, but rather “in a 
higher tone.” Thus we read _ that 
Cicero used to deliver his orations with 
the aid of a flute, which kept his voice 
at the proper pitch, so that he could 
recite in a higher key. In short, we 
find that the Latin language at its 
golden age was noted for three chief 
characteristics—it was high in pitch; 
it was light in stress; it was lively in 
motion. 

Let us inspect a “Morning Hymn” 
composed by St. Ambrose, who lived 
from 340 to 397. This hymn will re- 
veal to us that the use of the podatus 
and clivis—illustrating the rising and 
falling inflections—was regular on 
short and unaccented syllables, and 
hence the accent was not considered a 
dynamic force, which theory is not so 
easily admitted by the Mensuralists, 
who would have us stress every note 
where there is an accent. 

Another example of this free rhythm 
we find in the real antique hymn of 
the Greeks, in honor of the muse Cal- 
liope. This hymn, recorded in the 
Oxford History of Music, Vol. I, page 
20, also proves that the accents were 
not made to unite with the first notes 
of each measure, or metric foot, where- 
fore they were not considered a dyna- 
mic force or dynamic quantity. 


Accompaniment—In connection with 
the accompaniment of chant, we must 
from the very beginning bear in mind 
that chant was never composed to be 
tccompanied, as in the earliest cen- 
turies, harmonic accompaniments were 
unheard of. To chant, therefore, har- 
mony of any sort is alien and limits 
its effective power, as well as the pos- 
sibilities of meaning that are contained 
in a modal melody. If accompanied 
chant stands at the mercy of the accom- 
panist to such an extent that it can 
retain its religious character, if well 
supported, or it can become as ludi- 
crous as a Venus of Milo would look 
with a Parisian bonnet on her head! 
We have, in chant, a certain definite 
arrangement of the large and small 
seconds, called modes, of which there 
are eight. These modes are actually 
borrowed from the Greeks, and all 
church melodies move in one of these 
eight modes, which, because of their 
strictly diatonic character, are strange- 
ly misunderstood, even by well-edu- 
cated musicians. Yet they are very 
simple. 

Four of these modes are called “au- 
thentic” and four “plagal.” The first au- 
thentic mode runs from re to re; the 
third from mi to mi; the fifth from fa 
to fa; the seventh from sol to sol. 
The intermediate modes, two, four, six 
and eight, are borrowed from the first, 
third, fifth and seventh, having this 
difference that they do not complete 
their scale upwards above the common 
fifth, but take their fourth below. 

If I accompany a melody in the first 
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mode I am allowed to employ no other 
notes except those which are included 
in the compass of the first mode; oth- 
erwise I should be destroying the color 
and character which is proper to the 
first mode only. Tonal or, rather, 
modal accompaniment of chant is the 
only legitimate way of coloring the 

melodies of the true chant; otherwise, 
as, for example, by means of chro- 
matic accompaniments or alterations, 
we would render the prayerful charac- 
ter of the melodies as odd and comic 
as if a clergyman were to ascend a 
pulpit to preach a sermon wearing a 
baseball uniform instead of his clerical 
vestments. Our modal harmonies are, 
no doubt, archaic, for they do not rep- 
resent the medieval art of harmony or 
the modern either. But modern har- 
mony—modal, of course—has_ very 
strong and legitimate claims to be con- 
sidered a distinct art. At any rate, it 
seems to be the only satisfactory way 
of dealing with these melodies, if they 
are to be accompanied at all. 


Conclusion—To show you clearly 
that chant themes have variety and in- 
spiration, let us look at the gradual 
of the mass for Holy Thursday. No- 
tice the stately announcement of the 
theme, the pathetic character of the 
melody, and the retarded, or synco- 
pated, rhythms on the words “mortem 
autem.” Look at the spirited recita- 
tive on the words “propter quod,” etc. 
Note the development of the theme, 
the recitative and epilogue on the 
words “quod est super,” etc. Here is 
your symphonic poem of plain chant! 

To show that plain chant, rightly un- 
derstood, has given us all inspirations, 
permit me to conclude with a few 
words from Vincent d’Indy, “Reveu 
des Jeunes,” March, 1922. “I maintain,” 
he says, “that Gregorian chant not only 
has had a strong influence upon modern 
musical art, but has directly given it 
birth, since all the forms, symphonic 
and dramatic, which have succeeded 
each other in the course of centuries, 
and whose authorship has been attrib- 
uted to this or that composer, existed 
already in a clearly-defined and char- 





acteristic manner, in the more beauti- 
ful of the Gregorian melodies, which 
melodies, indeed, for a thousand years, 
were the sum total of all music.” 


Philippi to Remain in Pittsburgh. 

Daniel R. Philippi, organist and 
choirmaster of the Church of the As- 
cension, Pittsburgh, has declined an 
invitation to go to New York to be- 
come organist and choirmaster of the 
Cathedral at Garden City, L. I. In 
the folder of the Pittsburgh church on 
Oct. 10 announcement of the organ- 
ist’s decision was made as follows by 
the rector, the Rev. H. Boyd Edwards: 
“IT rejoice to announce that Mr. Phil- 
ippi will continue to be a member of 
the staff of the Church of the Ascen- 
sion. He received a very attractive 
call recently from the Rt. Rev. Ernest 
M. Stires, bishop of Long Island, to be 
organist and choirmaster at the 
Cathedral of the Incarnation, Garden 
City. Mr. Philippi became acquainted 
with Bishop Stires when the latter was 
rector of St. Thomas’ Church, New 
York, and the bishop, knowing his 
ability, was desirous of having him in 
charge of the music in his cathedral at 
Garden City. Mr. Philippi’s decision 
was largely determined by the love and 
devotion he has for the people and 
work at the Church of the Ascension. 
I am sure this action on his part will 
inspire the congregation to give whole- 
hearted and enthusiastic support to his 
work.” 





Eddy Recital at Kimball Hall. 

Clarence Eddy, whose annual Ch:- 
cago recital at Kimball Hall is becom- 
ing a regular event of the musical sea- 
son, appeared before a large audience 
of musicians and friends on the eve- 
ning of Oct. 28. His program for this 
recital included: Prelude and Fugue 
in D major, Bach; “Evening Chimes,” 
Chauvet; “Scenes from Northumber- 
land” (new), Frederic H. Wood; “Sper- 
anza,” Yon; Scherzo from Fifth So- 


nata, Guilmant; “Vision Fugitive,” 
Stevenson; ‘“Vermeland,” Howard 
Hanson; Wedding March, Faulkes. 





VAN DUSEN CLUB IS GAINING 


Fall Party Fills Kimball Hall—Mem- 
bership Over 200. 

The Van Dusen Club met at Kimball 
Hall Tuesday evening, Oct. 12, for a 
harvest and Halloween party. The 
hall was beautifully decorated for the 
occasion and a large attendance of 
members filled the room. Brief ad- 
dresses of welcome were made by the 
president, Miss Alvina Michals, and 
by Mr. Van Dusen, after which a short 
business meeting was held. Announce- 
ment was made of over twenty-five 
appointments of members of the club 
to good organ positions since the last 
meeting was held in June. Plans were 
discussed for a series of programs to 
be given during the season. After the 
brief business meeting the evening was 
spent socially, ending with a dance 
and refreshments. Splendid music was 
furnished for the dance by a ladies’ 
orchestra which Miss Michals has or- 
ganized and directs. The club now 
has a membership of more than 200. 





To Represent Welte on Coast. 

L. M. Davey, who is associated with 
R. P. Elliot in the Welte-Mignon 
Corporation, sailed on the Manchuria 
Oct. 7, with his family, to take up his 
residence in Los Angeles. Mr. Davey’s 
headquarters will be in the new Barker 
Brothers building, and he will be the 
technical organ representative of the 
Welte-Mignon Corporation on the Pa- 
cific coast and in the territory as far 
east as Salt Lake City. Barker Broth- 
ers, with cheir two-manual Welte 
Philharmonic reproducing organ in the 
interior decorating studio, their three- 
manual Welte unit orchestra in the 
concert auditorium, and their four- 
manual Welte concert organ in the 
foyer, will have complete equipment. 
Mr. Davey’s supervision of the Welte 
organ business on the coast will not 
affect the arrangement with James H. 
Nuttall, who will continue in charge of 
installation work in - California, and 
Walter Poulton remains the sales head 
of the Barker Brothers organ depart- 
ment, 
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SEREPROHMOEY BABE (GeO Av eienaccneasw asa cetards BS 


(White-Smith Co.) 


VOCAL SOLO 


CHRISTMAS. LULLABY (2: Reys).< «3 .cncsts ciceswaes 50 
(White-Smith Co.) 


INSTRUMENTAL MUSIC 


Pv CCRUSIAION a's «sieeve oes 4 .60 


(J. Fischer and Bro.) 


CARGOES den iiesesiereids In Press 
and Organ) 
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WANTED—HELP. 


" ' eenpeeerencgnceeaneceeatereenseninennonneni 


Classified Advertisements 


FOR SALE. 





WANTED — BY LARGE 
Eastern organ company, an ex- 
perienced draftsman. In reply 
state age, experience and salary 
desired. Address L-2, The Dia- 
pason. 





W AN TED — SALESMAN 
for New York territory. High 
class business only. No one at 
present representing us in this 
section. Address L 5, The Dia- 
pason. 





WANTED — BY LARGE 
Fastern organ company, a_high- 
grade salesman for the Pacific coast. 
Give full particulars. In reply ad- 
dress M-2, The Diapason. 


WANTED — FIRST - CLASS 
men to erect Barton Theater organs. 
Steady work. Bartola Musical In- 
strument Company, 314 Mallers 
building, Chicago, III. [tf 


WANTED—BY A SMALL BUT PRO- 
gressive Eastern firm, first-class organ 
builder who can take charge of shop and 
do some installing Must be energetic 
and ambitious, and know how to produce 
Good wages. Give experience and refer- 
ences Exceptional opportunity for right 
man Address M 7, The Diapason. 


WANTED—EXPERIENCED MAN FOR 
outside work. One living in or around 
New York preferred. Must understand 
rebuilding and repairing and have knowl- 
edge of electric organs Address M 4, 
The Diapason 


AN OPPORTUNITY FOR A YOUNG 
man to secure a good position and an in- 
terest in a growing firm. Must be ca- 
pable, with a well-rounded knowledge 
and experience in the manufacturing of 
pipe organs and the ability to manage 
and teach others. State experience in 
the first Jetter. Address G 4, The Diapa- 


son 


WANTED — COMPETENT MAINTE- 
nance and service men. Steady work and 
good pay for right men. The Votteler- 
Holtkamp-Sparling Company, 3265 West 
Thirtieth street, Cleveland, Ohic 

WANTED—EXPERIENCED MAN FOR 
outside or shop work. Location of shop 
in northern New Jersey. Traveling con- 
ditions agreeable. Kindly state salary 
Address M-3, The Diapason 

WANTED—BENCH HANDS. STEADY 
work. Good pay Mudler-Hunter Com- 
pany, Inc., 2630-38 West Gordon street, 
Philadelphia, Pa 


WANTED—FIRST-CLASS MEN IN 
all branches. Write Viner & Son, Buffalo. 
N. Y. State qualifications, experience and 
wages required. 


WANTED — FIRST-CLASS MEN TO 
erect Barton theater organs. Bartola 
Musical Instrument Company, 314 Mallers 
building, Chicago, Il. 





WANTED—EXPERIENCED PIPE- 
maker. J. H. & C. S. Odell & Co., 407-409 
West Forty-second street, New York 
City. 








WANTED — EXPERIENCED REED 
voicer; must be thoroughly familiar with 
modern tone; exceptional opportunity. 
Address L-4, The Diapason. 

WANTED—TWO COMPETENT FIN- 
ishers for outside: installation. Steady 
work guaranteed. GEORGE KILGEN & 
SON, INC., St. Louis. 








WANTED — EXPERIENCED METAL 
pipe makers; steady work. GEORGE 
KiLGEN & SON, INC., St. Louis. 








WANTED — MEN FOR ERECTING 
room; also outside erectors. The Marr & 
Colton Company, Inc., Warsaw, N. Y. 

WANTED EXPERIENCED FLUE 
pipe voicer; steady work guaranteed. 
George Rilgen & Son, Inec., St. Louis, Mo 


FOR SALE—ONE GREAT CHEST, 
eight 8-ft. stops; one swell chest, nine 
stops, sixty-one notes; one pedal chest, 
double open, twenty-seven notes; one 
pedal chest for bourdon and cello, 27 
notes; one large reservoir, one two- 
manual keyboard, with three couplers; 
building frame, wind trunks and all ac- 
tion work. All in very fair condition. 
Write for particulars to Henry Zimmer- 
man, 817 South Eighth street, Richmond, 
Ind. [12] 

FOR SALE—PIPE ORGAN AND 
piano rebuilding establishment, twenty 
years in existence. Good opportunity for 
live wire. Yearly care of organs. Good 
prospects on yearly care work and re- 
building, enlarging and new organs. Lo- 
eated in New York City. Owner retiring. 
Address M 5, The Diapason. 

FOR SALE—A REBUILT’ JOSEPH 
Gratian pipe organ, beautiful tone and in 
excellent condition. Seven speaking stops, 
tracker action. Fully equipped with mod- 
ern electric blowing apparatus. Organ 
can be seen at our factory. Address 
Gratian Organ Builders, Box 225, Alton, 
Hi. 


FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice, $100 each. One large Estey chapel 
organ, slightly used, $300. One pipe top 
Cornish orchestral organ, eighteen stops, 
guaranteed same as new, $250. A. L. 
White Manufacturing Company, 215 
Englewood avenue, Chicago. 





FOR SALE — THIRTY - NOTE 
straight pedal board, complete with brass 
rods, blocks for raising piano, follow 
board and bench. In very good condition. 
Made by John J. Pole. Price $35.00, f. o. 
bh. Washington. Address Rolla G. G. 
Onyun, 1209 Kenyon street, N. W., Wash- 
ington, D. C. 





FOR SALE—KIMBALL TWO-MAN- 
ual and pedal tracker action pipe organ, 
seven stops and couplers. Recently re- 
conditioned for temporary use. A _ bar- 
gain. H. T. FitzSimons, 509 South Wa- 
bash avenue, Chicago. Phone: Harrison 
7967. tf 
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WANTED—HELP. 
WANTED — CONSOLE, 
chest and action hands; also 
erectors. The Marr & Colton 
Company, Inc., Warsaw, N. Y. 


WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
Co., 2899 Valentine avenue, Bronx, New 
York City. [12] 


WANTED—WILL BUY USED COPIES 
“Song of Thanksgiving,’’ Maunder, or any 
other good cantatas. Best prices. Charles 
F. Logan, Mont Clare, Pa. 








WANTED—POSITIONS. 





POSITION WANTED—CONCERT OR- 
ganist and choirmaster of high ideals, 
with fifteen years’ experience with boy 
choirs, desires to co-operate with pro- 
gressive clergyman. Must have fine or- 
gan and field for teaching. Address L-3, 
The Diapason. 


POSITION WANTED—GOOD, PRAC- 
tical organist, good reader, good director, 
with experience, seeks reliable position in 
or around New York City. Address Rich- 
ard Cummings, 1103 Carnegie Hail, New 
York City. 








Buhl & Blashfield 
Organ Co. 


PIPE ORGANS 
1019 Seymour Ave., Utica, N. Y. 











WEILBIER 
MEMBRANE 
LEATHER 


is furnished for the construc- 
tion of organs and automatic 
instruments in a quality ap- 
proved by twenty years’ ex- 
perience. 


This Membrane Leather is 
completely airtight, it remains 
soft and pliable, and is very 
durable and not affected by 
heat and moisture. 


It has been used throughout 
the world for twenty years 
with the greatest success. 


Samples of heavy, medium 
and thin quality are obtain- 
able free. It is also obtain- 
able through supply houses. 


A trial will fully satisfy 
you. 


C. WEILBIER 


LEATHER 
MANUFACTURER 


Hanover, Germany 











FOR SALE—VOTTELER ONE-MAN- 
ual with pedal pipe organ; electric 
blower; action and _ voicing first-class 
condition; first $200 buys this bargain. 
Write Rev. Pheiffer, 804 West Jefferson 
street, Sandusky, Ohio. (tf] 

FOR SALE — THREE - MANUAL 
Roosevelt organ now in Christ Church 
Cathedral, St. Louis. Forty-seven speak- 
ing stops. Case and display pipes to be 
retained. Fifteen-H.P. Orgoblo. Apply 
Arthur Davis, organist. 


FOR SALE—AEOLIAN ORGAN, TWO- 
manual, fifteen real stops and harp; only 
7 years old and in fine condition. Owner 
giving up home. Has Aeolian 116-note 
two-manual player. The price is right. 
Address E5, The Diapason. ({tf] 


FOR SALE — TWENTY-FOUR-STOP 
tracker organ, and blower, pneumatic 
stop action; being replaced by new organ 
donated Address William H. Spencer, 
316 Webster avenue, Brooklyn, N. Y. [tf] 





FOR SALE — A TWO-MANUAL, 
pedal bass, Mason & Hamlin organ, in 
first-class condition, with motor and fan 
complete. May be seen at Allendale 
Farm, Lake Villa, Ill 

FOR SALE — TWO-MANUAL PIPE 
organ, ten stops, electric motor. Oppor- 
tunity. Address M 6, The Diapason. 


WANTED—ORGANS, ETC. 











NOTICE—GET IN TOUCH WITH ME 
for a comprehensive yearly contract for 
your pipe organ. I also buy and sell 
second-hand organs. If you are interested 
in an instrument, I can save you money. 
If you have an organ to sell, I can get 
you the best price possible for it. We go 
anywhere at any time. Address R. S. 
Bradway, P. O. Box 7, Ottawa, Ill. Any 
communication west of the Mississippi 
river address to P. O. Box 227, Early, 
Iowa. (tf] 





ORGAN BUILDERS—IF YOU HAVE 
installations, finishing work, rebuilding, 
in fact anything in the organ line, to be 
done in Philadelphia or about 500 miles 
around it in any direction, will work 
either by contract or per day. Work 
guaranteed first-class in every respect. 
Address K 4, The Diapason. {11] 





WANTED — USED PIPE ORGANS 
and electric blowers. Medium sized and 
small organs preferred, D. L, Yount, 
Greensburg. Pa, [11] 
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° A Christmas Cantata. 


| ly 


Bran TS et. 
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King of Kings 


A Christmas cantata of an easy grade and 
within the range of the average Choir of mixed 
iS voices and solo quartet. 

The text has been admirably selected from 
the scriptures and standard hymns. 

The music is very melodious and has the 
quaintness of character that so splendidly fits 
7 | the spirit of the occasion. 

Daniel Protheroe | One of the best works to come from the pen 
| of this versatile writer. 


examination from your dealer or 


H. T. FITZSIMONS 


509 So. Wabash Ave. 


Price, $0.75 


MUSIC PUBLISHER 
Chicago 

















125 Austin Street 





ACHIEVEMENT 


In the Art of Organ Pipes and the 
production of tone. 


Surely a continuous gain in volume 
and a continuous growth of new 
friends must be another evidence of 
the popularity and satisfaction of our 
Master Craftsmanship. 


JEROME B. MEYER & SONS, Inc. 


Manufacturers Organ Pipes and Organ Supplies 


Milwaukee, Wis. 
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Philadelphia News 


By DR JOHN McE WARD 











Philadelphia, Pa, Oct. 20.—The 
men’s choir of St. Mark’s Episcopal 
Church held a social evening on Oct. 
11 in the parish house, which was at- 
tended by about fifty men of the 
church and their guests. The assem- 
blage was greeted by Lewis A. Wad- 
low, organist of the church, who 
stated the object of the meeting—a 
get-together-to-know-each-other. This 
choir has been in existence about fifty 
years and has a splendid record of 
musical and _ personal achievement. 
Many notable musicians of the past 
and presetit were connected with it as 
boy choristers, later blooming into 
professional musical prominence. The 
Rey. Dr. Clark of Texas, a boy singer 
fifty years ago, gave reminiscences of 
his connection with this choir. John 
McE. Ward also spoke of his occa- 
sional singing inthis choir during his 
soprano days, recalling incidents of the 
old organs and organists then in 
charge. James Pierce, Fred Mills 
and Kendrick and Minton Pyne are 
revered names in this group. Ad- 
dresses were made by the rector, 
Father Vernon; the Rev. Mr. Bennett 
of Holy Trinity and Emerson L. Rich- 
ards. Henry S. Fry spoke for the 
Guild. 

The new additions to the organ, in 
the form of a diapason chorus in the 
west end of the church, were in- 
spected, although as yet incomplete, 
and described in detail by the designer, 
Senator Richards. This chorus will be 
the most complete in any church in 
this country. When completed by the 
builders, Midmer-Losh, the organ will 
comprise about ninety-two stops. 

A bountiful meal was provided and 
completely annihilated. 


The Pennsylvania chapter of the 
Guild was received as guests at the 
home of Edward R. Tourison in Ger- 
mantown on Sept. 25. The meeting 
was called to order by the dean, Henry 
S. Fry, the special order of business 
being the presentation of the report of 
the committee on organists’ salaries. 
About forty organists were present 
and many participated in the discus- 
sion. It was the consensus of opinion 
that the organist of a church ‘should 
receive approximately one-third of the 
stipend paid to the minister,” this he- 
ing based on the present-day demands 
made on the organist—conducting the 
choir, playing weekly recitals, one or 
more weekly rehearsals, two or three 
services weekly, etc. It was decided 
to promote the project by publicity 
and education of music committees, 
ministers, church members and others 
interested. Refreshments and im- 
promptu recitals on the fine house 
organ concluded a spicy and pleasant 
meeting. 


At the Sesquicentennial Exhibition, 
Sept. 24, the little known oratorio, 
“The Fall of Babylon,” by Spohr, was 
sung by ten choral societies of the 
city, under the direction of James 
Hartzell. The accompaniments were 
by the Philadelphia Orchestra, with 
Henry S. Fry at the organ. It would 
seem that this work is hardly worth 
the time and labor spent in its prepara- 
tion. Only a few of the numbers are 
melodic and the incessant triple 
rhythm becomes tiresome. Its presen- 
tation was well done; the chorus and 
soloists alike deserve credit for their 
zeal. 


_ Adam Geibel played a_guest recital 
in the Swarthmore M. E. Church on 
Sept. 26 to a crowded house. 


Henry F. Seibert played a guest re- 
cital at St. Luke’s and the Epiphany 
on Sunday afternoon, Oct. 17, preced- 
ing the regular evensong. 


A gigantic chorus of 750 sang the 
“Elijah” under the baton of Henry G 
Thunder at the Sesqui Auditorium 
Oct. 5. Ralph Kinder played the 
organ and the orchestral accompani- 
ment was by the Philadelphia Or- 
chestra, 


WARREN D. ALLEN 


CONCERT ORGANIST 
STANFORD UNIVERSITY 


Address, Box 916 
Stanford University, Cal. 








ALBANW.COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J. 
P. O. Box 107 
RECITALS INSTRUCTION 








EDITH LANG 
ORGANIST 
Programs of Distinction and Charm 


26 Exeter St. BOSTON 


TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Of >: 
ERIE. 


J. A. Dahlistedt Sons, St. .en PoChedley, 
53 Excelsior Street, 200 <i i Blvd., 





Pittsburgh, Pa. Buffalo, 

H. J. Werner, B. B. Terrill, 
26 O’Farrell St., 15 gs Bt, 
San Francisco, Cal. Boston, Mass 








Guy C. Filkins 


i es ORGANIST 
Central Methodist Church 
Detroit, Mich. 








Lilian Carpenter 


F. A. G. O. 
CONCERT ORGANIST 
Institute of Musical Art, New York 








WALTER KELLER 


Mus. D., F. A. G. O. 


Director Sherwood Music Schools 
RECITALS INSTRUCTION 


300 Fine Arts Bldg. CHICAGO 








EdwinStanley Seder 


F. A. G. O. 


in radio recitals every Sunday from 2 to 
3, WGN Station, Chicago, 302.8 meters. 

Press Comment on Recent Dedication: 

“A concert organist of great talent. Every 
number was played from memory with an ease, 
smoothness and expression delightful to wit- 
ness.”—Elgin, Ill., Daily Courier. 

Recital, Amateur Musical Club. Bloom- 
ington, Ill, Feb. 28. 


RECITALS — DEDICATIONS 
FESTIVALS 


For circulars, dates, terms, address 


Seder Organ Concerts 
670 Irving Park Blvd. Chicago 








LUCIEN E. BECKER 
FB. A. G. O. 
Recitals, Instruction 
PORTLAND, OREGON 
380 E. 14th St., North 











FRANK A. BOLTZ 


General Pipe Organ Service 
Pipe Organs Modernized — Tuned — Re- 
Voiced—Maintenance Contracts—Electric 
power blowers furnished and installed. 

a and expert workmanship 

1637 North Kedvale Avenue 
Phone Belmont 5388 Chicago, Ill. 








Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 


HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


CLARK & FENTON 
PIPE ORGANS 


The choice of many who 
have carefully examined the 
work of the best builders 


Your choice too, if you investigate 


149 Burd St. NYACK, N. Y. 








E. Harold Du Vall 


Organist—Choirmaster 
Flatbush Presbyterian Church, 
Temple Beth-El of Manhattan 
Beach 
Brooklyn, N. Y. 











STANLEY MARTIN 
ORGANIST 
Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, IIl. 
INSTRUCTION RECITALS 
1313 Oak Ave., Evanston 
Tel. University 8925 











RUSSELL HANCOCK MILES 
B. Mus. 
Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 


Urbana 
Organist and Director, Emmanuel Epis- 
copal Church, Champaign, llIinois. 


RECITALS 








RGAN buying wisdom is a 

thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 


All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 
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New York Activities 3 


News of the Organists and Their Work 
in the Metropolis 


By RALPH A. HARRIS 


paneeanssscenvenniseronnen 


New York, Oct. 22.—Under the 
joint auspices of the National Associa- 
tion of Organists, the Hymn Society 
and the Training School in Church 
School Music, a luncheon was given at 
the Town Hall, Saturday, Oct. 9, in 
honor of Hugh S. Roberton, conduc- 
tor of the Glasgow Orpheus Choir. 
Reginald I. McAll, president of the 
N. A. O., was toastmaster. Dr. T 
Tertius Noble and H. S. Sammond 
spoke in glowing terms of what they 
had heard at the concert by the Glas- 
gow Orpheus Choir in Carnegie Hall 
on the preceding Monday evening. 
Greetings of the Hymn Society were 
presented by Carl F. Price, its presi- 
dent. Mr. McAll spoke for the Train- 
ing School in Church School Music, 
emphasizing the necessity for religious 
education of young people 

Mr. Roberton, after a few humorous 
stories (mostly Scotch yarns, but not 
of the orthodox type), proceeded to 
give his idea of what should be done 
to establish choral traditions in this 
country such as have prevailed on the 
other side for many decades. He says 
western Canada, particularly Alberta, 
is far ahead in this respect, and he 
heard there choral work in every way 
equal to that in England at the present 
time. He believes that competitive 
festivals have done more to spread the 
gospel of choral music than any other 
factor. He said: 

“The present generation of adults is 
quite hopeless; let it go by. Start with 
the children, by means of competi- 
tions, and in less than ten years the 
musical contour of America will be 
absolutely transformed. You have the 
skill, you have the raw materials, you 
have everything vou need; just let the 
leaders get to work and see what will 
happen. 

‘The musician is mightier than the 
politician; beauty will join together 
the ends of the world; music, the uni- 
versal language of civilized peoples, 
can do more in establishing peace and 
good will than all the political and 
d'plomatic conferences ever held.” 

Marcel Lanquetuit appeared at the 
Wanamaker Auditorium Wednesday 
evening, Oct. 27, with a chamber 
orchestra of distinguished musicians 
playing instruments from the Rodman 
Wanamaker collection of rare Italian 
violins, violas, ‘cellos and double 
basses, with Thaddeus Rich conduc- 
tor. The date was too late for a re- 
view in this issue. 

M. Lanquetuit is 32 years of age, a 
native of Rouen, and has studied for 
many years with Marcel Dupre. 
lrained by Dupre in the intricacies of 
piano, organ, harmony, counterpoint, 
fugue and composition, he revealed at 
an early age a detinite talent for im- 
provisation. He was heard in a pro- 
yram from works of Bach and Handel, 
and modern French compositions. The 
program concluded with an impro- 
visation in the form of a complete 
symphony—allegro, adagio, scherzo 
and finale or fugue—upon themes sub- 
mitted by six eminent orchestral con- 
ductors. 

Mr. Lanquetuit had a second appear- 
ance at the Wanamaker Auditorium 
Friday aiternoon, Oct. 29, with a pro- 
gram beginning with the Toccata, 
Adagio and Fugue in C major of Bach 
and a number of organ compositions 
from the modern French school. He 
conciuded the recital with an impro- 
visation on themes submitted by T. 
Tertius Noble and Frank L. Sealy 


New York organists are looking for- 
ward to the recital by the Dayton 





tion of John Finley Williamson has 
become an outstanding example of 
what can be done with a volunteer 
choir. 


John Bland has just completed his 
twentieth year as choirmaster of Cal- 
vary Episcopal Church, Fourth avenue 


and Twentieth street. His work as a 
choir director and trainer of boy 
voices has attracted much attention; 
always maintaining a homogeneity of 
tone in all parts, delightful precision of 
attacks and releases, and with almost 
perfect enunciation, his work has been 
truly distinctive. We have noticed his 
boys singing with a relaxation and 
ease seldom found elsewhere, and this 
is quite characteristic of them. A spe- 
cial anniversary service and festival 
evensong was held Sunday evening, 
Oct. 17, with many of the old boys in 
the procession. The program follows: 
Sonata in the Style of Handel, Wol- 
stenholme; Aria, Gluck; “O Heavenly 
Jerusalem,” Martin; Magnificat in E 
flat, West; “Salvation Is Created,” 
Tchesnokoff; “I Have Considered,” 
James; “Hallelujah,” Beethoven; Ca- 
rillon-Sortie, Mulet. 

Hugh Porter, formerly of Chicago, 
now instructor of music at New York 
University and at the David Mannes 
School, is the organist at Calvary 
Church. 

Professor Samuel A. Baldwin has 
entered upon his twentieth season of 
public recitals in the Great Hall at the 
College of the City of New York, giv- 
ing his first program for this season 
Sunday afternoon, Oct. 17. These re- 
citals are given on Sunday and 
Wednesday afternoons throughout the 
academic year. They are free, and 
have steadily grown in popularity, be- 
ing heard by many thousands every 
year. During the past two seasons 
many of the recitals have been broad- 
cast. 

R. S. Stoughton’s cantata “The 
Woman of Sychar” was given by the 
choir of the West End Collegiate 
Church under the direction of Henry 
Hall Dunklee. 

With the passing of Henry T. Finck, 
music in America and musicians in 
general have suffered a loss. For the 
last forty-three years he has been ac- 
tive in New York as a critic, attending 
hundreds, even thousands, of recitals 
and concerts, expressing his opinions 
through the columns of the New York 
Evening Post. Although organists as 
a class do not receive much notice on 
the part oi critics, we have all read 
time and again his newspaper articles 
when matters of interest to us were 
touched. 

Mr. Finck was born of German par- 
entage in Missouri in 1856 and was 
graduated from Harvard University, 
afterward spending some years in 
study abroad. He retired trom the 
staff of the Evening Post two years 
ago. He passed away Oct. 1, after a 
ten months’ illness, at Rumford Falls, 
Maine. Mr. Finck is survived by his 
widow and two sisters. 


— 


Chalmers Clifton, lately added to 
the staff of the Guilmant Organ 
School as instructor in orchestration 
and conducting, is a former organist 
and choral director. He is a graduate 
of Harvard University, where he re- 
ceived his bachelor of arts degree, later 
traveling abroad on one of the Sheldon 
scholarships. He was for many years 
the director of the Cecelia Chorus of 
3oston and for the last five years has 
directed the American Orchestral So- 
ciety of New York 

Mr. Clifton gave the first of his 
course of four lectures at the Guilmant 
School Oct. 19, giving the students a 
general idea of the orchestra from the 
time of Mozart and Haydn down to 
the present day. He brought out sev- 
eral interesting facts in the evolution 
of the orchestra. 

Mr. Clifton was accompanied in his 
lecture by several representative mem- 
bers of the American Orchestral So- 
ciety, who demonstrated to the class 
points about individual instruments, 
showing how necessary it is that any- 
one writing for orchestra have at least 
some knowledge of the fingering of 
each instrument and even a chart of 
impossible or exceedingly difficult, 
therefore ineffective, progressions, 
which must be avoided. 

This lecture will be followed by two 
more on the orchestra and a final lec- 
ture on the art of conducting. 

John Finley Williamson, famous as 
the director of the Dayton Westmin- 
ster Choir, is expected to lecture at 
the Guilmant Organ School on “The 


Art of Choral Conducting” on the 
afternoon of Nov. 24. 


Dr. David McK. Williams gave his 
annual rendition of “Elijah” at St. 
Bartholomew’s Church at the vesper 
services on the first four Sundays of 
October. The excellence of the choral 
work at this church has been frequent- 
ly mentioned in these columns. The 
choir consists of fifty trained mixed 
voices. 

Maurice Garabrant, organist and 
choirmaster of St. Thomas’ Chapel, 
New York, and assistant organist at 
St. Thomas’ Church, has been ap- 
pointed to the post of organist and 
choirmaster at the Cathedral of the 
Incarnation, Garden City, L. I. 

John Harms, formerly of St. Si- 
mon’s Church, has been appointed to 
succeed Raymond Hall Miiler as or- 
ganist and choirmaster of St. Peter’s 
Episcopal Church. 


The Glasgow Orpheus Choir, under 
the direction of Hugh S. Roberton, 
made its American debut at Carnegie 
Hall Oct. 4. Fifty of the 140 members 
of the chorus are making the American 
tour, extending over a month. They 
are not professional singers, in the or- 
dinary sense of the word, but their 
voices are highly trained. Mr. Rober- 
ton has been the conductor of this 
choir for more than a quarter of a cen- 


tury. His choristers are “hand-picked” 
and voluntary and the organization is 
maintained entirely by revenue from 
concerts given. The debut concert 
here was given before a packed house, 
mostly of Scotsmen; the program con- 
sisted largely of Scotch folksongs and 
other songs of Scottish origin, and 
practically every number evoked 
storms of applause. A unique feature 
was the singing of encore numbers by 
both choir and audience. 


Two famous Russian choirs were 
heard on Sunday, Oct. 17. The Rus- 
sian Symphonic Choir of twenty-one 
voices, under the direction of Basile 
Kilbalchich, sang to a full house in 
Aeolian Hall in the afternoon. The 
audience was largely Russian, if we 
may judge from the appreciation of an 
occasional humorous phrase in a for- 
eign tongue. The Ukranian National 
Chorus appeared at Carnegie Hall in 
the evening facing another large audi- 
ence. This choir sings largely Russian 
folksongs and music from the liturgy 





of the Eastern Orthodox Church. 
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A trial order will convince you. 


OUR C-4 RELAY COUPLER MAGNET 








OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. It is dependable, neat, strong, 
and 100% perfect. Wound to suit your requirements in resistance, voltage and 


We make nearly every metal part used in Pipe Organ construction. Our work- 
manship is of the highest grade, and our prices the lowest, 


THE W. H. REISNER MANUFACTURING CO. 


HAGERSTOWN, MD. 


Cut Full Size 
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HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 








WHITE, SON COMPANY 


Announce the removal of their Offices and Warehouse to 


601 ATLANTIC AVENUE, BOSTON 
Specialists in the 
Manufacture of Organ and Player Piano Leathers 











EMANUEL SEMERAD & SON 
Yearly Care of Organs 
Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago 
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NEW LA GRANGE CHURCH 
OPENS KIMBALL ORGAN 


WILLIAM H. BARNES PLAYS 





Effective Instrument Pronounced Fit- 
ting Finisking Touch to Imposing 
Emmanuel Episcopal 
Edifice. 


A large audience which heard the 
new Kimball three-manual in the beau- 
tiful edifice just completed for Emman- 
uel Episcopal Church, La Grange, IIL, 
on the afternoon of Sept. 26, pro- 
nounced the instrument a fitting finish- 
ing touch for what is regarded as one 
of the most imposing ecclesiastical edi- 
fices in the Chicago district. William 
H. Barnes of the Wilmette Baptist 
Church, designer of the organ specifi- 
cation, was at the console and gave a 
program calculated to reveal the vari- 
ous effects of the organ. He played: 
“Caprice Heroique,” Bonnet; Rever’e, 
Bonnet; Allegretto, Volkmann; “The 
Legend of the Mountain,” Karg-Elert; 
Scherzo, Rogers; Andante (Sixth Sym- 
phony), Tschaikowsky; Nocturne, Fer- 
rata; “Ronde Francaise,’ Boellmann; 
Allegro con brio (D Minor Sonata), 
Mailly; “Beside the Sea,” Schubert: 
Scherzo (from Fifth Sonata), Guil- 
mant. my: . 

Following are the specifications of 
the organ: 

GREAT ORGAN. 

Diapason Phonon, 8 ft., 73 pipes. 

Viola Diapason, 8 ft., 73 pipes. 

Tibia Minor, 8 ft., 73 pipes. 

Melodia, 8 ft.. 73 notes. 

Gemshorn, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Trumpet, 8 ft., 73 pipes. 

Chimes, 20 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 101 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Chimney Flute, 8 ft., 73 notes. 

Viola, 8 ft., 85 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Violina, 4 ft., 73 notes. 

Nazard, .2% ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Tierce, 1 3/5 ft., 61 notes. 

Mixture, 3 rks., 183 pipes. 

Tromba, 8 ft., 73 pipes. 

Oboe Horn, 8 ft., 73 pipes. 

Vox Humana, with vibrato, 8 ft., 61 
pipes. 

CHOIR ORGAN. 

Melodia, 8 ft., 85 pipes. 

Dulciana, 8 ft., 85 pipes. 

Unda Maris, 8 ft., 61 pipes 

Flute, 4 ft., 73 notes. 

Dulcet, 4 ft., 73 notes. 

Piccolo. 2 ft., 61 notes. 

Dolce Fifteenth, 2 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Diaphone (metal), 16 ft., 12 pipes. 

Bourdon, 16 ft., 12 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Octave, 8 ft., 32 notes 

Still Gedeckt, 8 ft., 32 notes. 

Viola, 8 ft., 32 notes. 

Flute, 4 ft., 32 notes. 

Trombone, 16 ft., 12 pipes. 

Chimes, 20 notes. 
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Service 
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Hillgreen-Lane Organs 





Seventecs 14 Umabe asivone 
Proportionai uumber ‘nrvugheut con- 
tiguous territory 
Designs and Specitications for individual 
requirements. 

Electric Blowers and Organ Maintenance 


PITTS PIPE ORGAN CO. 


‘(Western Branch) 
1913 Clark St., Omaha, Nebr. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Crawford Avenue 
CHICAGO, ILL. 


PHONES: Shop, Lawndale 1090 
Residence, | awndale 2472 














Established 1896 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 


For 


HEAT YOUR ORGAN 


SAVE YOUR ORGAN FROM DETERIORATION 
by installing 


EVENEEE TERS 


“AUTOMATIC ELECTRIC HEAT” 
ISvenheeters Prevent Deterioration from Dampness and Ban- 
ish Cold Weather Troubles 


Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 
writers. 


All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 


The illustration shows our “Port- 
able.” It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 


Will gladly give complete informa- 
tion, calculating your requirements and 
making quotation on receipt of inquiry 
with data as to organ chamber size and 
wall exposure. 


CRAMBLET ENGINEERING CORP. 
286-88 Milwaukee Street MILWAUKEE, WISC. 


EVEN HEATERS 








Church, Theatre and 
Residence 





Rockville Center, N. Y. 
Near New York City 














Christmas Music 
JosEPH W. CLOKEY 


-_—_ 


WHEN THE CHRIST CHILD CAME 
Cantata—Mixed Voices (Birchard) 


CHILDE JESUS .. . . (Birchard) 
Cantata—Mixed or Treble Voices 
THE STORKE ... . (J. Fischer) 


Alto Solo or Mixed Chorus 


FOUR CHRISTMAS CAROLS, mixed voices 
(Summy) 








Frank A. Taber, M.A. 


ORGAN LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows 
Leather specially tanned 


MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 


T. L. La) eines.. tee: 


40 Spruce Street, New York. N.Y. | 
Chicago Office: 179 North Wells Street 





CONCERT ORGANIST 





Director of Music Randolph-Macon 
Woman ’s College, Lynchburg, Va. 
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BELWIN »«. 


Music Publishers 
701 Seventh Ave. New York, N. Y. 











HINNERS 


Pipe Organs of Quality 


Factories at PEKIN, ILLINOIS, U. S. A. 








Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
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. Patent for New Way of Transmitting | 
Organ Music by Radio Granted 


| to Arthur H. Marks 


Interesting Result of Experiments by Which Secondary Rendition Enables 
Performer to Overcome Defects 


ou eveue van PPDanmNAnueQOUuOOOEAODOEESOUSOOBOOODDLAMAOUOLOOEONOETEAROETO@aeeD sav utagmanaysapedonesuncenuenersennaccitt 


An interesting patent has just been 
issued by the United States Patent 
Office to Arthur H. Marks, assignor 
to the Skinner Organ Company, which 
now owns it. This patent, No. 1,596,- 
984, was the result of Mr. Marks’ ex- 
periments for the purpose of improv- 
ing the quality, primarily of organ 
music, over the radio. 

The method consists in the faithful 
development of the interpretation of 
the performer in the sound produced 
at the receiving station (which may be 
called a secondary rendition) through 
the manipulation of expression, qual- 
ity, ete., at the producing, transmitting 
or broadcasting stations, synchronously 
with the primary rendition by the per- 
former or performing apparatus and 
irrespective of the interpretation of 
the primary rendition. 

The apparatus consists first of a 
means for producing a secondary ren- 
dition. This means may be a receiver 
or loud speaker connected with the 
detecting, transmitting or broadcast- 
ing circuits or apparatus <* approp™ 
ate points, or #t ° omprise a wire- 
less receivin« ‘ ‘onsive to the 
waves broadcast. It co:prises further 
the detecting, transmitting and broad- 
casting apparatus and the usual and 
any special controls for the same. 
These controls include means for both 
clarifying and modifying expression 
and quality of the secondary rendition 
through variation of electrical effects 
within the apparatus. By special con- 
trols these effects can be added to or 
subtracted from, and it is contemplated 
that synthetic effects shall be produced 
by some of them. The invention com- 
prises further a means for soundproof- 
ing the performer or other desired 
person from the sounds of the primary 
rendition. This means may be receiv- 
ers of the helmet type of soundproof 
wireless head sets designed for the use 
of aviators and others operating tele- 
phone or telegraph equipment in re- 
gions where interfering noises are en- 
countered. Still further it comprises 
a primary sound-producing instrumen- 
tality adapted to make the primary ren- 
dition, and controls for the same. These 
controls and the controls of the de- 
tecting, transmitting and broadcasting 
apparatus are associated together for 
manipulation by the performer 

Of the drawings, figure 1 is a_per- 
spective illustrating application of the 
invention to broadcasting from a pipe 
organ. Figure 2 is a sectional eleva- 
tion of a similar application. Figure 
3 is a front elevation of an organ con- 
sole with associated broadcasting ap- 
paratus controls. 

Figure 4 is a similar view of another 
embodiment, and figure 5 is a perspec- 
tive illustrating the application of the 
invention to the broadcasting of or- 
chestral music. 

All of the apparatus being properly 
attuned and in operation, the per- 
former dons the soundproof receiving 
helmet carrying receivers and manipu- 
lates his controls (either the console 
controls or the broadcasting controls 
or both of them) not to produce his 
interpretation in the primary rendition, 
but to produce his interpretation in the 
secondary rendition, which rendition 
he hears and is guided by to the exclu- 
sion of the primary one. 

In figure 2 there is illustrated the 
application of a soundproof cabinet in- 
stead of the soundproof helmet, and a 
loud speaker in the cabinet instead of 
receivers. The cabinet encloses the 
console, but the organ pipes are all 
outside of it. Either the receivers or 
the loud speaker may be connected 
with the transmitting or broadcasting 
circuits in lieu of a wireless receiving 
set. 

To quote Mr. Marks: 

“When radio was in its infancy, I be- 
came possessed of a radio receiving set 





Trecseresneenccnereenteannneninite 


of good quality and watched with in- 
terest the development of the art. 

was particularly impressed with the in- 
different results obtained in broadcast- 
ing pipe organ music and devoted a lot 
of attention and thought to the subject, 
seeking to find the cause of this in- 
feriority and perhaps a remedy. At 
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that time I found that the tone quality 
varied from moment to moment, some- 
times fair and sometimes bad. Also 
the modulation was conspicuously de- 
fective, varying between ‘blasting’ and 
inaudibility, so that it was necessary, in 
listening in, constantly to manipulate 
the controls of the receiving set. 

“I came to the conclusion that the 
difficulties arose from the great varia- 
tion in volume of tone coming from an 
organ during an ordinary selection. 
Furthermore, I noted that some tone 
colors seemed to come over rather 
faithfully, while others were unsatis- 
factory. 

“When a well-known | station ap- 
proached the Skinner Company, de- 
siring to broadcast from the organ in 
the Fifth avenue studio, I refused to 
allow the Skinner organ or the name 
of the company to be connected with 


FIGURE 1. 
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broadcasting on the ground that the 
results were not creditable to anyone 
concerned. I made a counter proposal 
that I would be glad to develop experi- 
mentally some ideas that I had formu- 
lated if the broadcaster would carry on 
similar development in the electrical 
apparatus. We finally agreed to carry 
on an experimental development in the 
studio of the Skinner Company in New 
York, the broadcaster to install and 
develop the best possible electrical out- 
fit in the studio and the Skinner Com- 
pany to cerry on its own development 
at its own expense. It was further 
agreed that there should be no public 
broadcasting until such results had 
been achieved as to be satisfactory to 
me, and that if, after exhausting our 
combined resources, the resulting qual- 
ity was not satisfactory to me, we 
should abandon the attempt without 
public performance and each bear his 
own loss. In other words, I was to 
be sole arbiter as to quality. Work 
was started at once. A modern pick- 
up station was installed and very com- 
petent and careful radio engineers 
eliminated as far as they could the 
faults in the electrical train. 

“T had come to the conclusion that 
as no sane organist would be responsi- 
ble for the organ music I had been 
hearing over the radio, if he knew how 
it was coming over, there must be cer- 
tain factors which made the organ pe- 
culiarly difficult for radio purposes and 
that it was necessary to study these 
factors under proper research condi- 
tions. By securing relatively sound- 
proof helmets and later by enclosing 
the console in a relatively sound-proof 
booth, I was able sufficiently to elimi- 
nate the sounds coming directly from 
the organ. By leading wires to the 
helmet I was able at will to listen to 
the reproduced tones either from a re- 
ceiving set or from station wires car- 
rying the performance ready to be 
broadcast. In the latter case we were 
able to judge results accurately with- 
out actually putting the performance 
on the air, since the one is a reason- 
ably accurate criterion of the other. 
Instruments connected with the con- 
trol board were placed on the console 
and I was then able to determine ac- 
curately how each tone color came 
over, which were reasonably satisfac- 
tory, which were useless and in what 
part of the register each was at its 
best. I was able also to study and re- 
cord the loading effect of each stop at 
various pitches. I found, as I had ex- 
pected, that some tones came over 
audibly with very little loading and 
without danger of blasting. Others 
loaded the electrical train without giv- 
ing much volume of tonal output. The 
effect of opening and closing the shut- 
ters was recorded. Finally I knew 
which stops were useful as to repro- 
duced tone quality and which did not 
reproduce pleasingly. Also I knew 
which ones tended to load the line and 
produce blasting without producing 
desirable volume of tone. It was ap- 
parent that an organist playing in his 
customary manner, guiding himself by 
listening to the organ itself, could have 
no conception of how his performance 
was sounding to the radio audience. He 
was like a blind man trying to paint a 
picture. 

“In the pickup of a broadcasting 
train, where the tiny electrical energies 
picked up and passed on by the micro- 
phone are amplified many _ million 
times before they are ready even to be 
turned over to be broadcast, there are 
unavoidable, undesirable, incidental 
and accidental sound- producing ener- 
gies always present. These produce 
the ‘frying’ sounds which often mar 
the performance. They are fairly con- 
stant in a given train. If the energy 
representing the desirable tone is rela- 
tively high, the amplification can be 
kept relatively low and these undesir- 
able energies are not ‘boosted’ into dis- 
agreeable prominence. For that rea- 
son the performer needs to hear what 
he is doing as the radio audience hears, 
thereby keeping his soft passages loud 
enough to preserve audibility and clar- 
ity. On the other hand, in seeking an 
impressive ensemble, the energies eas- 
ily overload the train and blasting re- 
sults. An electrician with his hand on 
a knob and his eye on an instrument 
may endeavor to offset this by reduc- 
ing the amplification, but he is usu- 
ally too late and in any event can only 
convert the artist’s effort at an im- 
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pressive climax into an innocuous soft 
passage of no significance. 

“By the Skinner system the artist 
hears his work es his audience hears 
it. He soon learns what the tonal and 
volume limitations are and is able to 
give a performance avoiding inaudible 
passages, frying and- blasting and to 
use those voices which come over 
pleasingly. He learns quickly that 
playing for the radio is another art. 
He cannot depend on his customary 
devices. He cannot put over an im- 
pressive sforzando and contrast it with 
a soft passage. He must get his effects 
in other ways. Even his program 
must be studied carefully as to 
whether it is suitable under the radio 
limitations and distortions. The pedal 
is a bugaboo. The 16-foot bourdon is 
silent in the lower octave and even the 
16-foot reeds sound only their har- 
monics at the bottom of the scale. 
Nothing is gained by attempting to 
play full organ. Either the amplifica- 
tion has to be so reduced as to result 
in inaudibility when a resulting 
softer passage follows or the micro- 
phone must be placed so remotely as 
to compel excessive amplification, with 
frying in soft passages. 

“Both in volume and in tone quality 
coming to the radio audience, exactly 
the same result may be obtained with 
half a dozen stops properly selected as 
from a full organ of a hundred stops. 

“While substantial improvements 
have been made, it does not now seem 
probable that we shall in the near fu- 
ture be able to employ a quarter of the 
resources of even a small organ. The 
tremendous range between the gran- 
deur of the full organ and its softest 
voice is far too great for the broad- 
casting train. This continues to be a 
serious handicap and the organist is 
between the Scylla of blasting and the 
Charybdis of inaudibility. Certainly 
it is better that he should be cog- 
nizant of these dangers as he plays 
and steer intelligently a safe course be- 
tween them than to go on blindly to be 
rescued from time to time by an elec- 
trician at the amplification knob who 
at best can only salvage the wreck by 
a belated adjustment of the amplifica- 





tion, turning the intended loud pas- 
sages into safe soft ones and the in- 
tended sentimental soft passages into 
surely audible ones. 

‘At best organ music over the radio 
is still far from satisfactory and by no 
means a credit to the pipe organ. Let 
us hope at least for such improvement 
in the broadcasting train that the 
lovely quality of most of the stops may 
not be filtered out in the process. Now 
our most beautiful tones are robbed of 
their subtle quality, like a peach with- 
out its bloom. Perhaps many of these 
limitations are inherent and the micro- 
phone may never become sufficiently 
agile to be all things to all men and to 
all musical elements. 

“We listen in on a fine orchestral 
performance. It is good—but only 
relatively good. Balance is seldom 
present. Certain instruments are al- 
ways too predominant. I predict that 
we shall some day listen in on orches- 
tral performances, played only for the 
radio audience, with the conductor 
standing in his glass cage with a loud 
speaker at his elbow and in that knowl- 
edge so placing his artists in respect to 
the microphone and so governing their 
individual efforts that we may hear 
over the air a performance as well bal- 
anced and faultless as we would expect 
in Carnegie Hall.” 

United States and foreign patents, 
basic in character, have been granted 
of which the claims broadly cover any 
method of creating sounds for repro- 
duction under such conditions that the 
performer himself or the conductor 
guides the performance, in cognizance 
of the reproduced results. 





M. T. N. A. to Meet in Rochester. 

Music teachers and musicians of 
prominence to the number of 300, 
from all sections of the country, are 
expected to attend the convention of 
the Music Teachers’ National Associa- 
tion, which is to be held at Rochester, 
N. Y., Dec. 28, 29 and 30. The 
Rochester committee on arrangements 
is at work and preliminary plans are 
being laid out. Arthur M. See, secre- 
tary-manager of the Fastman School 
of Music, is chairman. 














ORGAN ARCHITECT 


William H. Barnes 


CONSULTATIONS — SPECIFICATIONS— 
SUPERINTENDENCE — EXAMINATIONS— 
SOLUTIONS — CONFERENCES 

Twenty-five organs of various sizes were built, are being 
built or are to be built from specifications either prepared by 
Mr. Barnes or inspected and adapted by him to suit the build- 
ing, the acoustics, or the purpose most in mind. Money saved 
beforehand is better than additional cost for remedies. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 

















Casavant Organs | 


have been instailed all 
over America 





For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée, 
St-Hyacinthe, Que., 
Canada 














QUALITY 


PIPES 
CHESTS 
ACTIONS 


SERVICE 


CONSOLES 


Durst, Boegle & Co. 


MANUFACTURER 


ORGAN SUPPLIES 


1917 Peach Street 
ERIE, PA. 


PRICE 


PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 
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COPELAND 


CHRIST CHURCH 
DAYTON OHIO 


HARRY A. 
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LANCASTER, PA. 








HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 


Organist, Mount Prospect Theatre 
Residanes, 459 Mount _rommee Avenue 
Newark, 


VIOLA F. KLAISS 


Organist, Palace Theatre, 
Philadelphia, Pa. 


INSTRUCTION 








Charles H. Demorest, A.A.G.0. 


Concert Organist 


Organ Department, Chicago Musical College 
64 East Van Buren Street, Chicago 


KINDER 


PHILADELPHIA 














ALICE R. DEAL 
CONCERT ORGANIST 
4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 


ALLEN W. BOGEN 
RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 


5429 HARPER AVENUE 
Phone: Dorchester 1913 
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CAREER OF DR. A. S. VOGT 


THE 


Noted Choral Conductor of Toronto 
Was Also Capable Organist. 

Augustus S. Vogt, the noted Cana 
dian choral conductor, and founder of 
the famous Mendelssohn Choir of 
Toronto, who died in September at 
Toronto, was also a prominent organ 
ist for many years, althc agh his tater 
achievements as a director outshone 
his record as a performer on the instru 
metit 

Dr. Vogt was born Aug. 14, 1861, at 
Washington, Ont. His father was an 
organ builder who had emigrated to 
Canada from Baden twenty years be 
tore. His mother was a native of 
Jerne When only 12° years old 
young Vogt was appointed organist 
of the Lutheran Church at Elmira 
Five years later he became organist 
and choirmaster at the First Methodist 
Church at St. Thomas, Ont., a post 
he held for three years, resigning to 
study at the New England Conserva- 
tory. After a further period of two 
years at St. Thomas, he went to Leip 
zig, where he entered the Conserva- 
tory, studying under Reinecke, Jadas 
sohn and others. During the four vears 
of his stay at Leipzig he was a reg 
ular attendant at the weekly perform- 
ances of motets at St Thomas’ 
Church, and to this influence may be 
ascribed his success as a choral trainer 
and «¢ -onductor on his return to Canada. 
Che famous Mendelssohn Choir had its 
origin in the mixed voice choir at the 
Jarvis Street Baptist Church. Vogt 
introdnced a great deal of a cappella 
music into the repertory, and the suc- 
cess of his semi-public choir and con- 
gregational practices led him to form 
a large*choral force independent of the 
church; thus, in 1894, the Mendelssohn 
Choir came into being. It began with 
180 singers. The choir was heard in 
New York, Chicago, Boston and other 
cities in the United States. 

In 1917 Dr. Vogt resigned, his suc- 
‘essor being Dr. H. A. a, who 
has since worthily maintained the 

nding of the choir. Dr Vbat's chic? 


~ 


activity in recent years was as _ prin- 
cipal of the Toronto Conservatory of 
Music, an institution which he had 
previously served as one of the staff. 
He was made a musical doctor by To- 
ronto University in 1906, afterwards 
becoming dean of the faculty of music. 


Activities of Walter Flandorf. 

Walter Flandorf, formerly of In- 
dianapolis and at present organist of 
the Lido Theater in Maywood, Chi- 
cago suburb, where he presides over a 
new Kilgen organ, gave the dedicatory 
recital late in August on the Kilgen 
organ installed in the Memorial Audi- 
torium, the municipal theater of Red 
Wing, Minn. Mr. Flandorf's inaugural 
program was as follows: “Pomp and 
Circumstance” March, Elgar; “Caprice 
Viennois,” Kreisler; “By the Waters 
re Minnetonka,” Lieurance; Prelude in 

sharp minor, Rachmaninoff; Minute 
Walt Chopin; “William Tell” Over- 
ture, Rossini. On the afternoon of 
Oct. 4 Mr. Flandorf gave a recital ui- 
der the auspices of the Maywood 
Twentieth Century Club at the Lido 
Theater, and his selections included: 
“Les Preludes,” Liszt; Arioso, Handel; 
Ballet, Gluck; Gavotte, Gluck; “Molly 
on the Shore,’ Grainger; “Blue 
Danube Waltzes,’ Strauss; ‘“Tann- 
hauser” Overture, Wagner. 





United States Posts Open. 

The United States Civil Service 
Commission announces an open com- 
petitive examination for orchestra and 
band leader and instructor. Appli- 
cations must be on file at Washing- 
ton, D. C, not later than Nov. 9. The 
examination is to fill vacancies in the 
Indian Service and in positions requir- 
ing similar qualifications. The en- 
trance salary is $1,320 a year. After 
the probational ‘period, advancement 
in pay may be made to higher rates 
within the pay range for the grade, up 
to a maximum of $1,680 a year. Com- 
petitors will not be required to report 
for examination at any place, but will 
be rated on their education, training 
and experience. 
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Southern 
California News 


By ROLAND DIGGLE, Mus. D. 











Los Angeles, Cal., Oct. 18.—The first 
meeting of the A. G. O. for the season 
was held at St. John’s Church on Oct. 
4. This was the first meeting to be 
held under the direction of the new 
dean, Walter E. Hartley, and there 
was an excellent attendance at the din- 
ner and at the recital that followed. 
Mr. Hartley spoke briefly as to his 
hopes for the year’s work and with the 
many interesting things planned it 
should be a big year for the Guild. 
During the evening Walter F. Skeele, 
dean of the music department of the 
University of Southern California, gave 
a most interesting talk on his recent 
trip abroad. A recital followed in the 
church, with Joseph W. Clokey and 
your correspondent as recitalists. This 
was Mr. Clokey’s first appearance lo- 
cally and his artistic playing was very 
much enjoyed. His numbers were: 
Theme and Variations, Angelelli, and 
“Pan,” “Twilight Moth” and “Drip- 
ping Spring,” by himself, which were 
played for the first time in an organ 
arrangement, having been_ originally 
written for orchestra. They are 
charming little nature sketches, quite 
modern in feeling, which showed off 
the beautiful soft registers of the 
Skinner organ splendidly. The other 
organist played pieces by Meale, Bo- 
rowski, etc. 


Albert Tufts played the opening re- 
cital on the large Moller organ in the 
Shrine Auditorium early in the month. 
From all reports he gave a great deal 
of pleasure to the 4,000 or 5,000 per- 
sons who were present. I heard the 
organ later during a performance of 
“La Tosca” by the Los Angeles Opera 
Company and it seemed to be very 
effective. 

Another Moller lately installed is the 
one in the Thirteenth Church of 
Christ, Scientist. It is a large four- 
manual, and while I have not heard it, 
from all accounts it is a successful in- 
stallation. Walter Poulton of the 
Barker Welte organ department is the 
organist. 


Mrs. Le Roy C. Hooker, who has 
been substituting during the summer 
at St. Alban’s Cathedral in Hollywood, 
has been appointed regular organist at 
this liberal Catholic church. Mrs. 
Hooker, who is one of the best-known 
of the woman organists here, will have 
a good organ at her disposal and it is 
hoped that later a Guild service will 
be held there. 


Without doubt one of the very best 


theater organists we have ever had 
here is Albert Hay Malotte, who is 
playing at the Metropolitan. I would 
not miss hearing him every week for 
five times the price of admission. As 
far as I can remember he is the only 
organist who has been able to put over 
the organ solo and get an encore. And 
mark you, I say organ solo—not the 
popular song with slides. I have heard 
him play such numbers as “Pomp and 
Circumstance,” Elgar; “Marche Slav,” 
Tschaikowsky; Second Rhapsody, 
Liszt, etc., and he plays them in splen- 
did style that makes you sit up and 
take notice. 


There is a wide smile on the face of 
Paul G. Hanft these days, for the fine 
new Kimball organ in St. James’ 
Church is being installed. It should 
be ready by the end of the month. 


My good friend Dr. Dinty Moore 
tells me that he is having splendid suc- 
cess with a seven-rank vox humana 
celeste which he has had installed in 
his organ. He tells me that with the 
use of this stop his choir sounds al- 
most in tune. The choir consists of 
one bass, one tenor, four contraltos 
and one soprano, and I believe he has 
one rank to a voice. 





The historic organ of St. Michael’s, 
Cornhill, London, which is being re- 
constructed at a cost of more than 
£3,000 by Rushworth & Dreaper, will 
be opened on Sunday, Nov. 14. To 
enable city workers to hear the new 
instrument, a series of recitals by well 
known organists will take place during 
the luncheon hour on the four follow- 
ing days, Nov. 15 to 18, and will form 
part of the annual musical festival of 
the St. Michael’s Singers. 
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St. Louis, Mo., Oct. 19—Well, it 
certainly looks as if St. Louis were 
certain of a conspicuous and perma- 
nent location on the world’s map. 
First, the N. A. O. decides to hold its 
next annual convention within the 
walls of this fair city, then the much- 
sought pennant of the baseball world 
is brought to the metropolis of the 
Mississippi by the splendid and heroic 
efforts of the St. Louis Cardinals. 
Two veritable achievements of which 
our citizens are justly proud! 

In connection with this latter vic- 
tory, one of our local organists is ac- 
cused of pulling for the Cardinals in 
his program, arranged for Sunday, Oct. 
10, the day on which Rogers Hornsby 
and his team defeated the New York 
Yankees. The organ numbers were 
taken from James H. Rogers’ ‘Minia- 
ture Suite,” and the bulletin an- 
nounced: Voluntary, Introduction, 
Rogers; Offertory, Intermezzo, Rog- 
ers; Postlude, Toccatina, Rogers; and 
although this particular organist pre- 
pares his programs a month in ad- 
vance, he has considerable difficulty in 
convincing some of his church officers 
that he is not guilty of ulterior mo- 
tives in his selections for the day. 
However, Rogers was the favorite of 
the day both in New York and this 
particular church. 

The Missouri chapter, A. G. O., held 
an interesting meeting, Sept. ot p> the 
M. E. Church at Clayton, where Mrs. 
Gibson presides at the organ. After 
an enjoyable supper, served by Mrs. 
Gibson and her associates, reports of 
the convention at Buffalo were given 
in a charming manner by Miss Kather- 
ine Carmichael, organist of West Pres 
byterian Church, and of the Philadel- 
phia N. A. QO. convention by Dr 
Eversden. Several new members were 
= cted, including Mr. and Mrs. Charles 

Kilgen, the former being the presi- 
rate of the local firm of organ build 
ers, George Kilgen & Son, Inc 





On Sept. 29 Arthur Davis, organist 
of Christ Church Cathedral, gave an 
interesting program at St. Marcus 
Ev angelical Church, where Elmer H. 
F. Ruhe is organist and choirmaster. 
So well was the recital received that 
Mr. Davis has been requested to re- 
peat the entire program in the near 
future, a unique- experience for any 
organist 

Not so unique, but, fortunately, an 
unusual experience, was the lot of 
Charles Galloway in a recital on the 
new organ in the M. E. Church, Uni- 
versity City, on the evening of Sun- 
day, Oct. 10. With only four selections 
played, the electric power went “ge- 
flooey,” and the audience was com- 
pelled to grope its way out of ecclesi- 
astical darkness to the nocturnal 
illumination of the streets outside. 
An appropriate petition for the occa- 

yn surely would have been the third 


collect for vespers. We do not know 
whether Mr. Galloway used it. 

Of other recital programs given 
locally during the month are two pre- 
lecture recitals given respectively by 
Reginald Heys, organist of First 
Church of Christ, Scientist, University 
City, Saturday, Oct. 9, and Dr. Percy 
B. Eversden at First Church, St. Louis, 
Friday, Oct. 22. The latter was radio- 
cast. 

In Kansas City, Hans C. Feil, or- 
ganist at the Independence Boulevard 
Christian Church, has resumed his re- 
citals on the first and third Sundays 
of each month, the program for Oct. 3 
being his 143rd in that church. On 
Sept. 30, assisted by Mrs. Feil, he gave 
a dedicatory program at Zion Evan- 
gelical Church, St. Joseph, Mo. 

Splendid attractions are promised for 
the coming season. Pietro Yon is to 
be heard at the St. Louis University 
Collegiate Church Sunday, Nov. 7, 
dedicating the four-manual Kilgen or- 
gan recently installed therein; the local 
chapter, A. G, O., announces programs 
by Mrs. Carrington Thomas and Dean 
Wismar and his Bach choir, and the 
state council, N. A. O., is negotiating 
with Firmin Swinnen, Frank Asper of 
the Mormon Tabernacle, Miss Lilian 
Carpenter of New York and Louis 
Vierne. 


During the past onus we have re- 
ceived visits from ee" Davis, 
Quincy, Ill.; William A. Goldsworthy, 
New York; C. S. Losh, Merrick, N. 
Y., and William H. Barnes, Chicago. 
\ll received a St. Louis welcome. 





Death of Percy Richards. 

Percy Richards, organist and head 
ot the music department of the Orange, 
Cal., Union High School, died Sept. 19 
at Plymouth, England, while on a visit 
to his former home there. Mr. Rich- 
ards moved to California about sixteen 
years ago to assume the position of 
organist and choirmaster at St. John’s 
Church, Los Angeles. He was a mem- 
ber of the Southern California chapter 
of the American Guild of Organists 
and well known among the organists 
of southern California. When the 
world war broke out he enlisted with 
the Canadian troops and _= served 
throughout the war, going through 
many hardships and thrilling experi- 
ences. After the war Mr. Richards re- 
turned to Orange to resume his musi- 
cal work. He was organist at the First 
Congregational Church, Orange. The 
Union High School in Orange. where 
he was in charge of the music, is 
equipped with an excellent organ. 





The Irving Park Lutheran Church 
choir, under the direction of aint 
Carlson, gave a program over WGN 
Sunday afternoon, Sept. 26. Mr. Carl- 
son was engaged as organ soloist on 
a program at Orchestra Hall Oct. 20. 
He also dedicated the organ of the 
Congregational Church at Galesburg, 
Ill, Oct. 24. The early part of No- 
vember he begins an eastern tour with 
the Allerton Glee Club, of which he is 
director. He also conducts the choir 
of the Windsor Park Lutheran Church 
and is the accompanist of the Swedish 
Choral Club. 





CALIFORNI 


Wood Pipes 


8000 sq. ft. devoted to wood pipes alone. 
Artistic voicing. Immediate delivery. Write 
for our s ecial introductory offer on 8 ft. 
Tibia, vik price list. 


OLIVER ORGAN CO. 


BERKELEY, CALIF. 








ROLLO MAITLAND, 
F. A. G. O. 


Concert Organist 
“Rightly designated ‘the Light of 


Organ Recitalists.’ 


—Atlantic City Daily Press 


Season 1926-1927 now booking 
Address: 2129 Chestnut Street, Philadelphia, Pa. 








EDWARD RECHLIN 


RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 











continue under the name of 


they will occupy their new 
Avenue, Chicago, after May 1. 


prompt attention. 





George E.. La Marche 


takes pleasure in announcing that the firm which has been 
doing business under that name for the past eight years will 


[ia Marche Brothers 


Also, growing business has compelled larger quarters and 


Inquiries for new organs are solicited, and all correspond- 
ence relating to re-building and repair work will receive 


building at 6525-31 Olmsted 











Lewis & Hitchcock 


Factory and Offices 228-30-32 K St. S. W. 
WASHINGTON, D. C. 


Organ Architects and Builders 
Churches—-Auditoriums—Residences 


Yearly care of organs. Cleaning, Tone Regulating 
and Tuning. {[ Blowers furnished and installed. 


Phone Main 6368 
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Organists and 
Mechanical Experts 


everywhere are _ respectfully 
invited to acquaint themselves 
with the construction and voic- 
ing of Hillgreen-Lane organs. 
the builders believing that an 
examination of their work will 
verify the claim that no other 
system of construction possess- 
es so many admirable quali- 
ties of simplicity, accessibility, 


and dependableness. 


Hillgreen, Lane G Co. 


Alliance, Ohio 














Kinetic Blowers 


Many of the notable organs are being equipped 
with Kinetics. 


For example: 
Washington Auditorium, Washington, D. C. 
The Larkin Company, Buffalo, N. Y. 
City Auditorium, San Antonio, Texas. 





Unexcelled Performance 
Unsurpassed Efficiency 
Unequalled for Quiet Operation 


Over 25,000 in Use 


Kinetic Engineering Company 
Union and Stewart Avenues 


Lansdowne, Pa. 
41 Park Row, New York City 15 Exchange Street, Boston, Mass. 
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Perciissions 


‘For perfect tone quality 


SPECIFY 


LIBERTY STYLE “0” 
CATHEDRAL CHIMES 


for their always remain- 
ing superior tone quality. 


Throughout entire register 


LIBERTY STYLE “O” 
CATHEDRAL CHIMES 


are of the true bell qual- 
ity tone necessary to com- 
plete satisfaction. 


Your builder will supply 


LIBERTY STYLE “0” 
CATHEDRAL CHIMES 


when you so specify. 


Latest Catalogue ‘‘P2” 
mailed free on request. 
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“MECO” 


The Silent 
Organ Blower 


Have you noticed that we use the 
superlative in describing our Blower? 


The “MECO” Blower is 
the MOST Silent 
MOST Efficient 
and MOST Reliable. 


In spite of these advantages, it is also 
reasonable in price. 


Extracts from recent testimonials: 

"Very satisfactory in every way and certainly the most 
silent I have seen.” 

“Nothing but the greatest admiration and _ satisfaction 
to express.” 

“We are only too sorry we did not make your acquaint- 
ance a little sooner.” 

“It is the most silent rotary blower we have seen, and 
very efficient.” 

“There has not been a moment’s trouble with it since it 
was put in.” 

“The motor is wonderfully silent in action.” 


For prices and particulars, apply to the manufacturers 


G. Meidinger & Co., Basle (Switzerland) 


WANTED REPRESENTATIVE 











Austin Organs 


Put an investigation, before organ 
purchase, in the hands of an intelli- 
gent, unbiased committee, and 
compare workmanship, materials, 
console, tone, and all other details, 
and then take note of prices, and 
value to be received, and with such 
a system this factory would receive 
more contracts than it could at- 
tend to. 


The greatest object we can secure 
in organ matters is a full and com- 
plete examination of the product. 
With such investigation our con- 
tinued prosperity is assured be- 
yond all peradventure. 


AUSTIN ORGAN COMPANY 
171 Woodland Street 
Hartford, Conn. 








GENEVA ORGANS For Church 





MR. ALBERT F. BROWN 


at the console of 


The ‘BRILLIANT’? GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 








The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 


mstrument. 
[Signed] ALBERT F. BROWN 


a , 


Musical Elegance and Mechanical Perfection 


GENEVA ORGAN COMPANY 


GENEVA, ILLINOIS 





A. Gottfried & Co. 


ERIE, PENNA. 
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ORDER YOUR 
Organ Pipes 
Keys-- Actions 

Wires 


and everything else that is 
needed for a complete Organ 
from the Largest Supply 
and Export House in the 
United States. 





Theatre Residence 


anneal 
Seine 





Standard of the World 








Our Pipes Are the 
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Results Count 


After twelve years of exclusive build- 
ing of Direct Electric Organs, we can 
look back with satisfaction and note 
that each succeeding year has brought 
an increase in the volume of our busi- 
ness, as well as adding new names to 
our large list of Satisfied Customers. 


These facts are proof that the Wicks 
Organ in general, and its Direct Elec- 
tric Action in particular, have merits 
sufficient to warrant acceptance by a 
discriminating purchasing public. 


For Literature address 


Sales Manager 


Wicks Pipe Organ Company 


Highland, Ill. 


Coa We need organists to play 
Barton Theatre Organs. We 


Learn the new 
style Theatre 
organ playing 
now demanded. 


HHI nA HI i |! CHICAGO, iLL. eI 


MIA HH Hill 

















THE FACT that an 
“ORGOBLO” 


is specified for practically every great organ which is in- 
stalled is proof of the widespread recognition of its 


SUPERIORITY 





Special Orgoblo Junior for Reed and Student Organs. 


Write for Literature 


The Spencer Turbine Company 
— Bild nn 


Chicago Office: 53 West Jackson Boulevard 





BARTON ORGAN SCHOOL 






place competent Theatre organists 
on good paying positions. The Bar- 
ton Organ School is maintained to 
develop Theatre organists for Bar- 
ton Organ positions. 

Instruction and practice on Barton 
Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 
placing organists. 


Big Salaries — Choice 
Positions—Prestige 


it ° f Y. <a 
Church Organists _ wy in - 


Enroll Now Write, Phone 


or come in now 


BARTON 


ORGAN SCHOOL 


314 Mallers Bldg. 
Madison and Wabash 





Mr. Al. Melgard 


Theatre Organists 
Pianists 





















WLS—thi 
Ww RBM—Chicago 






hi) PU 
UNA 


Hil 





ORGAN 











DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


GIT 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


OMI AL 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 1926 
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Hearthe 
Golden Voiced 
Burton Organ on 
—* 


WHaD—Milwaukee 
WREE—Dallas, Tex. 
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WELL KNOWN 


Qualified organists of experience all over this 
country and many churches of all creeds and de- 
nominations know and commend the Odell Organ 
as a quality product. 


BACKED BY A CONCERN OF REPUTE 


The Odells have been recognized for over 67 
years as authorities on organ construction and as 
jealous guardians of an enviable reputation for high 
class work. 


PROTECTION AGAINST LOSS 


The Odell Organ is produced by a concern with 
ample means that has for 67 years proved itselt 
fully responsible for all its contentions and always 
living up to its obligations of every sort. 
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Correspondence is invited 





oo 


J. H. & C. S. Odell & Co. 


407-409 West 42nd Street 
New York City 


Established 1859 





The 
Wangerin 
Art 
Pipe Organ 


Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 


110-124 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 














OUR MOTTO 


Not how many organs we might 
crowd into our works, but how well 
we can build each organ. 


Best results are obtained only 
when conscientious attention is given 


to every detail. 


HOOK & HASTINGS COMPANY, 


Main Office & Works 


Kendal Green, Mass. 
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